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Executive Summary 

INTRODUCTION 

In June 2010, Urbis was commissioned by the Australia Council for the Arts to design and conduct a 
longitudinal survey of emerging artists’ careers in Australia. This project aims to provide an in-depth 
understanding of the role that arts grant funding plays in the careers of emerging artists, in order to 
strengthen the evidence base that underpins the Australia Council’s various programs in this space. 

The longitudinal study has followed a cohort of artists for a three year period. The study sample 
comprises emerging artists who applied for Australia Council grants between 2008 and 2010. The sample 
includes two key comparison groups: those who have received Australia Council grants and those who 
have not. Thus by comparing the two groups over time with regard to their career progress and 
achievements, we can assess the impact of Australia Council grants. 

Wave 1 of this longitudinal study was conducted in October/November 2010, and established the 
baseline. Wave 2 was conducted in October/November 2011, and the third and final wave was conducted 
in September-November 2012. The Wave 3 Report (this document) provides the results from the third 
wave of the study, including findings from a set of 20 interviews with core grant recipients. 

STUDY HYPOTHESES 

The design of the research study and survey questionnaire was based on a number of key questions and 
hypotheses identified by the Australia Council at the start of the project. 

The evidence relating to the full set of key questions and hypotheses is presented in the concluding 
chapter of this report. Here we provide a summary of the findings for a number of the key hypotheses. 

Artists who received grants are more likely to be still practising three years later than 
those who did not receive any grant. Artists who received the largest number of grants 
may be more likely to still be practising in three years’ time. 

There have only been a very small number of survey participants not currently or no longer practising as 
an artist. Considering the time spent on creative practice, there is little variation in the proportion of time 
invested in creative work according to the number of grants received during an artist’s career. However, 
whilst receiving grants does not appear to contribute to growth in the proportion of time invested over the 
three years of the study, those who have not received any grants in their career have experienced 
considerable deterioration in creative activity over the period. This suggests that grants funding provides 
stability for artists to maintain the amount of time they invest in their artistic career: 

In the last year or so I haven’t sold a lot of work so the grants have helped financially to 
keep me going. I guess I am prepared to lose more to pursue it. I do have to rely on 
government benefits. I don’t want to do that forever but at this stage that’s how it is. 

ArtStart recipients are more likely to be focused upon marketing and earn more from 
their creative practice over time. 

Recipients of ArtStart grants commonly identified assistance with marketing, brand development or 
creating a website as a key impact of the grant (70% noting this as a sustained impact in Wave 2). This 
impact is considerably more prevalent among ArtStart recipients than other grant types. Artists 
interviewed note these impacts are sustained over time, with resources such as websites continuing to 
support promotion and sales of their art: 

Having a great, fresh looking website assists people to find you and enhances your brand. All my 
customers come through my website. It has been a great plus for building my profile. 

ArtStart recipients continue to earn a slightly higher total income than other core grant recipients and non-
recipients of Australia Council grants, including a higher proportion of income earned through creative 
work. In addition, the proportion of income derived specifically from key aspects of their creative work 
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(including salaries and sales of work) has grown significantly for ArtStart recipients from baseline (19%) to 
Wave 3 (30%). 

Those who receive creative residencies are more likely to benefit from skills 
development. 

Recipients of Creative Residency or Commissions commonly reported artistic skills development as a 
grant impact at baseline; however, the proportion reporting this impact over the following 12 months 
decreased considerably. The survey results suggest that Creative Residency or Commissions recipients 
have generally been less likely than other core grant recipients to sustain skills development over an 
extended period of time. Nevertheless, a number of artists interviewed indicated that the skills they learnt 
from their mentors such as research techniques, creative thinking and self-evaluating still contribute to the 
continuous improvement of their practice over time. One interview participant reported that receiving 
mentoring and guidance from the performing arts organisation where she undertook the creative 
residency played an important role in skills development as a dancer: 

Through the grant, I had professional development with the Australian Ballet – that had 
significant impact on my skills and development as a dancer and I’ve maintained contact 
with my mentor. 

Those who receive mentorships are more likely to be artistically fulfilled and have 
extended their networks than other artists. 

Our sample includes both artists who have received an Australia Council JUMP Mentoring grant, and 
artists who report having received another type of mentorship/secondment/professional development 
grant (from any funding source). The results from the survey suggest the specific nature of the 
mentorship may influence the extent of networking and artistic fulfilment outcomes observed. 

For recipients specifically of an Australia Council JUMP grant, networking is a strong and sustained 
feature of this grant over time. Artists interviewed noted that networks and a continued relationship with 
their mentor was a key sustained impact of the grant:  

Through my project I met new people in the dance industry, and this has broadened the network 
that I can tap into for my career going forwards. 

Since having that support and mentoring and developing that mentoring relationship with a 
professional practitioner I have felt more confident, focused and supported to continue my artistic 
practice. Having a springboard to ask questions and push through questioning with has been 
really important. 

In first two waves of the survey, JUMP recipients reported higher average levels of artistic fulfilment than 
the sample overall. However, in the third wave some deterioration in average fulfilment ratings was 
observed; given the small sample size, this result may have been unduly skewed by negative outcomes 
experienced by a small number of artists in this group. 

In contrast, recipients of other mentorship/secondment/professional development grants have not 
commonly sustained the development of networks over time, and levels of artistic fulfilment remain 
slightly lower than the average rating for our total sample. 

Australia Council grants open doors to receiving other grants/prizes. 

Over three consecutive years, recipients of Australia Council grants have received a greater number of 
grants than non-recipients. Recipients of core Australia Council grants do not commonly report that 
further funding from other sources has been a direct impact of the original grant received. However, many 
artists interviewed feel that their Australia Council grant does play an indirect role in securing future 
grants funding through boosting their confidence, improving their knowledge of application processes, 
and thereby encouraged them to apply for other grants. A number of participants also noted their belief 
that receiving an important grant from the Australia Council strengthens an artist’s credibility and profile, 
and flags to other funding bodies that their art is worthy of support: 
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...then other people can see that you‟re worth supporting. Someone else has thought that your 
work is worthwhile, so they might be more inclined to have a closer look at your work and your 
application. 

ArtStart recipients are more likely to be involved in interstate and international work. 

Across our sample, ArtStart recipients are more likely than other artists to have conducted work interstate 
or overseas over the last 12 months. The proportion of ArtStart recipients undertaking work beyond the 
boundaries of their own state has grown considerably over the course of the study: the proportion 
conducting work internationally grew from 36 percent to 46 percent, and interstate from 55 percent to 65 
percent. ArtStart recipients interviewed for the qualitative study noted the range of benefits associated 
with undertaking international work, including a developing broader understanding of the industry, building 
wider networks and changed perspectives on their own artistic careers: 

To see how other artists are working was really inspiring. And cultural exposure to different 
perceptions of being an artist. In my home town everyone has a part time job. Being exposed to 
other cultures and communities makes me aware of other ways of doing things. 

KEY FINDINGS FROM THE RESEARCH 

Across all types of grants, artists identify a range of positive impacts experienced as a 
result of receiving their grant.  

Overall, artists most frequently mention feeling encouraged to continue as an artist and feeling more 
confident as an artist. Other notable impacts include giving credibility to their work or practice, helping to 
develop their own practice, and developing networks and contacts with other artists. 

Just getting the grant gave me a lot more confidence, thinking that someone thought what I 
was doing was valuable. 

The number and type of impacts identified and the extent to which impacts have been sustained over 
time varies across different grant types. The most positive results are observed for recipients of ArtStart 
and JUMP Mentoring grants, two of the Australia Council grants that are a core focus for this study. 
These artists identify the most extensive range of grant impacts, and have typically sustained or built 
upon these impacts in the period following the baseline study. ArtStart and JUMP recipients are also 
more likely to report that their grant has contributed to career-related activities achieved over the period 
following the baseline study. The summary of research findings for each core grant type is discussed 
further below. 

Three years after receiving their grant, recipients of Australia Council grants typically 
demonstrate more positive indicators of career progress and achievements than artists 
who did not receive a grant. 

On average, recipients of Australia Council grants remain more consistently active in applying for and 
receiving grants, spend a greater proportion of time on their creative practice and report higher total and 
creative work income. Australia Council grant recipients are still more likely to have a career plan or 
strategy in place, to have conducted a range of networking activities, and to undertake the type of artistic 
activities that characterise an establishing rather than an emerging artist. Across each of these 
indications, the results are generally more positive for ArtStart recipients than for other core Australia 
Council grant recipients. 

Overall, artists in our sample remain fairly positive about their career as an artist, with 
sentiment most positive for ArtStart recipients. 

Most emerging artists continue to feel artistically fulfilled and confident in their future career, with 
sentiment more positive among recipients of Australia Council grants (and significantly so for ArtStart 
recipients) than for non-recipients. Across a two year period, Australia Council grant recipients are 
considerably more likely than non-recipients to feel that their artistic practice has either met or exceeded 
their own stated goals and expectations for their career. 
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IMPACTS OF CORE AUSTRALIA COUNCIL GRANTS 

ARTSTART 

Derived grant impacts 

ArtStart recipients lead the sample in terms of time invested in their creative practice as 
well as income earned from creative work. 

On average, ArtStart recipients invested 48 percent of their time on creative practice (compared to 42% 
for other core grant recipients and 43% for non-recipients). ArtStart recipients were also notably more 
likely than other artists in the sample to report spending more time on their creative work in Wave 3 
compared to the baseline (49% compared to 39% for the total sample). Whilst the pattern of time invested 
in artistic activity has not been significantly higher for ArtStart recipients than for the sample overall, the 
results for income suggest that ArtStart recipients yield more financially from their artistic work. ArtStart 
recipients continue to earn a higher proportion of their income from creative practice, with significant 
growth in income earned from their creative work salaries and sales observed over the course of the 
study (from 19% at Wave 1 to 30% at Wave 3). 

ArtStart recipients are most likely to plan their career, build their networks and undertake 
the activities of an establishing rather than emerging artist. 

A key requirement for the ArtStart grant application is providing a viable plan outlining their proposed 
ArtStart activities, demonstrating their potential for artistic excellence and displaying a strong commitment 
to their chosen field. Accordingly, across all three waves of the study, career planning has been most 
common among ArtStart recipients, with the large majority indicating they have a plan or strategy for the 
coming years. However, compared to the baseline, the Wave 3 results reflect a significant shift from 
ArtStart recipients most commonly having a longer term plan (3+ years) towards shorter planning 
horizons (1-2 years), suggesting that many have not continued to update the plan prepared at the time of 
receiving their grant. 

In Wave 3, the level of artistic achievement by ArtStart recipients over the prior 12 months indicate that 
the large majority (83%) are now characterised as establishing artists (compared to 75% of non-
recipients). ArtStart recipients have generally been more active than non-recipients in undertaking a 
range of networking activities over the last two years, such as connecting with someone well respected in 
their field, conducting interstate work, and paying other creative professionals to work with them. ArtStart 
recipients also are most likely to feel that their network of contacts has expanded over the last two years. 

ArtStart recipients continue to be the most consistently active artists in our sample with 
respect to applying for and receiving grants funding.  

However, compared to the baseline, the average number of grants attained decreased over the following 
two years. This result is to be expected, as the majority of the baseline ArtStart group comprised artists 
who had received their grant in the prior year; it is unlikely that all of these artists would have secured 
further grants funding in the following two years. 

Compared to other groups in our sample, ArtStart recipients remain significantly more 
positive about their career as an artist.  

ArtStart recipients are significantly more confident about their future career and report notably higher 
levels of artistic fulfilment than recipients of other core Australia Council grants and non-recipients of 
Australia Council grants. In addition, the majority of ArtStart recipients feel that their artistic practice has 
either met or exceeded the expectations they put forward over the last two years. Again, these results 
indicate that whilst ArtStart recipients invest a similar proportion of time in their artistic practice to other 
artists in the sample, they experience greater satisfaction with the results. This suggests the creative work 
ArtStart recipients are undertaking is more productive and fulfilling. 

I have really challenged myself and feel like I am really going somewhere with the creative 
aspects of my work, much more than I thought I would. 
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Reported grant impacts1 

Across the first two waves of the survey and the qualitative interviews, many positive 
direct impacts were associated with ArtStart.  

Relative to other grants, the positive impact on business and financial affairs is a notable feature of 
ArtStart: 

The process of writing the application was really amazing. It made me think about my practice as 
a business; it re-framed my ideas around that, the professionalism it prompted. 

However, as might be expected given the elapsed time since grant funding, the proportion of artists 
reporting direct financial impacts decreased from the baseline to Wave 2. Increased confidence, 
encouragement to continue as an artist, and enhanced credibility of practice were strong themes 
sustained over time. Meanwhile, the development of networks and contacts appears to have emerged 
more strongly over time, with a notably increased proportion of recipients identifying the development of 
networks with other artists. A number of interview participants indicated that through their ArtStart funded 
websites they have been able to network with others in the industry, promote their art more easily and 
reach wider audiences. This was seen to be particularly important for those working in regional Australia, 
as their website has provided a channel to reach audiences outside their local area: 

Having those marketing tools has helped me reached a wider audience...Someone on the other 
side of the world can come to the website and see my work without having to come to my studio. 
I live in a regional area as well, so that is really important for me, I don‟t live in a big, metropolitan 
city. 

Over the first two years of the study, ArtStart recipients were the group most likely to have sustained a 
similar number of positive grant impacts or to have identified an increased number of impacts. In addition, 
the average rating of the extent to which their grant helped with career achievements notably increased 
from Wave 1 to Wave 2, suggesting that ArtStart recipients feel that their grant was of more assistance in 
the 12 month period following the baseline study. 

OTHER CORE GRANTS 

The other four Australia Council grants that are a core focus of this study include Artist Run Initiatives 
(ARIs), Creative Residencies and Commissions, JUMP Mentoring and SPLENDID. 

Derived grant impacts 

Recipients of other core Australia Council grants lag behind other Australia Council 
cohorts in terms of time spent and income earned from creative practice. 

Compared to ArtStart recipients and all Australia Council grant recipients as a whole, recipients of other 
core Australia Council grants have spent the lowest proportion of their time on developing their creative 
work or practice over the last 12 months and report an increased proportion of time spent on non arts-
related activity compared to the baseline. This profile of time invested is instead largely similar to non-
recipients of Australia Council grants. 

It is a struggle, almost impossible to live off what you do. So you need other jobs to pay the bills. 
This impacts on the amount of time and energy you can invest in your practice. 

The median total income earned by other core grant recipients in the 2011-12 Financial Year was 
$32,500, slightly higher than the median of $30,000 for the total sample. This result reflected positive 
income growth between Wave 2 and 3 of the study. However, compared to other groups in the sample, 
other core grant recipients derived a higher proportion of their income from non-arts related sources, and 
a lower proportion from their creative work (with results in line with non-recipients of Australia Council 
grants) 

                                                   

1
 Direct grant impacts (as nominated by artists) were investigated in the first two waves of the survey. The third wave 
measured only derived impacts (such as achievements, activity and perceptions of their career). 
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Compared to ArtStart recipients, other core grant recipients are less likely to plan their 
career and expand networks, and more likely to undertake the activities of an emerging 
rather than establishing artist. 

The majority of other core grant recipients indicate they have a career plan or strategy; however, 
compared to the baseline there has been notable growth in the proportion indicating they do not have a 
career plan and would like to have one. Other core grant recipients have also been less active than 
ArtStart recipients in undertaking networking activities, and were the group least likely to report that their 
network of contacts has expanded over the last year. Whilst the activities undertaken by other core grant 
recipients over the prior 12 months indicate that the majority (71%) are now characterised as establishing 
artists, this group had the highest proportion of artists still considered emerging (29% compared to 17% 
for ArtStart recipients and 25% for non-recipients). 

Across all three waves of the study, recipients of other core Australia Council grants 
have been the least active group in our sample in applying for grants and receive fewer 
grants on average than ArtStart recipients. 

Despite a low rate of grant application activity, recipients of other core Australia Council grants still lead 
non-recipients in the average number of grants received over the last three years, suggesting a higher 
strike rate in their grant applications. 

Artists in the other core grant group also show some deterioration in their perception of 
their own careers, with the average levels of confidence and artistic fulfilment decreasing 
from the baseline. 

In particular, compared to ArtStart recipients, other core recipients had a significantly higher proportion of 
artists reporting decreased confidence between baseline and Wave 3. Interestingly, other core recipients 
also had a slightly higher proportion of artists indicating increased confidence over the period, suggested 
this cohort has had the most mixed trajectories over the course of the study. Whilst more than half of 
other core grant recipients feel that their artistic practice has either met or exceeded the expectations they 
put forward over the last two years, in Wave 3 close to a third (30%) reported that their career had not 
met expectations (compared to 20% of ArtStart recipients). 

Reported grant impacts 

The specific grant impacts that artists report differ according to the type of grant. 

ARI – in both the Wave 1 and Wave 2 survey, the impacts of ARI grants were not strongly differentiated 
from other grants. The large majority of impacts frequently identified at baseline were not as commonly 
sustained over the following 12 month period. Increased confidence, encouragement to continue as an 
artist, help developing own practice and enhanced credibility remained notable themes; however, the 
proportion of artists reporting each of these declined somewhat over time. 

Being involved with an ARI was influential in terms of professional development and artistic 
development, just being involved closely with other artists towards a common goal and interaction 
with other artists. 

The development of networks and contacts with artists, artistic skills development and assistance with 
business purchases were notably less prevalent impacts experienced over the 12 months following the 
baseline study. Only half of those artists involved in ARIs felt that their grant was helpful or very helpful in 
contributing to career-related activities that they achieved during Wave 2, suggesting that these artists 
generally feel their grant was of less assistance in the 12 month period following the baseline study. 
Findings from the qualitative study suggest that ARI funding for group work may not provide targeted 
development opportunities for individuals, and as such the immediate impacts were less likely to be 
sustained over time. 

I don’t feel so much that the ARI grant has had sustained impacts; the money went directly 
to making the work for the show. 

Creative Residencies and Commissions – at baseline, a key feature of Creative Residences and 
Commissions was the additional time available to focus on creative practice. However, as might be 
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expected given the elapsed time since the residency period, this impact was not as commonly sustained 
in the following year. Similar to other grant types, increased confidence, encouragement to continue as an 
artist, and help developing own practice remained strong themes, whilst the development of networks 
with other artists and artistic skills development appear to have subsided somewhat over time. However, 
a number of interview participants reported that they had maintained contact with their mentors, and thus 
these relationships were in fact an ongoing impact of the initial grant. In Waves 1 and 2 of the study, 
approximately two thirds of Creative Residencies and Commissions recipients reported that their grant 
supported career activities achieved over the period.  

The contacts you build, the direct benefits in terms of how I approach my art form will always be 
there. 

JUMP – only seven artists in the baseline sample are recipients of a JUMP grant, and six subsequently 
completed the Wave 2 survey. Most of the common impacts reported at baseline were sustained in the 
following year, including development of skills as an artist, help developing own practice, and the 
development of networks and contacts. In addition, a number of other impacts have emerged over time, 
with a notably higher proportion reporting increased knowledge of the arts industry, giving credibility to 
their practice, assistance with marketing and brand development, and improved career planning. These 
findings were supported by the qualitative interviews, where artists indicated that they had maintained 
relationships with their mentors, sustained the initial networks they established during the funding period, 
and continued to expand their network as their initial contacts have connected them with others in the 
industry. All the JUMP recipients acknowledged that their grant has been helpful or very helpful in 
contributing to career achievements reported in Wave 2, suggesting that these recipients felt that their 
grant was of more assistance in the year following the baseline study. 

Also the mentoring relationship itself has been sustained. I still have a lovely relationship 
with my mentor from JUMP, and it’s still very beneficial. He continues to be interested in 
what I am doing, and I can always go to him with questions or when I need advice – he will 
always help. This is an ongoing impact which is wonderful. 

SPLENDID – only one of the two baseline SPLENDID recipients completed the Wave 2 survey. For this 
one artist, few of the initial impacts were sustained over the following 12 months, with the development of 
networks with artists and increased knowledge of the arts industry the only two impacts identified. This 
artist also reported that the grant had been of very limited direct assistance to activities achieved over the 
12 months following the baseline study. However, this artist confirmed in the interview that these 
networking and collaboration aspects of the grant were valued and had been sustained over time.  

It was all about collaboration, so that was really good to expand your thinking on ideas and 
taking those connections outside of the residency. Talking to the artists and mentors about 
other works was great. The lab environment that Splendid encourages was really important.   

. 



 

8 BACKGROUND AND OBJECTIVES  
URBIS 

W3 FINAL REPORT 

 

1 Background and objectives 

1.1 INTRODUCTION 

In June 2010, Urbis was commissioned by the Australia Council for the Arts to design and conduct a 
longitudinal survey of emerging artists’ careers in Australia. This project aims to provide an in-depth 
understanding of the role that arts grant funding plays in the careers of emerging artists, in order to 
strengthen the evidence base that underpins the Australia Council’s various programs in this space. 

This report is the third in a series of reports developed during the course of the study, which include: 

 the Wave 1 Report which documented the results from the baseline survey (conducted in 
October/November 2010) 

 the Wave 2 Report which provided the findings from the second wave of the study (conducted in 
October/November 2011), as well as an analysis of change from the baseline results 

 the Wave 3 Report (this document) which provides the results from the third wave of the study 
(conducted in September-November 2012), as well as an analysis of change across the three waves 
of the study. 

1.2 STUDY DESIGN 

The aim of this longitudinal study is to follow a cohort of artists for a three year period.
2
 In this way we can 

analyse the individual trajectories of artists in the early years of their artistic career.  

Broadly speaking there are two key comparison groups for the study: those who have received Australia 
Council grants and those who have not received Australia Council grants. Thus by comparing the two 
groups over time with regard to their career progress, achievements and perceptions of their career, we 
can assess the impact of Australia Council grants. Of course there are a number of other factors that will 
shape an artist’s career. However, by having a comparison group of artists who have not received 
Australia Council grants, but who are otherwise broadly similar, we can be much more confident in our 
assessment of the role that the grants have played. 

1.3 CRITICAL QUESTIONS FOR THE RESEARCH 

The Australia Council identified the following key questions to be addressed over the course of the 
longitudinal survey of young or emerging artists.  

 What are the impacts of grants funding on the careers of emerging artists who have applied to the 
Australia Council for a grant? 

 How do Australia Council grant types differ in terms of their impact on the careers of young or 
emerging artists? 

 What impacts do Australia Council grants have on the income earned and time spent on creative 
practices? 

 How does receiving a grant impact the artist’s level of achievement over time compared to those that 
did not receive a grant? 

 What are the factors advancing or limiting the professional development of young or emerging artists? 

                                                   

2
 The original scope of the study was to follow artists over a four year period. Urbis was originally contracted to 
conduct the first two waves of the study; Urbis was then re-contracted to undertake a third and final wave of the 
study. 
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A number of hypotheses were also developed: 

 Artists who received grants are more likely to be still practicing three years later than those who did 
not receive any grant. 

 Artists who received the largest number of grants may be more likely to still be practicing in three 
years’ time. 

 Australia Council grants open doors to receiving other grants/prizes. 

 Different sorts of grants should produce different outcomes: 

 ArtStart recipients are more likely to be focused upon marketing and earn more from their 
creative practice over time. 

 ArtStart recipients are less likely to receive a welfare benefit than other artists. 

 ArtStart recipients are more likely to be involved in interstate and international work. 

 Those who receive mentorships are more likely to be artistically fulfilled and have extended their 
networks than other artists. 

 Those who receive creative residencies are more likely to benefit from skills development. 

These questions and hypotheses form the basis of the study design and the longitudinal analysis for 
reporting. 

1.4 REPORTING 

This document is the Wave 3 Report, which presents the results from the third survey of emerging artists. 
The role of this report is two-fold: to document and compare the attitudes and behaviours of artists two 
years on from the baseline study; and to analyse the relative changes that have occurred from the 
baseline. It is these relative changes that allow us to derive the impacts of grants over time, including 
behavioural outcomes (eg achievements as an artist) and attitudinal impacts such as feelings of artistic 
fulfilment, confidence and experiences versus expectations. 

Based on an agreed revision of the scope of analysis and reporting for Wave 3, not all data collected from 
the survey has been presented in this report. The set of survey questions included in the report, as 
agreed by the Australia Council, are detailed in Appendix C. The complete survey questionnaire is 
provided in Appendix B. 

1.5 TERMINOLOGY IN THIS REPORT 

Throughout the survey we refer to the five Australia Council grants that are the core focus of this study as 
‘core grants’. We refer to other types of Australia Council grants as ‘secondary Australia Council grants’, 
as these are the secondary focus of the study.   

Our key comparison groups are referred to as: 

 1A = ArtStart recipients 

 1B = Recipients of other core Australia Council grants (JUMP, SPLENDID, Artist Run Initiatives and 
Creative Residencies and Commissions) 

 1C = Recipients of any Australia Council grant (core and secondary focus of the study) 

 2 = Non-recipients of Australia Council grants. 

When discussing the results for each survey, we refer to the three surveys as: 
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 Wave 1 or the baseline: the first survey administered in October/November 2010 (also abbreviated to 
W1) 

 Wave 2: the second survey administered in October/November 2011 (also abbreviated to W2) 

 Wave 3: the third survey administered in September-November 2012 (also abbreviated to W3). 

 



 

URBIS 
W3 FINAL REPORT  METHODOLOGY 11 

 

2 Methodology 

2.1 SURVEY DESIGN 

The development of the survey included a number of phases of research and consultation, including: 

 Qualitative interviews with both emerging artists and key stakeholders. These interviews were 
conducted to gain critical knowledge and perspective for the questions and areas covered in the 
survey instrument. 

 A survey design workshop and subsequent discussions held with Australia Council staff: Australia 
Council managers Andy Donovan (OYEA), Kath Melbourne (ArtStart) and Bridget Jones (Research), 
Jude Lobo (Research) and members of the Urbis research team. 

 A review of previous research on Australian artists; particular acknowledgement is given to Professor 
David Throsby’s economic survey of professional artists in Australia. Five iterations of this study have 
been undertaken since 1983. The report accompanying the most recent iteration is entitled „Do You 

Really Expect to Get Paid?‟ (Throsby and Zednik, 2010). In developing the current survey, a number 
of questions reflect the phrasing and/or response codes developed by Throsby in his economic study. 

 Cognitive interviews with a selection of artists in the sample in the final phase of survey testing. 
These interviews sought to ensure appropriate language and tone were used for the target group, 
that questions were clear, response options adequate and instructions easy to follow. 

A complete description of the activities undertaken to develop the survey is provided in the Wave 1 
Report. 

2.2 SURVEY SCOPE 

The survey comprises a number of sections which cover arts practice, career perceptions, career 
planning and grants: 

 Part A: Arts practice 

 Art form, occupation and genre 

 Years practicing in primary artistic occupation (PAO) 

 Time spent on arts-related and non arts-related activities 

 Income earned from arts related and non arts-related activities 

 Part B: Perceptions of career as an artist 

 Confidence in future career as an artist 

 Expectations of PAO over past 12 months and artistic fulfilment 

 Goals for 1 years and 5 years time 

 Activities and achievements 

 Part C: Grants  

 Grants applied for and received 

 Source of grants received 
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 Most significant grant received 

 Impacts of grant received 

 Impact of grant on achieving key PAO activities 

 Part D: Career planning and networks 

 Current approach to artistic career 

 Networks/contacts 

 Part E: Demographics – including education, current working situation, ethnicity, language, disabilities 
and contact details. 

The full survey is included in Appendix B. 

2.3 REVISIONS TO THE SURVEY IN WAVE 3 

In Wave 3, some minor revisions were made to the survey instrument. The rationale for these changes 
was primarily to reduce the length of the questionnaire to encourage greater participation in the third 
wave of the study. A number of questions were removed on the basis that either: 

 the questions collected information that was already available (or could be extrapolated) from 
previous responses to the survey (such as demographics and years practising as an artist); or 

 the questions related to ‘direct’ impacts of the grant to be self-identified by the artists. Given artists 
received the particular grant that is the focus for the study over three years ago, it was felt that this 
measure was no longer a particularly reliable indicator of the impact of grants funding on an artist’s 
career at this stage of the study. Instead, in Wave 3 only derived impacts (such as achievements, 
activity and perceptions of their career) were measured and analysed. 

2.4 SURVEY ADMINISTRATION 

The sample database provided by the Australia Council was the initial source for participants for the 
survey. 

 In Wave 1, email invitations were sent out to all contacts listed in the database with an email address 
listed. 

 In Wave 2, artists who had completed the Wave 1 survey were recontacted via email to invite them to 
complete the second survey. 

 In Wave 3, artists who had completed the Wave 1 survey (but may or may not have completed the 
Wave 2 survey) were recontacted via email to invite them to complete the third survey. 

Each of the surveys was administered via an online portal. This allowed participants to complete the 
survey at their own pace and at their own convenience. To allow individual participants to be tracked over 
time (such that responses to each survey could be compared), each artist was provided with their own 
unique link to access the survey. 

To encourage participation in the survey, in the first two waves a $1,000 prize draw was offered. In the 
third wave, the prize draw was increased to two $1,000 prizes to provide further incentive for previous 
participants to continue with the study. Participants were required to answer a question relevant to the 
survey, with the winners drawn from correct response to the question. 

The Wave 3 survey was launched on Tuesday 18 September 2012 and closed on Thursday 9 November. 
The survey was kept open for an extended period in order to target a higher response rate. During this 
time, two reminder emails were sent out by Urbis (at two weeks and three weeks following the survey 
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launch). Approximately a month after launching the survey, a third email was sent out by the Australia 
Council reiterating the importance of ongoing commitment to the longitudinal study. 

Following these three reminder emails, the overall response rate to the Wave 3 survey was approximately 
62 percent (of those who had participated in Wave 1). Whilst this response rate was reasonably strong 
(given that considerable participant drop-out is a feature of longitudinal tracking studies), it was felt that 
maximising the response rate would add further value to the statistical validity and insight provided in the 
third and final wave of the study. The artists who had completed the first two waves of the study but had 
not completed the third wave were identified as a particular priority. In order to build the sample of these 
artists, the Australia Council engaged Urbis to conduct reminder telephone calls to 66 artists who had 
completed both the previous surveys but not the third survey. Of the 66 artists targeted with reminder 
calls, 23 subsequently completed the survey, taking the overall response rate to 67 percent. 

2.5 SAMPLING AND ANALYSIS 

At the start of the research study, the Australia Council provided Urbis with a database of all emerging 
artists who had applied for Australia Council grants between 2008 and 2010. The Australia Council 
defines an ‘emerging artist’ as someone who is in the early stages of their professional career as an artist, 
usually within the first five years of professional practice (not including study)

3
.  

The database includes people who were successful and unsuccessful in their grant applications. It 
includes applicants to the Australia Council grants that are the core focus of this study: 

 ArtStart 

 JUMP 

 SPLENDID 

 Artist Run Initiatives (ARIs) 

 Creative Residencies and Commissions 

It also includes applicants to a range of additional Australia Council grants that are a secondary focus of 
this study. A full list of grants is provided in Appendix A but some examples include Art form Focus, 
ArtLab, Inter-Arts Projects, New Work (various), Skills and Arts Development (various). 

For the most part, grant recipients within the database attained their grant during 2010. However, some 
attained their grant in 2009 or 2008.  

Together, the Australia Council and Urbis agreed that the following key comparison groups would be 
used throughout the study:  

 1A: ArtStart recipients 

 1B: Recipients of JUMP, SPLENDID, ARI and Creative Residencies and Commissions 

 1C: All Australia Council grant recipients (core and secondary focus of the study) 

 2: Artists who have not received an Australia Council grant. 

Note that these groups are not mutually exclusive as some people have received more than one sort of 
Australia Council grant. 

Table 1 overleaf shows the Wave 1, Wave 2 and Wave 3 survey response rates within each comparison 
group. The overall response rate for Wave 3 was reasonable, at 67 percent (compared to 56 percent for 

                                                   

3
 An emerging artist does not necessarily imply a young artist, as an older artist can be an emerging artist and some 
young artists would be described as establishing on their professional path.  
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Wave 2). The Wave 3 response rate was highest for ArtStart recipients (83%), and as might expected, 
lowest among non-recipients of Australia Council grants (56%). 

TABLE 1 – SAMPLE SIZE AND CONFIDENCE INTERVALS 

 
Wave 1 
sample 

Wave 2 
sample 

Wave 3 
sample 

Wave 1 to 
Wave 2 
response 
rate 

Wave 1 to 
Wave 3 
response 
rate 

Total sample 472 263 315 56% 67% 

1A: ArtStart grant recipients 99 64 82 65% 83% 

1B: Other core Australia 
Council grant recipients 
(JUMP, SPLENDID, ARIs, 
Creative 
Residencies/Commission) 

93 60 63 65% 68% 

1C: All Australia Council grant 
recipients 

252 160 189 63% 75% 

2: Have not received an 
Australia Council grant 

211 98 119 46% 56% 

Unknown status  9 5 7 56% 78% 

Note that the comparison groups are not mutually exclusive. Confidence intervals have been calculated for each 
separate subgroup of participants.  

 
In this report, the results from the Wave 3 survey are directly compared to the baseline and Wave 2 
results (as presented in the Wave 1 and Wave 2 reports). It should be noted that due to participant drop-
out, the Wave 2 and Wave 3 samples are a subset of the Wave 1 sample. The analysis includes the total 
respondents for each wave, regardless of whether they responded to other waves. The baseline analysis 
has not been recut to exclude artists who did not subsequently complete the Wave 2 or 3 survey. 
Likewise, the Wave 2 analysis has not been recut to account for artists who did not subsequently 
complete Wave 3 (n=49). Given that all Wave 1 participants were invited to participate in Wave 3 
(whether they completed Wave 2 or not), the Wave 3 results also include 101 artists who skipped the 
Wave 2 survey. 

Statistical testing was conducted to determine the significance of differences in the results between each 
mutually exclusive comparison group (for a given wave of the study) and for changes within a comparison 
group over time (across waves of the study).

 4
 Where the difference is found to be statistically significant 

(p<0.05), it has been noted in the commentary with the corresponding confidence level (and referred to as 
significant). In other cases, where a considerably large magnitude of difference between comparison 
groups may be observed, the difference itself may not be statistically significant due to small sample sizes 
and/or large variance in the sample. In these cases, other terminology has been used to describe the 
difference between groups (eg one group is notably or considerably more likely to report a particular 
outcome). 

In the following chapters of the report, the Wave 3 analysis is presented (in tables and charts), and 
commentary is provided on where there is notable change (particularly any statistically significant change) 
from the baseline.

5
 Direct comparisons between Wave 1, Wave 2 and Wave 3 results are presented to 

show changes in key metrics such as mean values for comparison groups (eg average number of grants 
received, average level of confidence) and activity for the total sample (eg arts and non arts-related 
activities undertaken). For key domains, relevant to the critical hypotheses for this study, analysis is also 

                                                   

4
 Chi-square tests for proportions have been applied to test for significant differences in the distribution of results 
between each mutually exclusive comparison group. Testing for differences for each group between waves has 
been conducted using paired sample T-tests on the matched sample (ie artists who completed both surveys). 

5
 Note that not all survey questions have been analysed for the Wave 3 reporting. The scope for analysis and 
reporting was agreed with the Australia Council; the set of survey questions included is provided in Appendix C. 
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presented to show the wave on wave change for matched individuals within each comparison group (eg 
proportion of participants reporting increased, similar or decreased income from baseline). 

The complete set of data referenced in the main body of the report (but not directly presented) is included 
in additional tables in Appendix A. 

2.6 QUALITATIVE STUDY 

Follow up interviews were conducted with 20 artists to further explore key themes from the survey and 
qualitatively investigate some of the reasons underlying the survey findings. 

At the end of the survey, artists were asked to indicate whether they would be happy to be interviewed for 
the research study. In Wave 3, 84 percent of participants indicated they would be willing to participate in 
an interview. 

From the Wave 3 sample, a selection of artists for follow up interviews was made to reflect a range of 
different artist profiles and trajectories experienced over the three waves of the study (including primary 
artistic occupation, age, grants received, number of impacts identified, sustainability of grant impacts, 
achievements relative to expectations, changes in confidence and artistic fulfilment, changes in time 
spent on and income earned from artistic practice). 

A 30 minute telephone interview was scheduled with each artist. A discussion guide was developed for 
the interviews; discussion topics included: 

 artist’s background and career achievements 

 applications for grants 

 impacts of grants received 

 sustainability of impacts over time 

 enablers and barriers to time spent on artistic practice 

 enablers and barriers to earning income from artistic practice 

 factors influencing changes in confidence and artistic fulfilment 

 artistic practice progress and goals. 

The discussion guide is included in Appendix D. 

To facilitate the discussion, the relevant responses from each artist’s survey were extracted, summarised 
and reviewed prior to the interview. 

Following the interview, participants received a $100 Coles Myer gift card to thank them for their time. 

The findings from the set of interviews have been thematically analysed according to the key focus areas 
for the research study. The findings from the qualitative study are presented in Chapter 9 of the report. 
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3 Sample of emerging artists 

3.1 KEY DEMOGRAPHICS 

A total of 472 emerging artists completed the baseline survey (Wave 1), representing 37 percent of the 
total population of emerging artists who had applied for Australia Council grants during 2009 and 2010. Of 
the Wave 1 participants, 315 completed the Wave 3 survey, signifying a response rate of 67 percent. 

Table 2 below presents key demographic information for participants in the Wave 1 and Wave 3 surveys. 
Given the participant dropout between surveys, it is important to test for any significant changes in the 
demographic profile of the sample that may skew results in other areas of the survey (and thereby reduce 
the validity of comparing data for the two years). 

Statistical testing of the complete Wave 1 and Wave 3 samples revealed no significant differences in the 
demographic profile of the samples.

6
 

Consistent with the baseline and Wave 2 demographics, key characteristics of the Wave 3 sample 
include: 

 a greater proportion of females (70%) than males (30%) 

 approximately two thirds (64%) of participants aged less than 35 years old, and  one in ten aged 50 or 
older (10%) 

 the large majority based in metropolitan regions (90%), with the distribution across States and 
Territories relatively in-line with population distribution 

 a high-level of education, with the large majority (94%) having achieved at least a Bachelor’s degree 
or equivalent 

 varied employment status, with 33 percent in part-time employment, 34 percent self-employed, and 
only 14 percent in full-time employment 

 two percent identify as Aboriginal 

 almost all (98%) speak English as the main language at home 

 just under one in ten (8%) has a disability or long term illness. 

In Wave 1, the demographic profile of the baseline sample was compared to the population profile of 
emerging artists who had applied for Australia Council grants in the prior two years. This sample was 
found to be representative of the population with the exception of a small but significant (p<0.05) skew 
towards females (69 percent compared to 63 percent in the population). This skew remains, with 70 
percent of the Wave 3 sample being female. 

  

                                                   

6
 Note that the demographic data is based on the artists’ profile at Wave 1. This information is kept static to allow 
testing for change based on participant drop-out (rather than changes in individual artist demographics over time). 
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TABLE 2 – DEMOGRAPHIC INFORMATION – W1 AND W3 

  

Wave 1 Wave 3 

n=472 n=315 

Number Valid %
7
 Number Valid % 

Gender 

Female 314 69 215 70 

Male 144 31 94 30 

Total 458 100 309 100 

Missing 14   6   

Age** 

Under 25 45 11 32 12 

25-29 119 30 78 29 

30-34 91 23 60 23 

35-39 62 15 40 15 

40-49 47 12 30 11 

50+ 38 10 26 10 

Total 402 100 266 100 

Missing 70   49   

Area* 

Metropolitan 383 89 257 90 

Regional 50 11 25 10 

Total 433 100 287 100 

Missing 39   28  

State* 

ACT 5 1 4 1 

NSW 166 36 112 36 

NT 6 1 5 2 

QLD 51 11 29 9 

SA 24 5 18 6 

TAS 15 3 10 3 

VIC 175 38 117 37 

WA 24 5 20 6 

Total 466 100 315 100 

Missing 6   0  

Education** 

Postgraduate degree or diploma etc. 207 44 146 47 

Bachelor degree or equivalent 228 49 145 47 

Further Education (including TAFE) 19 4 11 3 

Year 12, but no further qualification 9 2 6 2 

Year 10 or 11 3 1 2 0.6 

Some school, but less than Year 10 1 0.2 1 0.3 

Prefer not to say 1 0.2 0 0 

Total 468 100 311 100 

Missing 4   4   

Work 
status** 

Full-time employment 70 15 44 14 

Part-time employment 168 36 103 33 

Self-employed 150 32 107 34 

Retired 2 0.4 1 0.3 

Home duties 9 2 7 2 

Tertiary student 31 7 25 8 

Unemployed - looking for work 26 6 16 5 

Prefer not to say 3 0.6 2 0.6 

                                                   

7
 Valid percentages are used in tables and charts. These values are calculated to exclude missing responses. 
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Wave 1 Wave 3 

n=472 n=315 

Number Valid %
7
 Number Valid % 

Don’t know 9 2 6 2 

Total 468 100 311 100 

Missing 4   4   

Ethnicity** 

Aboriginal 8 2 7 2 

Aboriginal and Torres Strait Islander 1 0.2 0 0 

Neither 444 95 291 93 

Prefer not to say 16 3 14 5 

Total 469 100 312 100 

Missing 3   3   

Language 
mainly 
spoken at 
home** 

English 460 98 308 98 

Another language 10 2 5 2 

Total 470 100 313 100 

Missing 2   2   

Disability or 
long term 
illness** 

Yes 43 9 26 8 

No 427 91 287 92 

Total 470 100 313 100 

Missing 2   2   

* Note both Area and State data is based on artist information from the original sample database, not information 
collected in the surveys; as such, the data reflects the location of artists at the time of their grant application.  
** Figures are based on artist responses to the Wave 1 survey (this allows comparison of the artist profile and 
changes due to participant drop-out, rather than changes in individual artist demographics during the period of the 
study). 

3.2 DEMOGRAPHIC DIFFERENCES BETWEEN COMPARISON GROUPS 

At baseline, there were some demographic differences between the four key comparison groups. In Wave 
3, there have been no significant changes to the demographic profile of each group as a result of 
participant drop-out; hence these original differences between the comparison groups remain. 

 Gender – there remains a higher proportion of females among our sample of ArtStart recipients (81%) 
than other comparisons groups; 60 percent of other core Australia Council recipients, 69 percent of all 
Australia Council grant recipients, 71 percent of non-recipients. 

 Age – our sample of recipients of other core Australia Council grants remains the youngest (33% 
under 25 and 100% under 40). In contrast, ArtStart recipients included 16 percent aged under 25 and 
79 percent under 40; and non-recipients included 9 percent aged under 25 and 78 percent under 40. 

 State – Victorians remain more strongly represented among recipients of Australia Council grants 
(45%) than among non-recipients of Australia Council grants (25%). In contrast, non-recipients of 
Australia Council grants are more likely reside in NSW (49%) than recipients of Australia Council 
grants (28%). 

 Region – among recipients of other core Australia Council grants there are none who reside in 
regional/rural locations. In contrast, among ArtStart recipients this proportion is 12 percent, among 
recipients of any Australia Council grant it is 8 percent and among non-recipients of Australia Council 
grants it is 13 percent. 

Please refer to Appendix A for full details. 
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3.3 PARTICIPANTS’ RELATIONSHIP TO THE AUSTRALIA COUNCIL 

Table 3 shows the Wave 1, Wave 2 and Wave 3 participants’ relationship to the Australia Council in terms 
of the type of grant received or not received. 

This information is sourced from the Australia Council database for the financial year 2009-10. For the 
purposes of the study artists who have received more than one Australia Council grant have been 
assigned to a single grant.  This was done so that each participant only answered survey questions 
relating to the impacts of a specific grant. The following order of priority was used to maximise the sample 
size for the smaller grant categories: JUMP, SPLENDID, ARI, Creative Residencies and Commissions, 
ArtStart, most recent other Australia Council grant.  Note that artists who had not received a core 
Australia Council grant were asked to provide feedback about the grant that they perceived to have been 
most significant in their life. Accordingly, information in Table 3 identifies the single grant that artists have 
been assigned to. It is not intended to depict information on other Australia Council grants that they may 
have received. 

Of the five Australia Council grants that are the core focus of this study, ArtStart is the most strongly 
represented in our sample (27% of the Wave 3 sample). Recipients of the other grants that are the core 
focus of this study (ARIs, JUMP, SPLENDID and Creative Residencies and Commissions) together make 
up one fifth (20%) of the Wave 3 sample. Recipients of other types of Australia Council grants make up 
14 percent, and non-recipients of Australia Council grants comprise 39 percent of the Wave 3 sample. 

The relative composition of the Wave 3 sample remains similar to that of the original baseline sample, 
with no significant differences observed. In the Wave 2 survey, reminder calls were targeted at 
maintaining the sample of core grant recipients. As such, these artists comprised a slightly higher 
proportion of the Wave 2 and 3 sample than at baseline (most notably for ArtStart recipients). 

TABLE 3 – SAMPLE GRANT PROGRAM DETAILS 

Comparison 
Group 

Relationship to Australia 
Council 

Wave 1 Wave 2 Wave 3 

N Valid % N Valid % N Valid % 

1C 

1A ArtStart grant recipient 99 21 64 25 82 27 

1B 

ARI grant recipient 56 12 37 14 37 12 

JUMP participant 7 2 6 2 6 2 

SPLENDID participant 2 0.4 1 0.4 1 0.3 

Creative Residencies and 
Commissions recipient 

28 6 16 6 19 6 

- Recipients of other Australia 
Council grants 

60 13 36 14 44 14 

2 Non-recipients of Australia 
Council grants 

211 46 98 38 119 39 

 Total 463 100 258 100 308 100 

 Missing information  9   5  7  

        

1B subtotal Other core Australia Council 
grants 

93 20 60 23 63 20 

1C subtotal All Australia Council grants 252 54 160 62 189 61 
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3.4 KEY TAKE-OUTS 

 A total of 472 emerging artists completed the baseline survey, representing 37 percent of 
the total population of emerging artists who had applied for Australia Council grants over 
the preceding two years. 

 Of the baseline sample: 

 263 artists completed the Wave 2 survey (56 percent response rate) 

 315 artists completed the Wave 3 survey (67 percent response rate) 

 The Wave 3 sample includes 189 recipients of Australia Council grants (61%) and 119 
non-recipients (39%). 

 The demographic profile of the sample, and of each of the key comparison groups, has 
not significantly changed as a result of participant drop-out between Waves 1 and 3 (with 
the exception of an expected slight increase in the average age of the sample). 

 Demographically, the sample remains slightly more skewed towards females than the 
population of grant applicants in the database, but is otherwise representative. Thus in the 
sample we have: 

 a female skew (70%) 

 a broad mix of ages (58% aged under 35, 31% aged 35 to 50, 11% over 50) 

 very high levels of education (94% have a Bachelors degree or higher) 

 a geographic spread broadly similar to the population of grant applicants in the 
Australia Council sample database. 
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4 Grants applied for and attained 

In this section we explore the range of grants that emerging artists have received. This includes 
applications for grants funded by the Australia Council, or any other funding body or organisation. 

In the Wave 1 survey, we collected baseline information on the number of grants artists had applied for 
and received in the prior year, as well as the total number of grants they had received throughout their 
career to date. In the Wave 2 and Wave 3 surveys, artists provided information on additional grants 
applied for and received over the preceding 12 months. 

4.1 GRANTS APPLIED FOR 

In Wave 3, most emerging artists had applied for at least one grant over the past 12 months (61%), with 
the majority (54%) applying for between one and five grants. The average number of grants applied for 
was 1.8. These results are presented in Table 4 and Table 5 below. 

ArtStart grant recipients continued to be reasonably active in applying for grants over the last 12 months. 
Compared to the baseline and Wave 2 findings, non-recipients of Australia Council grants have increased 
the mean number of grant applications in the period preceding the Wave 3 study, and therefore seen 
results that are more consistent with those for ArtStart recipients. This result appears to be driven by a 
small number of artists in the non-recipients cohort who have applied for a large number of grants over 
the last 12 months (with 5 artists applying for 10 or more grants). In contrast, ArtStart recipients and 
Australia Council grant recipients overall report a more even rate of grant application activity across the 
sample. Both groups were significantly more likely than non-recipients to have applied for at least one 
grant in the last 12 months (p<0.05). 

Across the 12 months period prior to the Wave 3 study: 

 Just under half (46%) of ArtStart recipients applied for two or more grants, compared to 37 percent of 
other core Australia Council grant recipients and 40 percent of non-recipients of Australia Council 
grants. 

 Less than one third (29%) of ArtStart recipients did not apply for any grants, compared to 48 percent 
of other core Australia Council grant recipients and 43 percent of non-recipients of Australia Council 
grants (p<0.05). 

 ArtStart recipients applied for an average of 1.9 grants in the last 12 months, compared to 1.5 by 
recipients of other core Australia Council grants and 2.0 by non-recipients of Australia Council grants. 

TABLE 4 – NUMBER OF GRANTS APPLIED FOR IN THE LAST 12 MONTHS – W3 

All practising 
emerging artists 

Total sample ArtStart 
Other core 
Australia Council 
grants 

All Australia 
Council 
grants 

Non-recipients 
of Australia 
Council grants 

Base (n) n=310 n=82 n=62 n=188 n=115 

Missing (n) n=5 n=0 n=4 n=4 n=1 

 Valid % Valid % Valid % Valid % Valid % 

0 39 29 48 37 43 

1 19 24 15 21 17 

2 15 17 15 15 16 

3-5 19 26 18 23 13 

>5 7 4 5 4 11 

Total 100 100 100 100 100 
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TABLE 5 – NUMBER OF GRANTS APPLIED FOR IN THE LAST 12 MONTHS – W3 

All practising 
emerging artists 

Total sample ArtStart 
Other core 
Australia Council 
grants 

All Australia 
Council 
grants 

Non-recipients 
of Australia 
Council grants 

Base (n) n=310 n=82 n=62 n=188 n=115 

Missing (n) n=5 n=0 n=4 n=4 n=1 

Number of grants Number Number Number Number Number 

Minimum 0 0 0 0 0 

Maximum 20 10 10 14 20 

Mean 1.8 1.9 1.5 1.7 2.0 

Std. Deviation 2.5 2.1 2.0 2.1 3.1 

 
The mean number of grants applied for by artists in the 12 months preceding each of the surveys are 
shown in Figure 1 below. 

Across all the comparison groups, grant application activity has decreased significantly since the baseline 
(p<0.01). Most of this decrease from the baseline was observed in Wave 2, with all groups, except 
ArtStart, showing stability or a slight increase in mean applications from Wave 2 to Wave 3. 

FIGURE 1 – MEAN NUMBER OF GRANTS APPLIED FOR IN THE LAST 12 MONTHS – W1, W2 AND W3 

Note: W1 Base n=470, missing=2; W2 Base n=259, missing=4; W3 Base n=310, missing=5 

4.2 GRANTS RECEIVED 

In the Wave 1 survey, artists were asked to identify the types of grants they had received throughout their 
career (from any source), as well as the types of grants they had received in the prior 12 months. In the 
Wave 2 and Wave 3 surveys, artists were asked to identify additional grants received in the last 12 
months.

8
 

                                                   

8
 Note that ArtStart was the only grant that was specifically named in this question; this was because ArtStart is seen 
to have unique features that are not readily categorised with other grants. Information on ArtStart applications was 
of course already known to the Australia Council. 
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Using this information we can calculate an approximate lower bound of the total number of grants artists 
have received in their career (as at baseline) and in each of the 12 months periods preceding the 
surveys.

9
 

At baseline, many artists in our sample had received multiple grants; on average, artists had received 1.8 
grants in their career and 1.0 in the 12 months preceding the Wave 1 survey. Recipients of Australia 
Council grants were more likely than non-recipients to have received multiple grants: recipients had 
received an average of 2.2 grants in their career and 1.5 in the preceding 12 months; compared to 1.4 
and 0.6 for non-recipients (p<0.05). 

The average number of grants received in the 12 months preceding each survey is shown for each of the 
comparison groups in Figure 2 below. The average number of grants received for the total sample has 
increased slightly from 1.0 at baseline to 1.1 in Wave 3 (reversing the small decline observed in Wave 2). 

The increase from the baseline results has been driven by sustained moderate growth in grant attainment 
among the non-recipients of Australia Council grants. For this group, the average number of grants 
received in the 12 months prior to each survey has grown from 0.6 at baseline to 0.8 at Wave 3. 

In contrast, in the 12 months preceding both the Wave 2 and Wave 3 surveys, each cohort of Australia 
Council grant recipients received fewer grants than in the year preceding the baseline study (p<0.05). 
This result is to be expected, as the large majority of this group comprised artists who had received 
grants funding in the prior year; it is unlikely that all of these artists would have secured further grants 
funding in the following two years. However, despite the reduction in both grant application activity and 
the number of grants received, recipients of Australia Council grants still received significantly more 
grants (on average) over the last 12 months than the non-recipient group (1.2 compared to 0.8), with 
ArtStart recipients reporting the highest number of grants received (average of 1.3) (p<0.05 for both 
ArtStart and all Australia Council grant recipients compared to non-recipients). This suggests that 
Australia Council grant recipients have a higher success rate than non-recipients for the grant 
applications they submit. 

FIGURE 2 – MEAN NUMBER OF GRANTS RECEIVED IN THE LAST 12 MONTHS – W1, W2 AND W3 

Note: W1 Base n=452, missing=20; W2 Base n=259, missing=4; W3 Base n=308, missing=7 

                                                   

9
 The analysis counts the total number of grant categories which an artist selects (and therefore is not based on the 
actual number of grants received). This is a lower bound because artists may have received multiple grants within a 
single grant category. 
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4.3 KEY TAKE-OUTS 

 The majority of artists (61%) have applied for at least one grant over the last 12 months; 
however, artists have generally been less active in applying for grants than in the 12 
months preceding the baseline study (79% in Wave 1). Accordingly, the average number 
of grants applied for has decreased from 2.1 in Wave 1 to 1.8 in Wave 3. 

 Non-recipients of Australia Council grants have overtaken ArtStart and all Australia 
Council grant recipients in the mean number of grant applications in the period 
preceding the Wave 3 study (2.0 for non-recipients compared to 1.9 and 1.7 for 
ArtStart and all Australia Council grant recipients respectively). However, this result 
appears to be driven by a small number of artists in the non-recipients cohort who 
have applied for a large number of grants over the last 12 months. 

 Overall, the ArtStart recipient group are the most consistently active in applying for 
grants: in Wave 3, less than a third (29%) of ArtStart recipients did not apply for any 
grants in the last 12 months, compared to 48 percent of other core Australia Council 
grant recipients and 43 percent of non-recipients of Australia Council grants. 

 Despite the overall reduction in application activity, artists generally received slightly more 
grants the 12 months preceding the Wave 3 survey than in the baseline study. The 
average number of grants received increased slightly from 1.0 at baseline, to 1.1 in Wave 
3 (note this average is an approximate lower bound of grants received). 

 The increase was driven by sustained moderate growth in grant attainment among the 
non-recipients of Australia Council grants (from 0.6 at baseline to 0.8 at Wave 3). 

 In contrast, each of the Australia Council comparison groups reported some decline 
from the baseline results for grant attainment over the prior 12 months. However, 
despite this reduction in the number of grants received, recipients of Australia Council 
grants still received significantly more grants (on average) over the last 12 months 
than the non-recipient group (1.2 compared to 0.8). 
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5 Time invested 

In this section we review the range of arts-related and non arts-related activities that artists are 
undertaking and the amount of time they invest in each. Time spent on artistic activity is a key outcome 
that can be tracked over time. With three years of data collected, we can compare the magnitude of 
change for matched individuals over the course of the study, as well as explore drivers of change in time 
spent on artistic activity across the key comparison groups. 

5.1 CURRENT PRACTICE AND BARRIERS TO PRACTICE 

For the purposes of this study, artists who have spent time on their artistic practice in the 12 months prior 
to the survey are considered to be ‘currently practising’. Most survey questions are directed at currently 
practising artists. 

In each of the three surveys, there have been only a small number of artists who had not spent time on 
their artistic practice in the previous 12 months. As such, these results have not been analysed 
quantitatively; rather, the responses and trajectory of these artists have been summarised in Table 6 
below. The most common barrier to spending time on artistic practice across all three waves was the 
challenge of earning sufficient income as a practising artist. Most of the non-practising artists had either 
temporarily or permanently taken up full time work outside of their creative practice in order to support 
themselves financially. 

TABLE 6 – PROFILE OF RESPONSES FOR NON-PRACTISING ARTISTS 

 Wave 1 Wave 2 Wave 3 

Non-
practising 
artists 

n=3 

All non-recipients of Australia 
Council grants. 

n=2 

One recipient of a Creative 
Residencies and 
Commissions grant. 

One non-recipient of Australia 
Council grants. 

n=4 

One recipient of a Creative 
Residencies and 
Commissions grant (from W2) 

Three non-recipients of 
Australia Council grants (one 
from W2) 

Key 
barriers to 
practice 

 need to work full time in 
order to fund future artistic 
work (n=1) 

 time spent on other arts-
related business (n=1) 

 family commitments (n=1) 

 inability to find ‘challenging 
and progressive work’ 
(n=1) 

 need to work full time to 
fund future artistic work 
(n=1) 

 insufficient income from 
artistic practice/ need to 
work full time (n=4) 

 insufficient career 
opportunities (n=2) 

 insufficient space for 
creative practice (n=2) 

 insufficient finances for 
arts supplies (n=1) 

Intentions 
for the 
future 

All intend to return to artistic 
practice within the next few 
months. 

Recipient of Creative 
Residency did not intend to 
return to artistic practice due 
to limited availability of 
appropriate work. 

Non-recipient indicated their 
intention to return to practice 
within a few years. 

Recipient of Creative 
Residency reiterated intention 
not to return to artistic 
practice due to limited 
availability of appropriate 
work and income pressure. 

Two non-recipients indicated 
their intention to return to 
practice within a few years. 

One non-recipient was not 
sure of their intentions for the 
short to medium term. 
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 Wave 1 Wave 2 Wave 3 

Outcomes 
observed 
in future 
waves 

One of the three artists 
responded to W2 and W3 
surveys. 

By W2, this artist had 
returned to her artistic 
practice and has spent 
approximately 25% of her 
time in the last 12 months on 
arts-related activity. 

 

Both artists completed the W3 
survey. 

Recipient of Creative 
Residency was still not 
practising, with no intention to 
return due to limited career 
opportunities and pressure to 
earn a more consistent 
income. 

Non-recipient had not yet 
returned to practice due to 
continued full time work and 
insufficient finances for arts 
supplies, but re-iterated her 
intention to return within a few 
years. 

- 

5.2 ARTS-RELATED AND NON ARTS-RELATED ACTIVITIES 

Over the past 12 months, the majority of emerging artists invested time in a range of arts-related 
activities, in addition to the time spent developing their creative practice. This included paid work 
connected with the arts (indicated by 67% of participants), studying or training to develop skills to support 
their artistic practice (58%), or volunteer working connected with the arts (52%). 

Just over half the artists (54%) also invested time doing paid work not connected with the arts. A small 
proportion (14%) spent time studying outside the arts. 

As shown in Figure 3 overleaf, these results show some variation from the baseline survey: 

 a significant decrease in the proportion of artists doing paid work not connected with the arts, from 63 
percent at baseline to 54 percent at Wave 3 (p<0.05) 

 moderate decreases in the proportion of artists undertaking arts-related activity outside their creative 
practice, including: 

 studying or training to develop skills to support artistic practice (W1 65%, W3 58%) (p<0.05) 

 volunteer work associated with the arts (W1 58%, W3 52%) 

 paid work connected with the arts (W1 71%, W3 67%). 

 



 

URBIS 
W3 FINAL REPORT  TIME INVESTED 27 

 

FIGURE 3 – TIME INVESTED IN THE PAST 12 MONTHS – W1 AND W3 

Note: W1 Base n=470, missing=2; W3 Base n=309, missing=6 
Multiple responses permitted 

5.3 TIME INVESTED IN ARTS-RELATED AND NON ARTS-RELATED 
ACTIVITIES 

5.3.1 TOTAL SAMPLE 

In each survey, artists were asked to consider the amount of time they spent on their arts-related and non 
arts-related activities. The results for Waves 1, 2 and 3 are presented in Figure 4 below. 

FIGURE 4 – AVERAGE DIVISION OF TIME BETWEEN ARTS-RELATED AND NON ARTS-RELATED ACTIVITIES – W1, W2 AND 
W3 

 Note: W1 Base n=470, missing=2; W2 Base n=261, missing=2; W3 Base n=308, missing=7 
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In all three surveys, emerging artists indicated that they spent approximately three-quarters of their time 
on arts-related activities and one-quarter of their time on non arts-related activities. In other words, artists 
spent three out of every four hours on arts-related activities and one out of every four hours on non-arts 
related activities. 

In Wave 3, the bulk of time invested by emerging artists on art-related activities went towards developing 
their creative practice (45%). The remaining time was split between doing other paid work connected with 
the arts (15%), studying or training to develop skills (9%) and doing volunteer work associated with the 
arts (6%). These results are broadly consistent with the baseline findings. 

Similar to the baseline findings, the pattern of time invested in arts-related and non arts-related activities 
is fairly consistent across all key comparison groups (with some small but not statistically significant 
differences observed). The results for Wave 3 are presented in Figure 5 below. 

In each comparison group, around 42 to 48 percent of artists’ time (on average) has been spent on 
developing their creative work or practice. ArtStart recipients invested the greatest proportion of their time 
in both their creative practice (48%) and in arts-related activities overall, with only 21 percent of their time 
spent on non arts-related activities. 

FIGURE 5 – AVERAGE DIVISION OF TIME BETWEEN ARTS-RELATED AND NON ARTS-RELATED ACTIVITIES – W3 

Note: W3 Base n=308, missing=7 
 
There are no statistically significant changes in the division of time by comparison groups from the 
baseline. Despite this, some notable changes from Wave 1 to Wave 3 include: 

 an increase in the proportion of time spent by recipients of other core Australia Council grants in non-
arts related activities (W1 24%, W3 29%) 

 an increase for each of the comparison groups in the proportion of time invested in creative practice 
(shown in Figure 6 overleaf). 
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FIGURE 6 – PROPORTION OF TIME INVESTED IN CREATIVE PRACTICE – W1, W2 AND W3 

 
Note: W1 Base n=470, missing=2; W2 Base n=261, missing=2; W3 Base n=308, missing=7 

5.3.2 CHANGE FOR MATCHED INDIVIDUALS 

5.3.2.1 TOTAL ARTS-RELATED ACTIVITIES 

A comparison of individual artists’ responses to the Wave 1 and Wave 3 survey (ie the matched sample) 
provides an insight into the variation in artists’ trajectories over the last two years. Figure 7 below shows 
the proportion of artists reporting a notably increased proportion of time invested in arts-related activities 
(defined as an increase of 10% or more of arts-related time), a similar proportion of arts-related time (an 
increase or decrease of less than 10%), and a notably decreased proportion of arts-related time (a 
decrease of 10% or more). 

FIGURE 7 – CHANGE IN PROPORTION OF TIME SPENT ON ART-RELATED ACTIVITIES – W1 TO W3 

  
Notes: 
(1) W1 to W3 matched sample Base n=306, missing=9 
(2) Δ refers to the change in proportion of time spent on arts-related activities between Wave 1 and Wave 3; positive 
Δ implies more time spent on arts-related activities in Wave 3 than in Wave 1. 
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Overall, artists most commonly spent a similar proportion of their time on art-related activities in both 
years (40% of participants). However, one third (33%) invested more time in arts-related activities, and a 
similar proportion (27%) invested less time. These results show that the proportion of artists increasing 
their arts-related time is largely counter-balanced by the proportion of artists reducing their arts-related 
time, thereby accounting for the limited change in the overall results for the combined group. 

Across the comparison groups there were no statistically significant differences in the distribution of 
artists reporting increased, stable and decreased time on arts-related activity. Small observed differences 
include: 

 Recipients of ArtStart grants are slightly more likely than artists in other comparison groups to have 
spent more time on arts-related activity (35% compared to 33% for the total sample). 

 The profile of change for all Australia Council grant recipients is largely similar to non-recipients of 
Australia Council grants, with approximately a third of both groups reporting increased time invested 
in arts-related activity since the baseline study. However, non-recipients are slightly more likely to 
report decreased time on arts-related activity (30% compared to 27% for grant recipients). 

 Consistent with findings discussed above, recipients of other core Australia Council grants are most 
likely to have spent less time on arts-related activity (33%). 

Table 7 below compares the change in proportion of time spent on arts-related activities according to 
artists’ age. There were no statistically significant differences observed between age groups (most likely 
because of insufficient sample size), and no strong trends in changing profile of time invested by age. In 
general, the results suggest that artists are less likely to invest more time in arts-related activity as they 
get older (with the exception of a slight uptick during their 40s), and are instead more likely to follow a 
stable pattern of time allocation (particularly for those aged 50 or older). Meanwhile, artists aged under 30 
years are more likely to be building up their career and growing the proportion of time spent on arts-
related activity. 

TABLE 7 – CHANGE IN PROPORTION OF TIME SPENT ON ART-RELATED ACTIVITIES BY AGE – W1 TO W3 

Change in arts-
related time 

Total 
sample* 

Under 25 
years 

25-29 
years 

30-34 
years 

35-39 
years 

40-49 
years 

50+ 
years 

Base (n) n=306 n=9** n=67 n=73 n=41 n=40 n=30 

Missing (n) n=9 n=1 n=3 n=0 n=1 n=1 n=0 

Valid  % % % % % % % 

More time 
(Δ≥+10%) 

33 56 39 32 29 35 23 

Similar time 
(-10%<Δ>+10%) 

40 44 33 41 46 35 63 

Less time 
(Δ≤-10%) 

27 0 28 27 24 30 13 

Total 100 100 100 100 100 100 100 
*Total sample includes artists with missing age information (n=46) 
**Note small sample size limits the validity of results for the under 25 years age group. 
 

5.3.2.2 CREATIVE PRACTICE 

Figure 8 overleaf shows the results from the matched sample analysis looking specifically at proportion of 
time invested in creative practice from Wave 1 to Wave 3. Corresponding to the results discussed above 
for Figure 6, overall artists most commonly spent an increased proportion of their time on their creative 
practice in Wave 3 (39% of participants). However, one third (33%) invested less time in their creative 
work, and a similar proportion (28%) invested a similar proportion of their time. 

Across the comparison groups: 

 ArtStart recipients are most likely to have invested an increased proportion of their time on their 
creative practice (49%). 
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 Other core grant recipients are least likely to have spent more time on creative work (30%), and are 
significantly less likely to have done so compared to ArtStart recipients (p<0.05). 

 The profile of change for all Australia Council grant recipients is largely similar to non-recipients of 
Australia Council grants, with close to four in ten artists in both groups reporting increased time 
invested in creative practice since the baseline study. 

FIGURE 8 – CHANGE IN PROPORTION OF TIME SPENT ON CREATIVE PRACTICE – W1 TO W3 

Notes: 
(1) W1 to W3 matched sample Base n=306, missing=9 
(2) Δ refers to the change in proportion of time spent on creative practice between Wave 1 and Wave 3; positive Δ 
implies more time spent on creative practice in Wave 3 than in Wave 1. 

 
Table 8 below compares the change in proportion of time spent on creative practice according to artists’ 
age. Similar to the results for overall arts-related activity, there were no significant differences between 
age groups and no strong trends in changing profile of time invested by age. This suggests the time that 
artists in our sample invest in their creative work may fluctuate over time in response to other factors such 
as family commitments (for example, artists aged 35-39 years were least like to have invested more time 
and most likely to have invested less time in their creative practice). 
 

TABLE 8 – CHANGE IN PROPORTION OF TIME SPENT ON CREATIVE PRACTICE BY AGE – W1 TO W3 

Change in 
creative practice 
time 

Total 
sample* 

Under 25 
years 

25-29 
years 

30-34 
years 

35-39 
years 

40-49 
years 

50+ 
years 

Base (n) n=306 n=9** n=67 n=73 n=41 n=40 n=30 

Missing (n) n=9 n=1 n=3 n=0 n=1 n=1 n=0 

Valid  % % % % % % % 

More time 
(Δ≥+10%) 

39 44 39 46 29 38 47 

Similar time 
(-10%<Δ>+10%) 

28 33 25 26 34 30 27 

Less time 
(Δ≤-10%) 

33 22 36 28 37 33 27 

Total 100 100 100 100 100 100 100 
*Total sample includes artists with missing age information (n=46) 
**Note small sample size limits the validity of results for the under 25 years age group. 
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5.3.3 DRIVER ANALYSIS 

5.3.3.1 TOTAL ARTS-RELATED ACTIVITIES 

A number of key variables were tested to explore the drivers of time invested in arts-related activity. 
These variables include: 

 the number of grants the artist has received during their career 

 the total income earned (as reported in Wave 3) 

 the amount of income earned from arts-related sources (as reported in Wave 3). 

Each of these drivers were tested for associations with both the proportion of time invested in arts-related 
activity (in Wave 3) and the change in arts-related time over the course of the study (between Wave 1 
and Wave 3).

10
 

Figure 9 below presents the driver analysis for the number of grants received in the artists’ careers. 

 the variable for number of grants received is presented along the x-axis of the chart. 

 the pink line (aligned to the right y-axis of the chart) shows the proportion of time spent on arts-related 
activity at Wave 3 

 the grey bars (aligned to the left y-axis of the chart) show the average change in proportion of time 
spent on arts-related activity between Wave 1 and Wave 3 (where positive change equates to more 
time spent in Wave 3 than at baseline). 

FIGURE 9 – TIME INVESTED IN ARTS-RELATED ACTIVITY BY NUMBER OF GRANTS RECEIVED IN CAREER 

 
Note: W1 to W3 matched sample Base n=206, missing = 107 

                                                   

10
 The driver analysis focuses on these three key factors that are hypothesized to influence the proportion of time 
spent on arts related activities (both in W3 and the change observed from W1 to W3). Analysis of variance tests 
(ANOVA) were used to assess statistically significant differences in the average proportion of time spent in arts 
related activities. This analysis indicated how these key factors predict the proportion of time spent in arts activities, 
providing insight into the drivers of this critical outcome measure. 
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The analysis shows a clear relationship between the number of grants received during an artist’s career 
and the proportion of time invested in arts-related activity, with those receiving four or more grants 
spending significantly more of their time on arts activity than those who have received no grants (p<0.05). 

With respect to the change in time-invested over the course of the study, the analysis shows there has 
been little change overall for those who have received one or more grants during their career. However, 
for those who have not received any grants funding the average proportion of time invested on arts-
related activity has decreased by 11 percentage points over the course of the study. 

This analysis suggests that: 

 Grants funding provides stability for artists to maintain the amount of time they spend on arts-related 
activity (but has not increased this time). 

 Artists who continue to receive grants may have been more established in their artistic career at the 
start of the study; those receiving more grants in their career were already spending a higher 
proportion of their time on arts-related activity at baseline. 

Figure 10 below presents the driver analysis for the total income earned in Wave 3 (corresponding to 
FY11/12). 

FIGURE 10 – TIME INVESTED IN ARTS-RELATED ACTIVITY BY TOTAL INCOME IN WAVE 3 

 
Note: W1 to W3 matched sample Base n=228, missing = 87 

Interestingly, the analysis shows that those earning lower total incomes (less than $30,000) are spending 
a significantly higher proportion of their time on arts-related activity than those earning higher incomes 
(p<0.05). This finding suggests that those earning higher total incomes may in fact be spending more time 
working in non-arts related fields to support themselves financially (and thereby limiting the time available 
to spend on artistic endeavours). 

There have been no significant changes in arts-related time during the course of the study for any of the 
income groups. 

Figure 11 overleaf presents the same driver analysis considering only the income earned from arts-
related activity in Wave 3 (corresponding to FY11/12). 
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This analysis shows what we might expect: those earning higher income from arts-related activity (more 
than $15,000) are spending a significantly higher proportion of their time on arts-related activity than 
those earning lower arts-related incomes (p<0.05). 

In addition, those earning more than $26,000 from arts-related sources are significantly more likely than 
those earning less than $15,000 to have increased the proportion of time they spend on arts activity 
between the baseline and Wave 3 (p<0.05). 

FIGURE 11 – TIME INVESTED IN ARTS-RELATED ACTIVITY BY ARTS-RELATED INCOME IN WAVE 3 

 
Note: W1 to W3 matched sample Base n=225, missing = 90 
 

Overall, the income driver analysis suggests that: 

 Arts-related income provides a reliable measure of commercial success as an artist. Artists earning 
higher incomes from arts-related sources are typically spending more time on arts activity and have 
continued to increase the time they invest in artistic endeavours over the course of the study. 

 Total income earned may not be a strong indicator of progress in establishing a career as an artist. 
Artists earning higher total incomes have typically spent less time on arts-related activity over the 
course of the study, most likely indicating these artists have continued to support themselves 
financially through non-arts related employment. 

5.3.3.2 CREATIVE PRACTICE 

The same driver analysis was conducted to investigate the drivers of time spent specifically on creative 
practice. Figure 12 overleaf presents the driver analysis for the number of grants received in the artists’ 
careers. 

Unlike the results for total arts-related activity, there is no relationship observed between time invested in 
creative practice and the number of grants received in artists’ careers at Wave 3. Artists who have 
received four or more grants report spending 49 percent of their time on creative work compared to 45 
percent for those receiving no grants. 

Considering the change in creative time between Wave 1 and Wave 3, the analysis shows there has 
been little change overall for those who have received one or more grants during their career. However, 
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for those who have not received any grants funding the average proportion of time spent on creative 
practice has decreased by 12 percentage points over the course of the study. Similar to the results for 
total arts-related activity, this suggests that grants funding provides stability for artists to maintain the 
amount of time they spend on their creative practice (but has not generally increased this time). 

FIGURE 12 – TIME INVESTED IN CREATIVE PRACTICE BY NUMBER OF GRANTS RECEIVED IN CAREER 

Note: W1 to W3 matched sample Base n=206, missing = 107 

Figure 13 overleaf presents the driver analysis based on income earned from creative work in Wave 3 
(corresponding to FY11/12). This income includes creative salaries, wages, fees; creative sales, ticket 
sales, royalties; and grants, prizes and fellowships. 

This analysis shows what we might expect: those earning low income from creative work (less than 
$5,000) are spending a significantly lower proportion of their time on creative practice than those earning 
higher creative incomes (p<0.05). 

In addition, those earning more than $15,000 from creative work are significantly more likely than those 
earning less than $5,000 to have increased the proportion of time they spend on creative practice 
between the baseline and Wave 3 (p<0.05). 
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FIGURE 13 – TIME INVESTED IN CREATIVE PRACTICE BY INCOME FROM CREATIVE WORK 
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5.4 KEY TAKE-OUTS 

 On average, over the past year, artists spent 76 percent of their time on arts-related 
activities and 24 percent of their time on non-arts related activities. 

 The bulk of time invested in arts-related activities went towards developing their 
creative work or practice (45% of their total time). 

 This pattern of time invested is fairly consistent across all key comparison groups, with 
the exception of other core Australia Council grant recipients, who spent close to a 
third (29%) of their time on non-arts related activities (compared to only 21% for 
ArtStart recipients). 

 Compared to the baseline findings, artists across all comparison groups have seen a 
small increase in the proportion of time they invest in their creative practice. 

 Whilst, in aggregate, the division of time over the last 12 months is fairly consistent with 
the baseline, considering the change in time allocation for individuals within each 
comparison group shows a more varied trajectory for artists over the course of the study. 

 Less than one third (28%) of artists have invested a similar amount of time in their 
creative practice between baseline and Wave 3. Just under four in ten (39%) have 
invested notably more time, and a third (33%) have invested notably less time. 

 Across the sample, ArtStart recipients are most likely to have spent more time on their 
creative practice (49%). 

 Recipients of other core Australia Council grants are least to have spent more time on 
their creative work (30%), and are significantly less likely to have done so compared to 
ArtStart recipients. 

 Driver analysis suggests that the number of grants received in an artist’s career has a 
significant influence on the proportion of time invested in total arts-related activity, but less 
so on creative work specifically. 

 Artists who have received more grants over their career typically spend a higher 
proportion of their time on artistic endeavours. However, there is little variation in 
creative time between those receiving grants funding and those who have not 
received any grants during their career. 

 Instead, grants funding appears to provide stability for artists to maintain the amount of 
time they spend on creative work (but does not appear to contribute to an increase in 
time invested over time). 

 Conversely those who have not received grants funding were more likely to 
experience a significant reduction in creative time over the course of the study. 

 Income driver analysis suggests that creative income rather than total income provides a 
greater indication of progress in establishing a career as an artist. 

 Artists earning higher incomes from their creative work are typically spending more 
time on their creative practice and have continued to increase the time they invest in 
creative work over the course of the study. 
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6 Income 

6.1 ANNUAL INCOME 

In the 2011-12 Financial Year, emerging artists in our sample earned a median income of $30,000 (pre-
tax). There was considerable variation in income earned: ranging from almost no income ($500) to 
$240,000, with a standard deviation of $23,945. 

Income earned by Australia Council grant recipients in the 2011-12 Financial Year was generally slightly 
higher than income earned by non-recipients (a median value of $32,000 compared to $30,000). 

TABLE 9 – APPROXIMATE TOTAL PRE-TAX PERSONAL INCOME FOR THE 2011-12 FINANCIAL YEAR – W3 

  Total sample ArtStart 
Other core 
Australia 
Council grants 

All Australia 
Council grants 

Non-
recipients of 
Australia 
Council 
grants 

Base (n) n=230 n=63 n=44 n=133 n=91 

Missing (n) n=85 n=19 n=19 n=56 n=28 

 $ $ $ $ $ 

Minimum 500 12,000 13,800 9,600 3,000 

Maximum 240,000 110,000 80,000 110,000 240,000 

Mean 36,308 37,248 36,491 38,379 34,427 

Median 30,000 30,000 32,500 32,000 30,000 

Std. Deviation 23,945 21,037 17,818 20,214 28,631 

 

The mean reported incomes for Wave 1 (FY09/10), Wave 2 (FY10/11) and Wave 3 (FY11/12) are 
presented for each comparison group in Figure 14 below. 

FIGURE 14 – MEAN INCOME – W1, W2 AND W3 

 
Note: W1 Base n=361, missing=111; W2 Base n=207, missing=56; W3 Base n=230, missing=85 
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Overall, between baseline and Wave 3 there has been a moderate increase in mean income earned for 
the sample of emerging artists (a 20 percent increase from a mean of $30,353 to $36,308). Among the 
core sample of Australia Council grant recipients, the mean income for both ArtStart and other core grant 
recipients increased by 14 percent. 

A significant increase in mean income was observed for the non-recipient comparison group (a 32 
percent increase from a mean of $26,169 to $34,427, p<0.05). Despite this solid growth in income for 
non-recipients over the course of the study, Australia Council grant recipients still earned a higher mean 
income in the Wave 3 study ($38,379 compared to $34,427 for non-recipients). 

It should be noted, however, that the means are calculated for the complete Wave 1, Wave 2 and Wave 3 
samples, not a matched sample of individual artists.

11
 

A comparison of individual artists’ responses to the Wave 1 and Wave 3 surveys enables an analysis of 
change in income for individuals in each comparison group (based on a matched sample). Figure 15 
below shows the proportion of artists reporting a notably increased income (defined as an increase of 
10% or more), a similar income (an increase or decrease of less than 10%), and a notably decreased 
income (a decrease of 10% or more). 

FIGURE 15 – CHANGE IN INCOME EARNED – W1 TO W3 

 
Notes: 
(1) W1 to W3 matched sample Base n=194, missing=121 
(2) Δ refers to the change in income earned between Wave 1 and Wave 3; positive Δ implies more income earned in 
Wave 3 than in Wave 1. 

Consistent with the findings discussed above for the complete sample, analysis of change for individuals 
in the matched sample shows that non-recipients of Australia Council grants are most likely to have had 
an income increase of 10% or more from Wave 1 to Wave 3 (54% compared to 49% of Australia Council 
grant recipients). Conversely, recipients of Australia Council grants are more likely than non-recipients to 
have had an income decrease of 10% or more from Wave 1 to Wave 3 (34% compared to 28%). ArtStart 
recipients are least likely to report stable income over the course of the period, with reasonably high 
proportions either increasing (48%) or decreasing (39%) their total income over the period of the study. 

                                                   

11
 The mean income may therefore be influenced by participant drop out during the study. Statistical testing has been 
undertaken on the matched sample. 
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6.2 SOURCES OF INCOME 

Similar to the baseline findings, in the Wave 3 survey emerging artists indicated a range of different 
sources of income – both arts-related and non-arts related. 

In Wave 3, the majority of artists (92%) earned income in the last 12 months from sources directly related 
to their creative practice. This includes around three quarters (74%) of artists who earned income through 
salaries, wages, fees or commissions; just over half (53%) who earned income through sales of their 
creative work (or royalties, advances, copyright earnings); and a similar proportion (48%) who gained 
income from grants and prizes. Further to this, two in three (66%) undertook paid work connected with the 
arts, but outside of their creative practice. 

Non arts-related income sources were also a feature for the majority of emerging artists: just over half 
(52%) participated in paid work not connected with the arts; around a third (35%) received financial 
support from their families or gifts; a quarter (24%) received income support from the Government; and 
17 percent drew income from investments, shares or other sources of formal income. 

As shown in Figure 16 below, these findings are generally consistent with the results reported in the 
baseline survey. The only statistically significant change observed is the reduced proportion of artists who 
received income from grants and prizes (W1 58%, W3 48%, p<0.05). This finding is consistent with the 
reported reduction in the number of grants applied for and received by key comparison groups across our 
sample of emerging artists in Wave 3 (see Section 4). 

FIGURE 16 – INCOME SOURCES DURING THE LAST FINANCIAL YEAR – W1 (FY09/10) AND W3 (FY11/12) 

 
Note: W1 Base n=468, missing=4; W3 Base n=309, missing=6 
Multiple responses permitted 
*Nett creative income includes creative salaries, wages, fees; creative sales, ticket sales, royalties; and grants, prizes 
and fellowships 

Table 10 overleaf shows the income sources reported in Wave 1 and Wave 3 for each comparison group. 
It should be noted that this data captures the proportion of artists who reported earning any income from 
each of these sources, and does not reflect the relative amount of income from a particular source. 
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TABLE 10 – INCOME SOURCES DURING THE LAST FINANCIAL YEAR BY COMPARISON GROUP – W1 (FY09/10) AND W3 
(FY11/12) 

  ArtStart 
Other core 
Australia Council 
grants 

All Australia 
Council grants 

Non-recipients of 
Australia Council 
grants 

 W1 W3 W1 W3 W1 W3 W1 W3 

Base (n) n=99 n=82 n=93 n=60 n=251 n=186 n=209 n=116 

Missing (n) n=0 n=0 n=0 n=3 n=1 n=3 n=2 n=3 

Valid % % % % % % % % 

Creative work 
salaries, wages, 
fees or 
commissions 

74 77 84 68 80 77 72 70 

Creative work 
sales, ticket sales,  
royalties 

55 61 42 38 51 52 44 53 

Grants, prizes, 
fellowships 

96 57 61 45 78 53 33 41 

Nett creative 
income* 

98 95 95 88 97 94 85 89 

Paid work 
connected with the 
arts outside of your 
creative practice 

70 67 68 62 69 67 66 66 

Paid work not 
connected with the 
arts 

63 48 61 57 57 51 59 54 

Formal income 
from other sources 

17 17 12 12 16 17 17 17 

Government 
income support  

36 28 27 28 29 23 31 26 

Informal income, 
eg gifts, support 
from family etc 

41 39 38 23 38 33 39 37 

*Nett creative income includes creative salaries, wages, fees; creative sales, ticket sales, royalties; and grants, prizes 
and fellowships 
 

Significant differences between the comparison groups at baseline include: 

 Australia Council grant recipients were significantly more likely than non-recipients to report earning 
income related to their creative work (including salaries, sales and grants): 97 percent of Australia 
Council recipients compared to 85 percent of non-recipients reported some source of creative income 
(p<0.05). This result is to be expected since by default the recipient group comprises artists funded 
by the Australia Council in the prior two years. 

 Correspondingly, each cohort of grant recipients (ArtStart, other core grants, and all Australia Council 
grants) were significantly more likely than non-recipients to report earning income from grants, prizes 
or fellowships (p<0.05). 

Significant changes from baseline to Wave 3 include: 

 ArtStart recipients are significantly less likely to report income earned from grants, prizes and 
fellowships in Wave 3 than at baseline (W1: 96%, W3: 57%, p<0.05). This result is to be expected 
given it is unlikely that all these artists would have secured additional grants funding following their 
initial grant. 

 ArtStart recipients are also significantly less likely to report non-arts related income sources including 
paid work not connected with the arts (W1: 63%, W3: 43%, p<0.05), and government income support 
(W1: 36%, W3: 28%, p<0.05). 
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 Recipients of other core Australia Council grants are significantly less likely to report income earned 
from aspects of their creative practice, including: creative work salaries (W1: 84%, W3: 68%, p<0.05), 
and grants, prizes and fellowships (W1: 61%, W3: 45%, p<0.05). In addition, there was a significant 
reduction in the proportion of other core grant recipients reporting income earned from informal 
sources such as family support  (W1: 38%, W3: 23%, p<0.05). 

 Non-recipients of Australia Council grants were significantly more likely to report income earned from 
elements of their creative practice, including: creative work sales (W1: 44%, W3: 53%, p<0.05), and 
grants, prizes and fellowships (W1: 33%, W3: 41%, p<0.05). 

6.3 CONTRIBUTION OF ARTS-RELATED AND NON ARTS-RELATED 
INCOME 

6.3.1 TOTAL SAMPLE 

In each survey, artists were asked to estimate the proportion of their income that was derived from 
various arts-related income sources as well as non arts-related sources. The results for Wave 1 and 
Wave 3 are presented in Figure 17 below. 

FIGURE 17 – AVERAGE DIVISION OF INCOME BETWEEN ARTS-RELATED AND NON ARTS-RELATED SOURCES – W1 AND 
W3 

Note: W1 Base n=468, missing=4; W3 Base n=302, missing=13 

In Wave 3, artists earned more than half of their total income from arts-related sources (56% arts-related). 
The largest sources of arts-related income were creative work salaries, wages, commissions or other 
performance payments (19% of total income) and other paid work connected with the arts (20% of total 
income). Grants, prizes and fellowships made up 10 percent of artists’ total income, whilst a small portion 
(7%) was derived from creative work sales, ticket sales, royalties and advances.  Across the sample, the 
nett proportion of income earned from creative work was 36 percent (including creative work salaries, 
creative work sales, and grants). 

These results are broadly consistent with the baseline findings, with the exception of a small (but not 
statistically significant) shift away from non arts-related income and towards more income from paid work 
connected with the arts outside of creative practice (non-arts income decreasing from 49% at Wave 1 to 
44% at Wave 3). The proportion of nett creative work income decreased slightly from 39 percent to 36 
percent. 

The contribution of various income sources for each of the comparison groups in Wave 3 is presented in 
Figure 18 overleaf. Overall, the division of income between arts-related and non arts-related income 
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sources is fairly consistent across the key comparison groups, with no statistically significant differences 
observed. ArtStart recipients earned the greatest proportion of their income from all arts-related sources 
(59%) and creative work specifically (40%), whilst recipients of other Australia Council grants earned the 
lowest proportion from all arts-related sources (52%) and creative work specifically (33%). 

Compared to the baseline, the following significant changes were observed within comparison groups: 

 ArtStart recipients: a significantly higher proportion of income from creative work salaries, wages and 
fees (W1 13%, W3 21%, p<0.05) and from creative work sales, ticket sales and royalties (W1 5%, W3 
9%, p<0.05); a significantly lower proportion of income from grants, prizes and fellowships (W1 21%, 
W3 9%, p=0.00) 

 All Australia Council grant recipients: a significantly lower proportion of income from grants, prizes 
and fellowships (W1 17%, W3 11%, p=0.00) 

 Non-recipients of Australia Council grants: a significantly higher proportion of income from paid work 
connected with the arts (W1 8%, W3 20%, p=0.00); a significantly lower proportion of income from 
non-arts related sources (W1 56%, W3 46%, p=0.01). 

FIGURE 18 – AVERAGE DIVISION OF INCOME BETWEEN ARTS-RELATED AND NON ARTS-RELATED SOURCES – W3 

 
Note: W3 Base n=302, missing=13 

6.3.1.1 INCOME FROM CREATIVE WORK 

Figure 19 overleaf shows the Wave 1 and Wave 3 results for the proportion of income earned from 
creative work (including salaries, wages, fees; sales, ticket sales, royalties; and grants, prizes and 
fellowships). The results show that for nett creative income there has been no significant change over the 
course of the study for any of the comparison groups. 

 For ArtStart recipients the proportion of income earned from creative work has remained stable; 
however, the relative composition of the creative work income has changed significantly. There has 
been a significant increase in income earned from creative salaries and sales (from 19% at baseline 
to 30% in Wave 3), and a corresponding significant decrease in income earned from grants (from 
21% at baseline to 9% in Wave 3) (p<0.05). 

 Recipients of other core Australia Council grants reported a notable decrease in the proportion of 
income earned from creative work (from 40% at baseline to 33% in Wave 3). This decrease was 
driven primarily by a reduction in the proportion of income gained from creative work salaries (from 
23% at baseline to 18% in Wave 3). 
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FIGURE 19 – PROPORTION OF INCOME EARNED FROM CREATIVE WORK – W1 AND W3 

Note: W1 Base n=468, missing=4; W3 Base n=302, missing=13 
Nett creative income includes creative salaries, wages, fees; creative sales, ticket sales, royalties; and grants, prizes 
and fellowships. 

6.3.2 CHANGED FOR MATCHED INDIVIDUALS 

6.3.2.1 TOTAL ARTS-RELATED INCOME 

A comparison of individual artists’ responses to the Wave 1 and Wave 3 survey (ie the matched sample) 
provides an insight into the variation in artists’ trajectories over the last two years. Figure 20 below shows 
the proportion of artists reporting a notably increased proportion of income earned from arts-related 
sources (defined as an increase of 10% or more of arts-related income), a similar proportion of arts-
related income (an increase or decrease of less than 10%), and a notably decreased proportion of arts-
related income (a decrease of 10% or more). 

FIGURE 20 – CHANGE IN PROPORTION OF INCOME EARNED FROM ARTS-RELATED SOURCES – W1 TO W3 

 
Notes: 
(1) W1 to W3 matched sample Base n=295, missing=20 
(2) Δ refers to the change in proportion of income earned from arts-related sources between Wave 1 and Wave 3; 
positive Δ implies a higher proportion of income earned from arts-related sources in Wave 3 than in Wave 1. 
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Overall there was a fairly even distribution across the sample of artists increasing (35%), maintaining 
(37%) and decreasing (29%) the proportion of income earned from arts-related sources. There were no 
significant differences observed between the comparison groups. Consistent with the findings discussed 
above, non-recipients of Australia Council grants are most likely to have increased the proportion of 
income earned from arts-related activity (40%). However, it should be recognised this indicator includes 
arts sources beyond immediate creative practice (such as paid work connected with the arts). In addition, 
at baseline the non-recipient group had the lowest proportion of income earned from arts sources (44% 
compared to 58% for Australia Council grant recipients). 

Figure 21 below compares the change in proportion of income earned from arts-related sources 
according to whether artists received any grants funding in the two year period preceding the Wave 2 and 
Wave 3 surveys. 

The results show that those artists who have received grants during Wave 2 and/or Wave 3 are slightly 
more likely to increase the proportion of income earned from arts-related sources than those who did not 
receive any grants (33% compared to 29%). However, artists who did not receive grants funding during 
Waves 2 and 3 are significantly more likely to report stable arts-related income over the course of the 
study (53%) compared to funded artists (35%) (p<0.05); funded artists instead were more likely to report 
a decline in the proportion of income earned from arts sources (33%). 

FIGURE 21 – CHANGE IN PROPORTION OF INCOME EARNED FROM ARTS-RELATED SOURCES BY GRANTS RECEIVED – 
W1 TO W3 

 
Notes: 
(1) W1 to W3 matched sample Base n=197, missing=118 
(2) Δ refers to the change in proportion of income earned from arts-related sources between Wave 1 and Wave 3; 
positive Δ implies a higher proportion of income earned from arts-related sources in Wave 3 than in Wave 1. 

Whilst this result may appear counter-intuitive, it should be remembered that this analysis considers the 
change over time, and therefore does not reflect the difference in the actual proportion of arts-related 
income earned by each of these groups. In fact, at Wave 3, the average proportion of income earned 
from arts-related sources for those artists who have received grants funding during Wave 2 and/or Wave 
3 was 58 percent, compared to only 43 percent for those who have not received grants. 

This interpretation is supported by the driver analysis for the impact of number of grants received (across 
an artist’s entire career) on the proportion of income earned from arts-related sources. As shown in 
Figure 22 overleaf, at Wave 3, artists who have received more grants over their career are typically 
earning a higher proportion of their income from arts-related sources than those who have received no 
grants. However, there does not seem to be a clear relationship between the number of grants received 
and the change in proportion of arts-related income earned over the course of the study. Whilst those 
receiving two or three grants during their career have increased the proportion of arts-related income by 
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10 percentage points, those receiving four or more grants have seen a slight reduction in the proportion of 
arts-related income (-5 percentage points). 

This analysis suggests: 

 Grants funding itself may not result in an increased proportion of income derived from arts-related 
activity over time. 

 However, artists who continue to receive grants may have been more established in their artistic 
career at the start of the study; those receiving more grants over time were already earning a higher 
proportion of income from arts-related activity at baseline (noting that grant funding itself comprised 
some of this baseline income). 

FIGURE 22 – INCOME EARNED FROM ARTS-RELATED SOURCES BY NUMBER OF GRANTS RECEIVED IN CAREER 

 
Note: W1 to W3 matched sample Base n=197, missing = 125 

6.3.2.2 CREATIVE WORK INCOME 

Figure 23 overleaf shows the results from the matched sample analysis looking specifically at proportion 
of income earned from creative work from Wave 1 to Wave 3. 

Overall, artists are most likely to have earned either a stable (36%) or reduced (37%) proportion of their 
income from creative sources between baseline and Wave 3. The profile of wave on wave change was 
similar across all the comparison groups. Non-recipients of Australia Council grants are slightly more 
likely to have either increased (30%) or decreased (39%) the proportion of income from creative work, 
whilst Australia Council grant recipients are slightly more likely to report stable creative income (38%). 
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FIGURE 23 – CHANGE IN PROPORTION OF INCOME EARNED FROM CREATIVE SOURCES – W1 TO W3 

 
Notes: 
(1) W1 to W3 matched sample Base n=295, missing=20 
(2) Δ refers to the change in proportion of income earned from creative work sources between Wave 1 and Wave 3; 
positive Δ implies a higher proportion of income earned from creative work sources in Wave 3 than in Wave 1. 
(3) Nett creative income includes creative salaries, wages, fees; creative sales, ticket sales, royalties; and grants, 
prizes and fellowships 

 
Figure 24 below compares the change in proportion of income earned from creative sources according to 
whether artists received any grants funding in the two year period preceding the Wave 2 and Wave 3 
surveys. 

FIGURE 24 – CHANGE IN PROPORTION OF INCOME EARNED FROM CREATIVE SOURCES BY GRANTS RECEIVED – W1 
TO W3 

 Notes: 
(1) W1 to W3 matched sample Base n=197, missing=118 
(2) Δ refers to the change in proportion of income earned from creative work sources between Wave 1 and Wave 3; 
positive Δ implies a higher proportion of income earned from creative work sources in Wave 3 than in Wave 1. 
(3) Nett creative income includes creative salaries, wages, fees; creative sales, ticket sales, royalties; and grants, 
prizes and fellowships 
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The results for nett creative income show a similar trend as for the total arts-related income (discussed in 
Section 6.3.2.1). Those artists who have received grants during Wave 2 and/or Wave 3 are notably more 
likely to increase the proportion of income earned from creative work than those who did not receive any 
grants (28% compared to 20%). However, artists who did not receive grants funding during Waves 2 and 
3 are significantly more likely to report stable creative income over the course of the study (13%) 
compared to funded artists (31%) (p<0.05); funded artists instead were more likely to report a decline in 
the proportion of income earned from creative sources (41%). 

Again, whilst this result may appear counter-intuitive, it should be remembered that this analysis 
considers the change over time, and therefore does not reflect the difference in the actual proportion of 
creative work income earned by each of these groups. At Wave 3, the average proportion of income 
earned from creative sources for those artists who have received grants funding during Wave 2 and/or 
Wave 3 was 33 percent, compared to only 20 percent for those who have not received grants. 

This interpretation is supported by the driver analysis for the impact of number of grants received (across 
an artist’s entire career) on the proportion of income earned from specifically from creative work sources. 
As shown in Figure 25 below, at Wave 3, artists who have received more grants over their career are 
typically earning a higher proportion of their income from creative work than those who have received no 
grants. However, as for the driver analysis for total arts-related income, there does not seem to be a clear 
relationship between the number of grants received and the change in proportion of creative work income 
earned over the course of the study. Whilst those receiving two or three grants during their career have 
slightly increased the proportion of creative income (+2 percentage points), those receiving four or more 
grants have seen some reduction in the proportion of creative work income (-8 percentage points). 

FIGURE 25 – INCOME EARNED FROM CREATIVE WORK SOURCES BY NUMBER OF GRANTS RECEIVED IN CAREER 

 
Note: W1 to W3 matched sample Base n=197, missing = 125 

This analysis suggests: 

 Grants funding itself may not result in an increased proportion of income derived from creative 
sources over time. 

 However, artists who continue to receive grants may have been more established in their artistic 
career at the start of the study; those receiving more grants over time were already earning a higher 
proportion of income from creative sources at baseline (noting that grant funding itself comprised 
some of this baseline income). 
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6.4 KEY TAKE-OUTS 

 In the 2011-12 Financial Year, emerging artists in our sample earned a median total 
income of $30,000. This was slightly higher among Australia Council grant recipients than 
non-recipients (median value of $32,000 compared to $30,000). However, as observed at 
baseline, there was substantial variation within each comparison group. 

 Overall there has been a moderate increase of 20% in mean income earned for the 
sample of emerging artists over the course of the study. Significant growth in mean total 
income was observed for non-recipients of Australia Council grants (32% increase from 
baseline), whilst the mean income for both ArtStart and other core recipients increased by 
a more moderate 14 percent. 

 Considering the change in total income for individuals within each comparison group, non-
recipients of Australia Council grants appear to have had a slightly more positive 
trajectory over the last two years. 

 Non-recipients are more likely than recipients to have had an income increase of 10 
percent or more from Wave 1 to Wave 3 (54% of non-recipients compared to 49% of 
recipients). 

 Conversely, recipients of Australia Council grants are more likely than non-recipients 
to have had an income decrease of 10% or more from Wave 1 to Wave 3 (34% 
compared to 28%). 

 Artists earned more than half of their total income from arts-related sources (56% arts-
related, 44% non arts-related). The largest sources of arts-related income were creative 
work salaries, wages, commissions or other performance payments (19% of total income) 
and other paid work connected with the arts (20% of total income). The nett proportion of 
income earned from creative work (including creative work salaries, creative work sales, 
and grants) was 36 percent. 

 Over the course of the study, ArtStart recipients have experienced stable nett creative 
income overall. However, this result includes significant growth in the proportion of 
income earned from their creative work salaries and sales (from 19% at Wave 1 to 
30% at Wave 3), counterbalanced by a significant reduction in income from grants 
(from 21% at baseline to 9% in Wave 3). 

 Non-recipients of Australia Council grants have significantly increased the proportion 
of income earned from all arts-related sources (from 44% at Wave 1 to 54% at Wave 
3). However, this increase is driven primarily by an increase in paid work connected 
with the arts (but outside their creative practice). The proportion of nett creative work 
income (including grants) has decreased (from 37% at Wave 1 to 34% at Wave 3). 

 Other core grant recipients have also seen a notable reduction in the proportion of 
income earned from creative sources (from 40% at Wave 1 to 33% at Wave 3). 

 Considering the change in the proportion of creative work income for individuals, the 
profile of wave on wave change was similar across all the comparison groups. 

 Non-recipients of Australia Council grants are slightly more likely to have either 
increased (30%) or decreased (39%) the proportion of income from creative work, 
whilst Australia Council grant recipients are slightly more likely to report stable creative 
income (38% compared to 31% for non-recipients). 
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 However, it should be recognised that growth for the non-recipient group has occurred 
off a low base. At baseline the non-recipient group had the lowest proportion of 
income earned from creative work sources (37% compared to 42% for Australia 
Council grant recipients). 

 The impact of receiving additional grants funding during the course of the study appears 
to be mixed. 

 Artists who have received grants during Wave 2 and/or Wave 3 are slightly more likely 
to increase the proportion of income earned from creative work sources than those 
who did not receive any grants (28% compared to 20%). 

 However, funded artists are also significantly more likely to report a decline in the 
proportion of income earned from creative sources (41% compared to 29% of those 
who did not receive funding in the last two years). 

 Driver analysis instead suggests that while ongoing grants funding itself may not 
contribute to growth in the proportion of income derived from creative work over time, 
artists who receive more grants over their career are typically earning a higher proportion 
of income from creative practice (both at baseline and Wave 3). 
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7 Artists’ perceptions of their career 

7.1 CONFIDENCE IN FUTURE 

7.1.1 CONFIDENCE 

Results from the Wave 3 survey show that most emerging artists continue to feel confident in their career 
as an artist. On a scale of 0 to 10, where 0 indicates no confidence and 10 indicates complete 
confidence, close to three quarters of the total sample (74%) rate their level of confidence as six or 
higher. The average rating from the Wave 3 survey is 6.7, which is in-line with the baseline average rating 
of 6.8. 

FIGURE 26 – LEVEL OF CONFIDENCE IN FUTURE CAREER – W3 

 

Note: W3 Base n=311, missing=4 

 
Consistent with the baseline and Wave 2 results, in Wave 3 recipients of ArtStart grants are more 
confident about their future than recipients of other core Australia Council grants and non-recipients of 
Australia Council grants (in Wave 3 this result was significant at p<0.05). 

The average confidence ratings for each comparison group across the three waves of the study are 
presented in Figure 27 overleaf. Whilst the average confidence for the total sample has been relatively 
stable over time, there have been some small (but not statistically significant) changes within the 
comparison groups. Between Wave 1 and Wave 3: 

 ArtStart recipients’ average confidence has increased from 7.0 to 7.3, with the proportion of artists 
rating their confidence as 6 or higher increasing from 81 percent to 87 percent. 

 Other core Australia Council grant recipients’ average confidence has continued to decline, from 6.6 
at baseline to 6.0 at Wave 3, with the proportion of artists rating their confidence as 6 or higher 
decreasing from 74 percent to 60 percent. This group has had the lowest average levels of 
confidence among the sample for both Wave 2 and Wave 3. 

 Non-recipients of Australia Council grants experienced a slight growth in mean confidence from 
baseline to Wave 2 (from 6.6 to 6.7); however, in Wave 3 confidence levels have deteriorated 
somewhat to an average of 6.4. 
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FIGURE 27 – MEAN LEVEL OF CONFIDENCE IN FUTURE CAREER – W1, W2 AND W3 

Note: W1 Base n=465, missing=7; W2 Base n=261, missing=2; W3 Base n=311, missing =4. 

7.1.2 CHANGE FOR MATCHED INDIVIDUALS 

A comparison of individual artists’ responses to the Wave 1 and Wave 3 survey (ie the matched sample) 
provides an insight into the variation in artists’ trajectories over the last two years. Figure 28 overleaf 
shows the proportion of artists reporting increased confidence (defined as an increase of two or more 
confidence levels)

12
, similar confidence (plus or minus one confidence level), and decreased confidence 

(a decrease of two or more confidence levels). 

As reflected in the results discussed above, overall the majority of artists feel a similar level of confidence 
in their future career to that reported at baseline. This trend is particularly evident for recipients of 
ArtStart, with close to three quarters (72%) reporting a similar level of confidence in the Wave 3 survey to 
that reported two years earlier. ArtStart recipients were significantly more likely than artists in the other 
comparison groups to report stable confidence levels over the study period (p<0.05). 

Similar to the results for the matched individual analysis conducted in Wave 2, the cohort of other core 
Australia Council grants have had the most mixed trajectory over the last two years. This group includes 
the highest proportion of artists reporting increased confidence (23%). However, compared to ArtStart 
recipients, other core recipients had a significantly higher proportion of artists reporting decreased 
confidence (38% for other core compared to 11% for ArtStart) (p<0.05). 
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 For example an artist who has increased confidence from 6/10 at baseline to 8/10 in Wave 3. 
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FIGURE 28 – CHANGE IN CONFIDENCE – W1 TO W3 

 
Notes: 
(1) W1 to W3 matched sample Base n=308, missing=7 
(2) Δ refers to the change in confidence level between Wave 1 and Wave 3; positive Δ implies more confidence in 
Wave 3 than in Wave 1. 

7.2 FEELINGS OF ARTISTIC FULFILMENT IN CAREER 

7.2.1 ARTISTIC FULFILMENT 

Overall, artists remain slightly less artistically fulfilled in their career than they are confident in their career. 
On a scale from 0 to 10 (where 0 indicates not at all fulfilled and 10 indicates completely fulfilled), more 
than one in three (37%) artists rate their fulfilment between 8 and 10. The average rating from the Wave 3 
survey is 6.4, which is in-line with the baseline average rating of 6.3. 

FIGURE 29 – LEVEL OF ARTISTIC FULFILMENT IN CAREER – W3 

Note: W3 Base n=311, missing=4 
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Consistent with the findings from previous waves, on average ArtStart recipients remain the most 
artistically fulfilled in their career. ArtStart recipients and all Australia Council grant recipients are 
significantly more likely to rate their artistic fulfilment higher than non-recipients of Australia Council 
grants (p<0.05). 

As shown in Figure 30 below, the average rating of artistic fulfilment has been relatively stable across the 
three waves of the study. At Wave 3, ArtStart recipients and non-recipients of Australia Council grants 
have experienced a small (but not statistically significant) increase in fulfilment from the baseline, whilst 
the other core Australia Council recipient group show a small deterioration in fulfilment levels. 

FIGURE 30 – MEAN LEVEL OF ARTISTIC FULFILMENT – W1, W2 AND W3 

 
Note: W1 Base n=465, missing=7; W2 Base n=261, missing=2; W3 Base n=311, missing =4. 

7.2.2 CHANGE FOR MATCHED INDIVIDUALS 

These findings are reflected in the comparison of individual artists’ responses in the Wave 1 and Wave 3 
surveys (ie the matched sample). Figure 31 overleaf shows the proportion of artists reporting increased 
fulfilment (defined as an increase of two or more fulfilment levels)

13
, similar fulfilment (plus or minus one 

fulfilment level), and decreased fulfilment (a decrease of two or more fulfilment levels). 

Similar to the results for confidence, in Wave 3 the majority of artists feel a similar level of artistic 
fulfilment in their career to that reported at baseline. Again this trend is particularly evident for recipients 
of ArtStart, with around two thirds (65%) reporting a similar level of fulfilment in the Wave 3 survey to that 
reported two years earlier. Non-recipients of Australia Council grants are most likely to report notably 
increased fulfilment (23%), and recipients of other core Australia Council grants are most likely to report 
notably decreased fulfilment (25%). 

 

                                                   

13
 For example an artist who has increased fulfilment from 6/10 at baseline to 8/10 in Wave 3. 
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FIGURE 31 – CHANGE IN ARTISTIC FULFILMENT – W1 TO W3 

 
Notes: 
(1) W1 to W3 matched sample Base n=308, missing=7 
(2) Δ refers to the change in fulfilment level between Wave 1 and Wave 3; positive Δ implies more fulfilment in Wave 
3 than in Wave 1. 

7.3 RELATIONSHIP BETWEEN CONFIDENCE AND ARTISTIC 
FULFILMENT 

In both the baseline and Wave 2 surveys, a fairly strong positive correlation was observed between 
artists’ level of confidence in their future as an artist, and their feelings of artistic fulfilment (W1: Pearson 
r=0.52, n=468, p<0.01; W2: r=0.59, n=261, p=0.00). In other words, those who are more confident in their 
career also tend to feel more artistically fulfilled. Conversely, those who are less confident in their career 
tend to feel less artistically fulfilled. 

In the Wave 3 survey, this same correlation between confidence and artistic fulfilment exists (Pearson 
r=0.59, n=311, p<0.05).

14
  

7.4 EXPERIENCE RELATIVE TO EXPECTATIONS 

In the Wave 2 survey, artists were asked to outline what they ideally hoped to be doing in their artistic 
practice in the future (both in one year’s time, and in five years’ time). In the Wave 3 survey, each artist 
was presented with their previous response to what they hoped to be doing in one year’s time, and was 
asked to indicate the extent to which their artistic practice had met their expectations over the past 12 
months. These results are presented in Figure 32 overleaf. 

Overall, artists most commonly feel that their artistic practice has met their expectations over the last 12 
months (43%). Close to one fifth (17%) report that their career has instead followed a change in direction 
from their expectations outlined in the Wave 2 survey. These results are consistent with the findings in 
Wave 2. 

                                                   

14
 It is important to remember that this trend is not true of all artists. In Wave 3, the r-squared value is 0.35, meaning 
that 35% of the variance in responses to the question on confidence can be accounted for by the variance in 
responses to the question on artistic fulfilment (a slight increase from 27% at baseline). 
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Views remain generally more positive among recipients of Australia Council grants than non-recipients: 
58 percent of recipients of Australia Council grants feel their practice has met or exceeded their 
expectations over the past 12 months, while 49 percent of non-recipients think this is the case. However, 
compared to the Wave 2 results, the gap between Australia Council recipients and non-recipients has 
decreased somewhat. In Wave 2, the gap between Australia Council recipients and non-recipients was 
24 percentage points, compared to only 9 percentage points in Wave 3. This reduced gap is driven by a 
significant improvement for the non-recipient cohort in Wave 3: non-recipients were significantly more 
likely to report meeting or exceeding their expectations for the career over the 12 months preceding the 
Wave 3 study than for the 12 months preceding Wave 2 (W2 39%, W3 49%, p<0.05). This suggests that 
the non-recipient group may have been more successful in achieving their goals for the last year 
compared to the year prior. However, it is also possible that in the Wave 2 study they set themselves less 
ambitious goals for the coming year.  

FIGURE 32 – EXPERIENCE OF ARTISTIC PRACTICE RELATIVE TO EXPECTATIONS OVER THE PAST 12 MONTHS – W3 

Note: W3 Base n=211, missing=104 

17
22 17 16 17

29 20 30
26

34

43 47
41

42

45

12 12 11
16

4

0%

10%

20%

30%

40%

50%

60%

70%

80%

90%

100%

Total sample ArtStart Other core 
Australia Council 

grants

All Australia 
Council grants

Non-recipients of  
Australia Council 

grants

Exceeded your expectations

Met your expectations

Fallen below your expectations

Followed a change in direction (ie changed expectations)



 

URBIS 
W3 FINAL REPORT  ARTISTS’ PERCEPTIONS OF THEIR CAREER 57 

 

7.5 KEY TAKE-OUTS 

 In Wave 3 the majority of artists in our sample remain fairly positive about their career as 
an artist. 

 Overall, artists are reasonably confident in their future career, with an average rating of 
6.7 out of 10 (compared to 6.7 in Wave 2 and 6.8 at baseline). 

 ArtStart recipients are significantly more likely to report higher levels of confidence 
(average 7.3) compared to other core Australia Council grant recipients (6.0) and non-
recipients (6.4).  

 Whilst overall most artists report similar confidence levels to those indicated at 
baseline, recipients of other core Australia Council grants are most likely to report 
increased confidence (23%) and most likely to report decreased confidence (38%), 
suggesting some variation in artist trajectories within this group. 

 Artists feel somewhat artistically fulfilled in their career, with an average rating of 6.4 out of 
10 (compared to 6.4 in Wave 2 and 6.3 at baseline). 

 Again, ArtStart recipients remain the most fulfilled (average 6.9), while non-recipients 
of Australia Council grants continue to report lower levels of artistic fulfilment (6.0). 

 Whilst most artists report similar fulfilment levels overall, non-recipients of Australia 
Council grants are slightly more likely to report increased artistic fulfilment (23%) and 
other core recipients are most likely to report decreased fulfilment (25%). 

 Artists most commonly report that their artistic practice over the last 12 months has met 
their expectations (43%).  

 Experience relative to expectations was more positive for recipients of Australia 
Council grants (58% met or exceeded expectations) than for non-recipients (49% met 
or exceeded expectations). 

 However, compared to Wave 2, the gap between these two groups has decreased 
somewhat, with a significant increase in the proportion of non-recipients meeting or 
exceeding their expectations (from 39% at Wave 2 to 49% in Wave 3). 
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8 Career activities 

8.1 CAREER PLANNING 

Consistent with findings from Waves 1 and 2, in Wave 3 the large majority of artists (77%) have a career 
plan or strategy; just over half (52%) have a plan for the next one to two years, and one in four (25%) 
have a plan for the next three or more years. Approximately one in seven (14%) have no strategy but 
would like one, while only a small minority (4%) prefer not to have a plan or strategy. 

A key requirement for the ArtStart grant application is providing a viable plan outlining their proposed 
ArtStart activities, demonstrating their potential for artistic excellence and displaying a strong commitment 
to their chosen field. Accordingly, similar to the baseline and Wave 2 results, career planning is most 
common among ArtStart recipients – either a one to two year plan (61%) or a longer plan (23%). 
However, the results for Wave 3 show a significant decrease in the proportion of ArtStart recipients with a 
longer term plan (3+ years) compared to the baseline (W1 48%, W3 23%, p<0.05). Much of this decline is 
accounted for in the increase in the proportion of ArtStart recipients reporting they have a plan for the 
next one to two years. These results suggest that for many ArtStart recipients, the original plan prepared 
at the time of their grant has not updated on a rolling basis. 

Among recipients of other core Australia Council grants, compared to the baseline, a similar proportion 
have a plan for at least the next year (W1 76%, W3 71%); however a greater proportion report that they 
have no career plan or strategy and would like to have one (W1 10%, W3 18%). 

FIGURE 33 – CURRENT APPROACH TO CAREER PLANNING – W3 

 
Note: W3 Base n=310, missing=5 

8.2 DEVELOPMENT OF NETWORKS 

The establishment of strong networks within the arts community was identified as a critical success factor 
by artists and stakeholders during qualitative interviews conducted early in the research study. In the 
survey, artists were asked about the growth or otherwise of their network of contacts over the past twelve 
months. Note that this question on artists’ network development is not framed as an outcome of receiving 
their particular grant. The results for the Wave 3 survey are presented in Figure 34 below. 
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In Wave 3, the majority of artists report that their contacts have expanded over the past 12 months – 33 
percent say it has substantially expanded and 42 percent say it has slightly expanded. Just over one in 
ten (11%) indicate that their network has narrowed. 

Compared to the baseline, the Wave 3 results show significantly fewer artists have experienced 
substantial expansion of their networks over the last 12 months (W1 44%, W3 33%), instead being more 
likely to report slight expansion (W1 36%, W3 42%). This trend is observed for the total sample, and for 
all the comparison groups (p=0.00) except for the non-recipients of Australia Council grants whose results 
were largely consistent with the baseline.  

Despite this shift from substantial to slight expansion of networks, positive network development has 
occurred across all comparison groups. 

 ArtStart recipients are still most likely to feel that their contacts have expanded; 38 percent feel they 
have expanded substantially and 46 percent feel they have expanded slightly. However, as discussed 
above, these results represent a significant decline from the baseline findings (W1: 58 percent and 34 
percent reported substantial and slight expansion respectively). 

 Recipients of other core Australia Council grants are less likely to experience positive network 
development, with this group including the lowest proportion of artists experiencing any expansion in 
networks over the last 12 months (27% substantial expansion, 39% slight expansion). 

 The results for non-recipients of Australia Council grants are largely similar to the baseline findings: 
33 percent report substantial expansion and 43 percent report slight expansion of their networks over 
the last 12 months. 

 The decline in network development for all Australia Council grant recipients over the study period 
(largely driven by deterioration for other core grant recipients) means that at Wave 3 the results for 
non-recipients are in-line with those for all Australia Council grant recipients.  

 These results suggest that the Australia Council grant recipients may have experienced strong 
network development as a result of receiving their grant, but this growth has not been sustained over 
time. However, given the small proportion reporting a narrowing of their networks, this implies that 
these networks built after receiving a grant have been maintained. 

FIGURE 34 – EXPANSION OR NARROWING OF NETWORK OF CONTACTS WITH OTHER ARTISTS OR CREATIVE 
PROFESSIONALS – W3 

 
Note: W3 Base n=310, missing=5 
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8.3 NETWORKING ACTIVITIES 

Similar to the baseline and Wave 2 findings, artists in our sample have undertaken a wide range of 
networking activities over the last 12 months. Almost all artists have attended others’ work (96%) and the 
majority have connected with someone well respected in their field (79%), collaborated creatively with 
other artists (74%) and attended conferences or seminars (63%). 

Consistent with the results from previous surveys, recipients of Australia Council grants have generally 
been more active than non-recipients in these activities, particularly in relation to collaborating creatively 
with other artists (78% compared to 67%, p<0.05), conducting interstate work (61% compared to 44%, 
p<0.05), and paying other creative professionals to work with them (45% compared to 37%). These 
results are presented in Table 11 below. 

TABLE 11 – NETWORKING ACTIVITIES IN RELATION TO ARTISTIC PRACTICE IN THE LAST 12 MONTHS – W3 

 Base: All practising emerging artists 

Total 
sample ArtStart 

Other 
core 
Australia 
Council 
grants 

All 
Australia 
Council  
grants 

Non-
recipients 
of 
Australia 
Council 
grants 

Base (n) n=310 n=82 n=62 n=188 n=115 

Missing (n) n=5 n=0 n=1 n=1 n=4 

 Valid % Valid % Valid % Valid % Valid % 

Seen/attended others work 96 100 97 97 96 

Connected with someone well 
respected in your field 79 84 79 82 76 

Collaborated creatively with other 
artists 74 79 79 78 67 

Attended any conferences/seminars 63 70 55 63 63 

Been involved in any interstate work 55 65 52 61 44 

Been involved with any new 
companies or venues 53 59 45 53 50 

Been involved in any Artist Run 
Initiatives  36 35 34 34 38 

Paid other creative professionals to 
work with you 42 54 39 45 37 

Been involved in any international work 46 46 42 48 42 

 
For each comparison group, the results for Wave 3 are broadly consistent with baseline findings. The 
main change from the baseline is an increased proportion of artists expanding their creative work beyond 
their home state: 

 ArtStart recipients: a notable increase in the proportion of artists involved in interstate work (W1 55%, 
W3 65%) or international work (W1 36%, W3 46%). 

 All Australia Council grant recipients: a significant increase in the proportion of artists involved in 
international work (W1 38%, W3 48%, p<0.05). 

 Non-recipients of Australia Council grants: a significant increase in the proportion of artists 
undertaking international work (W1 32%, W3 42%, p<0.05). 

8.4 ACTIVITIES AND ACHIEVEMENTS AS AN ARTIST 

For this part of the study, the Australia Council developed 14 separate sets of activities and achievements 
for the different artist occupations. For example, for a musician the types of activities include touring 
nationally or internationally, recording an album, or performing live on radio or television. Artists were 
presented with the set most relevant to their artistic occupation and were asked to indicate which of these 
they had done during the preceding 12 months. 
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In the Wave 3 study, the Australia Council classified each activity/achievement as to whether it was 
indicative of the type of activity typically undertaken by an ‘emerging’ artist or an ‘establishing’ artist. 
Using these classifications and the selections made in the survey, each artist has been classified as 
either emerging or establishing.

15
 Of course, it must be recognised that the list of activities within each 

occupation set is not exhaustive and not all activities may be relevant to an individual artist’s career. 

FIGURE 35 – ESTABLISHING VS. EMERGING ARTIST ACTIVITY OVER THE LAST 12 MONTHS – W3 

 
Note: W3 Base n=283, missing=32 

As shown in Figure 35, at Wave 3 the large majority of our sample (78%) are classified as establishing 
artists based on the activities they have undertaken over the last 12 months. 

Across the comparison groups: 

 ArtStart recipients (83%) and all Australia Council grant recipients (80%) are more likely to be 
conducting the activities of an establishing artist than non-recipients of Australia Council grants 
(75%). 

 Recipients of other core Australia Council grants include the highest proportion of artists still 
characterised as emerging artists (29%). 

 

                                                   

15
 Where an artist indicated he or she had undertaken at least one of the ‘establishing’ activities, the artist was 
classified as establishing. Otherwise, the artist was classified as emerging. 
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8.5 KEY TAKE-OUTS 

 The large majority of emerging artists continue to have a career plan or strategy (77% 
compared to 81% at baseline). 

 Overall, 52 percent report having a plan for the next one to two years, and 25 percent 
for the next three or more years. 

 ArtStart recipients most commonly have career plans in place: 61 percent for the next 
one to two years and 23 percent for three or more years. However, compared to the 
baseline, the Wave 3 results reflect a significant shift from artists most commonly 
having a longer term plan (3+ years) towards shorter planning horizons (1-2 years), 
suggesting that many ArtStart recipients have not continued to update the plan 
prepared at the time of receiving their grant. 

 Artists have continued to develop their network of contacts through a range of activities 
over the last year. 

 Consistent with baseline findings, the large majority of emerging artists have 
expanded their contacts over the past 12 months (33% substantially expanded, 42% 
slightly expanded). However, compared to the baseline, artists in Wave 3 are 
significantly less likely to report substantial expansion of their networks, instead being 
more likely to indicate that slight expansion has occurred over the last 12 months. 

 ArtStart recipients are still more likely to experience network expansion than other 
groups in the sample (38% substantially expanded, 46% slightly expanded). 

 Artists have undertaken a wide range of networking activities, including attending 
others’ work (96%), connecting with someone well respected in their field (79%), 
collaborating with other artists (74%) and attending conferences or seminars (63%). 
Consistent with the results from the Wave 1 survey, recipients of Australia Council 
grants have generally been more active than non-recipients in these activities. 

 Across the total sample, significant growth in the proportion of artists undertaking 
international work has occurred since the baseline study (W1 35%, W3 46%). A 
notably higher proportion of ArtStart recipients are also conducting work outside their 
home state (W1 36%, W3 46%). 

 The range of activities and achievements that artists report undertaking over the last 12 
months indicates that the large majority of our sample (78%) are now characterised as 
establishing artists. 

 ArtStart recipients (83%) and all Australia Council grant recipients (80%) are more 
likely to be conducting the activities of an establishing artist than non-recipients of 
Australia Council grants (75%). 
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9 Qualitative study 

9.1 INTRODUCTION 

This section of the report presents the findings from the 20 one-on-one in-depth telephone interviews with 
core Australia Council grant recipients who have participated in all three waves of the survey. These 20 
interview participants included 13 females and 7 males across the following core grants: 

 ArtStart (n=9) 

 Artist Run Initiatives (n=5) 

 JUMP (n=3) 

 Creative residencies and commissions (n=2) 

 SPLENDID (n=1) 

The discussions with artists explored the following topics: 

 the nature of their career progression since receiving the initial Australia Council grant  

 the immediate, sustained and emerging impacts of their initial Australia Council grant  

 their time spent on arts-related activities  

 their income earned from arts-related activities  

 the extent to which their artistic practice over the last 12 months has met their expectations.  

The discussion guide is provided in Appendix D. 

The key themes and insights from these discussions are canvassed below.  

9.2 CAREER PROGRESSION 

Interview participants were asked to describe how their artistic practice or career has changed since they 
received their initial Australia Council grant in 2009 or 2010.  

Across all grant types, the majority of interview participants said their artistic practice or career has 
progressed since they received their initial grant from the Australia Council. Most participants indicate 
significant changes have occurred in their careers as practicing artists over the last few years. Some 
participants appear to have developed from emerging to establishing artists:  

I have jumped over the cliff of an emerging artist… I have established myself as an artist.  

At the time of receiving the [Artist Run Initiative] grant I was only just starting on my artistic 
practice. I am now represented by a commercial gallery, I am exhibiting more and making 
work more regularly.  

A smaller number of participants suggest that while their artistic careers continue to experience a steady 
upward climb they have not experienced any major changes. A few participants report their artistic 
practice or career has either changed direction or stalled since they received their initial Australia Council 
grant.  
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9.2.1 POSITIVE CHANGES TO THE ARTISTIC CAREERS OF INTERVIEW 
PARTICIPANTS  

Interview participants identified a range of changes to their artistic careers over the past few years. The 
most commonly identified changes include:   

 an increase in the amount of time spent on their artistic practice, with several artists reporting that 
working on their practice has become their full-time job: 

When I applied for the grant I had just finished studying so my practice changed quite a lot, 
I finished a graduate fine arts degree…I went from having my arts practice on the side to 
having the arts practice take up most of my time.  

 securing gallery representation or signing with an agent: 

Subsequent to receiving the ArtStart grant in 2009/10, I’ve completed two books and now 
have a literary agent. 

 more frequent opportunities to produce and exhibit their art, and gaining greater public exposure: 

 In this year I was included in Primavera currently showing in the MCA and an exhibition at 
GOMA in Brisbane.... Even though I have been working at my practice for years, in the last 
few years I’ve only begun to be included in large group shows and offered residencies.  

 receiving further support for their practice in the form of grants and international residency 
opportunities:  

I have received a residency in Paris, which was amazing for the practice.  

A less commonly identified change was increased financial success as a practicing artist:  

My practice is now driving itself instead of a reliance on grant. 

9.2.2 KEY ENABLERS  

Interview participants identified various factors that have contributed to the progression of their artistic 
practice and careers over the last few years.  

Many participants partly attribute their career progression to increased confidence in their abilities to 
succeed as professional artists. Participants report their confidence has been boosted through 
successfully completing tertiary studies in their chosen field, receiving grant funding from the Australia 
Council and other sources, undertaking international residencies, having opportunities to produce and 
exhibit work, and receiving positive recognition for their art. 

Some participants suggest they have gained greater clarity and focus in relation to their practice in the 
past few years. Participants report they have come to see themselves as professional artists, viewing 
their artistic practice as central to their personal and professional identity rather than something they ‘do 
on the side’:  

A commitment that this is what I want to do, this is who I am. Forging my identity through 
that. 

Other intra-personal factors such as persistence and a long-term commitment to their practice, hard-work, 
discipline, determination and good decision-making have reportedly contributed to the career progression 
of interview participants: 

Discipline. Being able to get up and go to work as an artist.  

I started playing with better people... as a freelance musician making a clear decision to say 
no to crappy gigs. I began to focus on playing with better people even if the money was not 
that great... Now I am doing better and better stuff. 
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It has probably been being consistent at a practice and being dedicated and feeling that 
eventually it would happen. 

Grant funding from the Australia Council and other sources was identified by many as a key enabler to 
their career progression. Interview participants report that financial assistance has enabled them to 
continue with their artistic practice and allows them to spend more time on their art (as they are less 
reliant on earning money through non-arts related work). Grants have provided funding for artists to  
produce and exhibit their art, assisting them to raise their profile and gain broader exposure. Some report 
grants have enabled them to produce or exhibit art they wouldn’t have otherwise been able to finance.  

Since receiving their initial Australia Council grant some interview participants have resigned from non-
arts related jobs or have completed tertiary studies, which has allowed them to spend more time on their 
artistic practice:  

I resigned from my work this year - I was lecturing and tutoring at a university in Tasmania - 
so I can focus on my practice full-time. 

Many of the artists interviewed have undertaken international residencies, studied abroad or participated 
in international shows or tours. Participants report exposure to international markets, artists and artworks 
has given them a broader and more in-depth understanding of the community and industry in which they 
operate. Some suggest having opportunities to exhibit their art to international audiences has increased 
their confidence, piqued interest from new markets, and facilitated the development of networks with 
international artists. Some also indicate that participating in international shows is well-regarded and 
esteemed within the Australian art community and has assisted them in building their profile back home:  

So travel and the impacts of that are important. In 2010, I did five months of residencies in 
Berlin and Iceland, with partial support from ArtStart.  Seeing international work on a big 
scale. The range is huge, massive things we are isolated from here. It gives a temperature 
check on what is going on in the art world. 

Several interview participants indicate that interacting with practicing artists in other countries has 
changed their perceptions of their own artistic careers. Some participants suggest that practicing artists in 
Australia generally have other ‘day jobs’, while it is more common in some countries for artists to work 
full-time on their practice. Exposure to different ways of operating as an artists inspired some interview 
participants to increase the time and effort they invest in their own practice:  

To see how other artists are working was really inspiring. And cultural exposure to different 
perceptions of being an artist. In my home town everyone has a part time job. Being 
exposed to other cultures and communities makes me aware of other ways of doing things. 

Some interview participants report that developing networks and contacts with other artists, and receiving 
positive recognition by the art community has led to increased opportunities to produce and exhibit their 
art. Through their networks, interview participants have been invited to participate in shows and have 
gained opportunities to collaborate on projects with other artists. Grant funding from the Australia Council, 
commercial success, and representation by an agent or gallery has supported some interview participants 
in developing these networks:  

I have been actively developing networks in Sydney and Melbourne, taking lots of trips and 
meetings which have led to gigs with theatre companies.  

Securing a publishing contract for the first book makes it easier to get in front of people and 
develop a network of writing contacts. One of those contacts launched my book and 
introduced me to my agent. The agent makes it easier to make connections with publishers. 
That combination of factors is having runs on the board and meeting the right people. 

9.2.3 KEY BARRIERS  

A small number of interview participants said their artistic practice or career has either changed direction 
or stalled since they received their initial Australia Council grant. These participations report the following 
changes:  
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 a reduction in the time spent on their artistic practice due to increased hours spent in other 
employment  

 reduced commercial success, for example, one participant reported the closure of his commercial 
gallery 

 a change in their artistic discipline or the focus area of their practice:  

I’m currently doing my PhD, which I started in 2010. So I have focused in on this one 
research area, which is a different area that I received my grant for. I’m making a digital 
installation and working on my own, the SPLENDID grant was a more collaborative 
process, I work more on my own now. I think that my career has both advanced and 
changed direction. 

The need for financial stability was cited by interview participants as a key reason for reducing the time 
spent on their artistic practice or changing direction. A few participants report the need to maintain 
another job in order to ‘make ends meet’ reduces the time and energy they are able to invest in their 
practice. One participant’s artistic career experienced a change in direction because she is about to have 
a baby and therefore needs greater financial security:  

It is a struggle, almost impossible to live off what you do. So you need other jobs to pay the 
bills. This impacts on the amount of time and energy you can invest in your practice.  

A key factor has been wanting financial stability and wanting to start a family. 

A couple of participants who had relocated overseas to study or practice their art experienced a change in 
direction or had disrupted careers as the international markets did not provide the opportunities they had 
expected. For example, one musician who undertook a masters degree in music at a university in 
England reports there were less people available to play music with and fewer opportunities for live gigs 
compared to what he had expected.  

9.3 IMPACTS OF THE INITIAL AUSTRALIA COUNCIL GRANT  

Interview participants were asked if their initial Australia Council grant contributed to the changes in their 
artistic practice or career over the past few years.  

While participants report the Australia Council grant they received in 2009 or 2010 has contributed to their 
career progression, they generally suggest the Australia Council grants have been only one of several 
factors that have contributed (as previously discussed in section 9.2.2). 

Although all interview participants identify positive impacts as a result of receiving their initial Australia 
Council grant, the extent to which the grant contributed to the progression of their artistic career varies 
between participants. Some report the grant has been a major contributor. Others say that while the grant 
made it easier for them to practice their art, their career would have progressed in much the same 
manner without the grant:  

The ArtStart grant wasn’t a major game-changer for me. I was already on a certain path, 
but it enabled me to do things more easily.  

It’s hard to separate what I would have done had I not received the grant.  

A small number of interview participants who received grants for group projects (e.g. Artist Run Initiative 
grants) found it more difficult to identify links between receiving the grant and the progression of their 
artistic practice or career.  

9.3.1 IMMEDIATE IMPACTS 

Interview participants were asked what immediate impacts the initial Australia Council grant had on their 
artistic practice or career.  
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In summary, participants report the Australia Council grants encouraged them to continue as artists, 
increased their skills and abilities to practice and promote their art, enabled them to produce and exhibit 
work, raised their profile as artists, facilitated networking and collaboration, and opened the door to 
subsequent work and funding opportunities. 

Increased confidence was identified as a key impact by interview participants across all types of Australia 
Council grants. Participants report that receiving Australia Council funding provides an indicator of 
external support for their art and validation that their art is good. Receiving the grant made them feel 
confident and provided an impetus to further pursue their practice. One interview participant said 
receiving an Australia Council grant gave her the confidence to begin undertaking her artistic practice on 
a full-time basis. Participants who received a JUMP grant report the guidance and support of their mentor 
also gave them confidence to continue their practice:  

Just getting the grant gave me a lot more confidence, thinking that someone thought what I 
was doing was valuable. 

When I got the grant at that time I was working for a company three days a week plus trying 
to do my own work, the grant propelled me into setting up my own studio. It gave me the 
confidence, because receiving the grant meant they believed in me enough, or I was able 
to explain well enough in the application about the value of my practice.  

The specific impacts reported in relation to the ArtStart, JUMP, Creative Residencies and Commissions, 
Artist Run Initiative, and SPLENDID grants are discussed below. 

ARTSTART 

Financial assistance was frequently reported as an immediate impact by participants who received an 
ArtStart grant. ArtStart provided funding for resources, infrastructure and equipment that enabled 
participants to produce, exhibit, document and promote their art. Participants report their ArtStart grant 
paid for musical instruments, materials, cameras, studio rent, and shipping large artworks for exhibitions. 
Participants say this financial assistance relieved their financial stress, enabled them to spent more time 
on their practice (by reducing the need to earn money from other means), and providing funding towards 
artworks and exhibitions that they would not otherwise have been able to deliver:  

If I hadn’t received the [Artstart] grant I would have made different decisions. I would have 
been financially stressed. My first commercial exhibition was in that period and having the 
grant meant I could do what I wanted to do, which was a large-scale, non-commercial 
installation. I am really happy I did that and the gallery was really happy too.  The grant 
allowed me to do that. Money does lubricate ideas – having financial support means you 
can let loose without having to sacrifice too much.  

The ArtStart grant allowed me to establish a base for my practice, without it I wouldn’t be a 
practicing artist right now. Without access to a studio and a press, I can’t make anything. 

Many participants indicate the ArtStart grant supported them to undertake business planning and 
development, which included writing business plans as part of their applications, developing websites, 
and establishing professional networks. Business planning and development has reportedly assisted 
participants to build their careers and establish professional practices:  

The process of writing the application was really amazing. It made me think about my 
practice as a business; it re-framed my ideas around that, the professionalism it prompted. 
The only application process I know of that requires you to write a business plan which can 
be an uncomfortable fit with some artists – its not what artists do but it has been incredibly 
valuable. Professionalism is so important for building a career – being able to communicate 
and frame what you do. 

For several participants, the ArtStart grant provided financial assistance to develop a personal website. 
These participants report the development of a personal website enabled them to build their own brand 
as an artist and professionalised their practice. Several participants have subsequently built their online 
presence through linking with social media including Facebook and Twitter. Participants indicate that 
through their ArtStart funded websites they have been able to network with others in the industry, 
promote their art more easily and reach wider audiences (as people can see their artworks online rather 
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than having to attend a studio or gallery). Participants based in regional Australia suggest a personal 
website has been particularly important to their practice as they are reliant on reaching audiences outside 
their local area:  

Having a great, fresh looking website assists people to find you and enhances your brand. 
All my customers come through my website. It has been a great plus for building my profile. 

In 2010 I was awarded an ArtStart grant, which was a huge boost. It enabled me to do 
things you really can’t do without extra support – being able to promote myself through my 
website, business cards, better equipment. It gave me a huge leg up in getting my name 
out there....Having those marketing tools has helped me reached a wider 
audience...Someone on the other side of the world can come to the website and see my 
work without having to come to my studio. I live in a regional area as well, so that is really 
important for me, I don’t live in a big, metropolitan city. 

JUMP MENTORING 

The most commonly reported immediate impact of the JUMP grant by participants is the time they spent 
with their mentor. Participants report their JUMP mentor provided support and guidance that encouraged 
them to continue with their practice. Their mentor acted as a soundboard for their questions and ideas 
and provided constructive feedback and advice, helping them to clarify, focus and improve their artistic 
practice. JUMP recipients say their mentor was an inspiration to them, provided useful information about 
their chosen field, opened them up to new opportunities and put them in touch with professional networks 
and contacts:  

Since having that support and mentoring and developing that mentoring relationship with a 
professional practitioner I have felt more confident, focused and supported to continue my 
artistic practice. Having a springboard to ask questions and push through questioning with 
has been really important. She [my mentor] did a lot of directing me to look at different 
sources for inspiration and treated me like an older sister – introducing me to other artists.  

One of the major impacts was I was able to spend concentrated time with my mentor... 
Direct benefits regarding my craft as it helped me think about what to do and how to 
approach things. 

CREATIVE RESIDENCIES AND COMMISSIONS  

Interview participants who had received grants for Creative Residencies and Commissions identify 
encouragement to continue with their artistic practice, professional development, gaining increased skills 
as an artist, and building professional networks and contacts as immediate impacts of the grants.   
Creative Residencies and Commissions reportedly allowed participants to spend considerable time 
focusing on their artistic practice and made it possible to undertake projects they might not have 
otherwise been able to do. One participant reported receiving mentoring and guidance from an employee 
of the performing arts organisation where she was awarded the grant, which assisted with her 
professional and skills development as a dancer.  

ARTIST RUN INITIATIVE 

Participants who had received an Artist Run Initiative grant report immediate impacts in terms of exposure 
as an artist, networking opportunities, professional and skills development, and time to focus on their 
artistic practice.  

Being involved in an Artist Run Initiative enabled participants to interact and connect with other the artists 
involved. Participants report this contributed to the development of their artistic own practice through 
exposure to other artistic practices and methods of others. Exhibiting through an Artist Run Initiative 
enabled participants to engage with a broader audience and gain greater public and industry exposure. 
Involvement with an Artist Run Initiative also supported the professional and skills development of 
participants. One participant, for example, reported increased skills in website development and 
maintenance, managing a contacts database, undertaking publicity, and liaising and communicating with 
the media, and with artists and other institutions:  

Being involved with an ARI was influential in terms of professional development and artistic 
development, just being involved closely with other artists towards a common goal and 
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interaction with other artists, that had been very influential at that time.... In relation to 
experimenting, my involvement with the ARI definitely contributed to my understanding and 
willingness to experiment. Seeing closely the value of that through exposure to other 
practices and methods. I  wouldn’t have had that close exposure otherwise.  

The ARI grant had a significant impact because it meant that we met curators. So when 
curators come to Tasmania, they would meet with us because of the ARI connection.  

SPLENDID 

One interview participant had received a SPLENDID grant. This participant reports collaborating with 
other artists, expanding their thinking and developing new ideas as impacts of the grant:  

 It was all about collaboration, so that was really good to expand your thinking on ideas and 
taking those connections outside of the residency. Talking to the artists and mentors about 
other works was great. The lab environment that Splendid encourages was really important.   

9.3.2 SUSTAINED IMPACTS  

Interview participants were asked if any of the identified immediate impacts were still affecting their artistic 
practice or career.  

Participants across all grant types identified immediate impacts that have been sustained over time. This 
includes: maintaining industry networks, retaining the artistic and business skills they learnt, the continued 
use of websites and other resources and equipment funded by the grants, and sustained contact with 
their mentors.  

Many interview participants across different grant types report the industry networks and contacts 
developed as a result of the grants have been sustained over time:  

The connections I made have been sustained and these have put me in to contact with 
other artists.  

Several participants indicate they have retained the artistic, marketing and business skills they gained 
from their Australia Council grants. Participants report these skills continue to benefit their artistic careers:  

The skills are highly useful now. Because it was a sustained period in which I was involved 
with the ARI it has become part of who I am and how I operate, it is beneath my artistic 
practice all the time. I now run workshops and do presentations. It has given me an ability 
to market and promote myself; it comes much more naturally to me through that 
involvement I am more familiar.  

The resources, infrastructure and equipment purchased with ArtStart funding (e.g. musical instruments, 
materials, cameras) are still utilised by participants in their artistic practice. ArtStart recipients, who 
developed personal websites with the grant funding, report these websites have been maintained and 
continue to assist them in promoting and selling their art. One ArtStart recipient is still represented by the 
gallery that exhibited her first show as an artist, which was funded by ArtStart:  

I am getting more and more contacts through the website and traffic through the blog. It’s 
getting bigger and bigger, particularly with my second book coming out in September 2012, 
that generated a lot of traffic through the website.  

Several participants who received JUMP grants and Creative Residencies and Commissions still remain 
in contact with their mentor. Some recipients report the skills they learnt from their mentors such as 
research techniques, creative thinking and self-evaluating still contribute to the continuous improvement 
of their practice:  

Also the mentoring relationship itself has been sustained. I still have a lovely relationship 
with my mentor from JUMP, and it’s still very beneficial. He continues to be interested in 
what I am doing, and I can always go to him with questions or when I need advice – he will 
always help. This is an ongoing impact which is wonderful. 
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One Artist Run Initiative recipient suggested the immediate impacts of this grant have not been sustained, 
as the funding was for a group exhibition and did not target his individual development as an artist:  

I don’t feel so much that the ARI grant has had sustained impacts; the money went directly 
to making the work for the show. 

9.3.3 EMERGING IMPACTS 

Interview participants were asked if any other impacts of the grants have emerged over time.  

Emerging impacts identified by participants include: strengthened networks and contacts, new 
opportunities to produce and exhibit art, and success in subsequent grant applications.  

Across different grant types, the development of networks and contacts have not only continued but in 
some cases appear to have been strengthened over time. Some participants report they have built upon 
the initial networks they established during the funding period; their networks have expanded as their 
initial contacts have connected them with others in the industry. A few participants suggest contacts they 
established during the funding period have subsequently increased their knowledge of and access to 
potential grant and work opportunities. One participant who used ArtStart funding towards establishing a 
studio reports increased opportunities to collaborate with other artists, as the studio provides a space for 
them to meet and work in.  

Several participants indicate new opportunities have emerged as a result of the artwork they produced 
with Australia Council grant funding. Some participants continue to promote and market images of these 
works on their CVs and websites, which has reportedly generated interest from galleries, buyers and 
other artists in subsequent works and provided new opportunities for participants to produce and exhibit 
their art.  

Across all grant types, many interview participants indicate their initial Australia Council grant has 
subsequently made it easier for them to obtain other grants. The majority of interview participants report 
receiving one or more grants since their initial Australia Council grant in 2009 or 2010. Of participants 
who have received further grants, most believe their initial Australia Council grant has played a role in 
their subsequent success in obtaining grants funding.  

These participants suggest their experiences of applying for the Australia Council grants has boosted 
their confidence to apply for other grants, improved their knowledge of application processes, and 
increased their ability to write successful applications. Some participants feel their chances of securing 
future grants were increased as their Australia Council grant enhances the robustness of their 
applications and CVs, and raises their profile amongst other funding bodies. Receiving previous funding 
from the Australia Council may flag to other funding bodies that participant’s art is worthy of support. 
Successful acquittal of the Australia Council grant also flags to other funding bodies that participants’ 
have the demonstrated ability to manage grant funding. One participant reported her ArtStart grant 
increased her confidence, maturity and professionalism as an artist, which she believes has assisted her 
in applying for other grants:  

 I think so definitely. In the application you had to say if you have acquitted any previous 
grants. It is looked upon favourably when they can see you have been responsible for 
managing grants before. 

...then other people can see that you’re worth supporting. Someone else has thought that 
your work is worthwhile, so they might be more inclined to have a closer look at your work 
and your application.  

One participant purchased a camera with part of his ArtStart grant which enabled him to properly 
document his art for the first time. This participant reports he has subsequently used these documented 
images of his art in successful grant applications. 

A small number of participants suggested their initial Australia Council grant has not contributed to their 
success in receiving further grants. These participants most commonly received Creative Residencies 
and Commissions or an Artist Run Initiative, which are group grants as opposed to grants for individuals:  
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It’s difficult to attribute this because the ARI is regarded as an organisation and the other 
grants are based on me as an individual.  

9.4 TIME SPENT ON ARTS-RELATED ACTIVITIES   

Participants were asked what factors have impacted on the amount of time they spend on their artistic 
practice, and how the amount of time spent aligns with their expectations and aspirations.  

Most participants report the amount of time they spend on their artistic practice has changed since Wave 
1 of the survey. Most commonly, participants report spending more time on their artistic practice 
compared to two years ago. Only a small number of participants report spending less time on their 
practice.  

Most interview participants report that their time is split between arts-related activities; full-time, part-time 
or casual employment in non-arts related jobs; tertiary study; and/or family responsibilities:  

Every artist has a day job that they don’t talk about. I don’t really know that many artists in 
terms of Australian artists that work full-time at their practice. 

A smaller number of participants indicate they spend all or the majority of their time on arts-related 
activities. Some of these participants report their time is split between working on their practice, working 
in arts-related ‘day jobs’ (e.g. teaching fine art or music) and applying for arts funding. A few participants 
report spending all of their time on their artistic practice:  

[The time spent has] increased definitely. Before I had to maintain other jobs along the way, 
and now I just focus on my artistic practice. 

Participants report mixed feelings on whether the amount of time spent on their artistic practice aligns 
with their expectations. Some participants suggest the amount of time spent meets their expectations, 
including participants who split their time between their practice and non-arts related employment. These 
participants have pragmatic expectations, indicating they are satisfied with gradually increasing the 
amount of time spent on their practice and that it would be unrealistic to expect all of their time to be 
spent on their practice:  

The amount of time I spend on my artistic practice is fine with me. I would love to be 
working as a full time artist but I am in a good place in Australia. I always have a job that 
takes up say 30% of my time, 70% of my time is in the studio. 

It is what I would have hoped for. My bread and butter job is as a fitness instructor, which I 
started four years ago. Back when I started I saw that as my stable income, now I see it as 
something on the side.  

The time I spend on my practice has increased quite gradually since I received the ARI 
grant....My expectations are that this is how it will be for some time. 

A few participants report their practice is project based and therefore expect the amount of time they 
spend to fluctuate over time in response to exhibition opportunities and deadlines:   

I would expect that the time I spend on my artistic practice would go up and down. I just got 
back from overseas this year and didn’t have shows planned. I have another group show, 
and perhaps another solo one, planned for next year so my work will go up again. 

Conversely, other participants express a desire to spend more of their time on their artistic practice, 
indicating it is frustrating and disappointing having to spend time working in non-arts related jobs.  

9.4.1 ENABLERS  

Participants identified the following key enablers to spending time on their artistic practice:  

 making financial sacrifices and taking financial risks to spend time on their practice  
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 determination, perseverance and consistently working hard at their practice  

 increased financial success of their practice that has given some participants confidence to further 
pursue their practice with the knowledge that are likely to make an income from it, and has also 
reduced their reliance on earning money from other work  

 support and encouragement from their family to further pursue their practice  

 having a well-paid casual or part-time job with flexible hours: 

I am lucky my job is paid well enough I only have to work 21 hours a week. There are not 
many jobs suited to maintaining an artistic practice.  

 receiving financial assistance from government benefits, the Australia Council and other funding 
bodies, and PHD scholarships:  

In the last year or so I haven’t sold a lot of work so the grants have helped financially to 
keep me going. I guess I am prepared to lose more to pursue it. I do have to rely on 
government benefits. I don’t want to do that forever but at this stage that’s how it is. 

9.4.2 BARRIERS  

Participants identified several key barriers to spending time on their artistic practice. A few participants 
report reduced time available to spend on their practice due to tertiary study and family commitments. A 
couple of participants had re-located interstate or overseas and report fewer opportunities to practice and 
exhibit their art in their new location.    

A few participants report difficulties maintaining the level of time and energy required to sustain their 
artistic practice. One participant reduced the amount of time spent on her practice as she was 
experiencing burn-out and needed a break:  

Before I moved overseas I was saying yes to everything that came my way but I found that 
I became pretty burnt out, I had taken on too much - I needed a break.  

I am getting old and I don’t know if my career will keep working, because it is so project 
dependent. I have a long-term illness... I can’t do the long hours I used to do. 

The need to work in non-arts related jobs to earn a steady income was reported by participants as a 
barrier to spending time on their artistic practice. Applying for grants can also reduce the amount of time 
participants have available to spent on their practice:  

I didn’t want to kill myself pretty much working for free in the design area so decided to just 
take on retail work instead. 

After we pay the rent I have to pick up teaching English work or a catering job anything to 
make ends meet.  

One participant identified the cultural climate in Australia and attitudes towards art as a barrier, 
suggesting art is generally regarded as a hobby rather than a profession:  

It’s related to the cultural climate, attitudes towards art and the funding of art. Art is 
regarded as a hobby as opposed to a profession.  

9.5 INCOME EARNED FROM ARTS-RELATED ACTIVITIES 

Interview participants were asked to comment on their responses to the survey regarding any change to 
the proportion of their income generated from arts-related activities. Twelve of the 20 participants 
responded that their income from arts-related activities had decreased since the first wave of the study, 
four respondents said their income from art-related activities had been stable over the period, and 
another four respondents reported that the arts-related portion of their income had increased. Five of the 
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20 respondents indicated that income from arts-related activity accounted for their total income in wave 
three of the study.  

Of the 20 artists interviewed, the majority of participants reported that they supplement their income 
through non arts-related work, three participants reported that they are studying and generate income 
through scholarships, no participants reported that their entire income is generated by arts-related 
activities.  

Income generated from creative practice generally included a mix of grant funding, sale of work, and 
prizes. Two participants were completely reliant on grant funding to sustain their practice:  

My income is what I expected it would be, I have people interested in buying my work but it often 
doesn‟t go beyond that. My work [photography and sculpture] costs a lot to make and people are 
not often prepared to pay that. I make a lot of one-off works, so it‟s not a big income generating 
practice. I‟m aware of that, so my expectation of selling say 30 prints a year is not there. 

I would love “dole” for artists. We don‟t get paid enough and there is an expectation that we will 
do free work. We‟re lucky that we have a grant process. I don‟t have a commercial practice, so 
my practice is reliant on grants and I anticipate dips in income. 

Most of the participants reported that they would like to earn more income from their creative activities. 
But many of those participants were pragmatic in their expectations about the level of income that could 
be generated by an arts practice and felt they would need to supplement their income, at least in the early 
stages of their career: 

I have accepted that [a decrease in income] is the reality…in the first few years of practice, you 
are not going to make that much money…I would definitely rather have extra time to work on my 
practice than extra money and that is the decision that I have made, I feel comfortable with that. 

My expectations were not high in terms of having an artistic career that met all of my financial 
needs – I always thought that I would need to work outside of my dancing and study in order to 
earn enough money. 

The amount of money I‟ve earned [from arts-related activities] since the first survey is less than I 
had hoped for. I feel like my art practice funds itself, as in my expenses are covered by the 
income I receive, but I would love to have a little bit of time paid for my art. I‟m happy for that to 
happen in next couple of years. 

9.5.1 KEY ENABLERS 

Interview participants identified a range of factors that have positively contributed to the level of income 
generated by their artistic practice since the commencement of the study, a number of these related to 
the initial grant received from the Australia Council. Factors attributed to the receipt of the initial grant 
included: 

 the initial grant assisted the participant to lift their professional profile and establish a range of 
supports to propel their career: 

For my first book I didn‟t received an advance. Having an agent for my second book enabled me to 
get an advance. Receiving that advance has been a big factor in my continued success. The teaching 
work is also lucrative and assists with bills whilst you write. 

The [increase reported in] my income is largely through the commercial gallery I am represented by – 
it has a large reach and is well connected with curators, writers and other artists. 

 the initial grant enabled participants to gain exposure to paid work that was aligned with their artistic 
practice, such as research, teaching or tutoring, consulting, and curatorial work: 

After [receiving] that initial grant, I got a consulting job with the [state arts department] doing research 
and got paid more than I ever have. 
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 the initial grant allowed participants to focus on their artistic practice, at times beyond the immediate 
life-cycle of the grant, without needing to seek work outside of their practice: 

I am still living off the [initial] grant to a large extent… But it is looking like I will need to take a job next 
year because of a big wave of funding rejections over this year. 

9.5.2 KEY BARRIERS 

Participants also identified a range of factors that have negatively impacted on the income generated 
from their artistic practice. The key barrier identified by participants was the low base income generated 
through arts-related activities, whether based on grants or sales, and the need to supplement this income 
with non-arts related activities.  

Most participants reported that they manage a complex balancing act between generating enough artistic 
work to maintain an income from their practice whilst supplementing that income with other paid work. 
Most participants reported that, at times, non-arts activities have eclipsed their artistic practice and 
impacted on their ability to earn an income from their art. Those participants are studying commented 
reported that this had a significant impact on their ability to continue their income-generating artistic 
practice:  

I would always like to earn more from my art but I am focused on completing the PhD. 

Studying has been a key factor in [reducing] income from my artistic practice, it means I have applied 
for less grants. 

9.6 MEETING EXPECTATIONS 

Participants were asked to identify whether, compared with their aspirations, their artistic practice had 
exceeded, met or fallen below their expectations in the last 12 months of the survey period. Of the 20 
participants, 12 participants responded that their artistic practice had met their expectations, three 
responded that their artistic practice had exceeded their expectations, three said it had fallen below their 
expectations, and two participants indicated that their arts practice had changed direction. 

Participants reported varying levels of goal-setting, which impacted on their responses to this question. 
For example, some participants had undertaken a structured process of goal-setting, which included 
identifying goals that stretched their abilities:  

I have really challenged myself and feel like I am really going somewhere with the creative 
aspects of my work, much more than I thought I would. 

I have gone out on a limb with the decision to concentrate on my artistic practice, and it has 
definitely met my expectations, it has been amazing. 

I definitely have ideas of where I want to be playing and who I want to be collaborating with– 
those things have happened… but I have to be fairly realistic playing the kind of music I play – 
not a lot of people get picked up and promoted as the next big thing. 

Other participants commented that they had either low or unclear expectations of the progression of their 
artistic career, and had been pleasantly surprised by their success:  

[My artistic practice over the last 12 months has] met my expectations. It is almost impossible to 
have expectations, [as] the industry is so unstable you don‟t know what will happen – so I can‟t 
get my hopes up. Last financial year I had a really exciting year but one can always hope for 
more. I am reasonably happy with where my artistic practice is at the moment. I am ambitious for 
more but cynical about having success in Australia – the market is too small. 

The older you get the less expectations you have. When you are at uni and fresh out of uni you 
want everything but you don‟t really know what that is.  The higher you climb in your art world the 
more intense the process is in terms of the pressure, being open to criticism, being in the public 
view in such an extreme way. You have to be careful for what you wish for. In the last year having 
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the experiences I have had, I have been incredibly grateful for them. For the kind of work I make 
and how long I have been doing it, I feel like I am at the point where I should be. 

I don‟t have illusions about making large sums of money from my artistic practice. I didn‟t expect 
to leave art school and be picked up by a gallery immediately. I expected it to be a slog. In some 
ways, I could say it has exceeded my expectations as I didn‟t expect to receive the grants. It 
hasn‟t gone worse than I expected. 

Of those participants who identified that their artistic practice had fallen below their expectations, one 
identified an external factor (stress-related illness) as the key factor impacting on this response, one 
identified that a period of work overseas had not delivered results to her expectations and the other 
respondent identified that her own high expectations of her artistic practice had not been met: 

I am happy with the direction of my practice but I am very poor and all of my money goes on my 
art materials. All of the people I know who work as hard as I do and have studied as much as I do 
are able to but nice clothes and go out. I spend all of my money on art; that‟s a lifestyle choice but 
I would love some financial recognition for the amount of time, effort and study that I have put in. 

Participants also reported that their expectations of themselves and their practice is an iterative process 
and that they regularly recalibrate their expectations of personal success: 

It‟s an evolving process. It goes in waves, sometimes I get really frustrated because there are so 
many artists out there and we are all trying to be seen and noticed. Even though I have done 
fairly well I still think and question it but at the end of the day I am lucky to do something I really 
love. 
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10 Conclusions 

In this final chapter, we bring together the evidence collected from the three waves of the survey, along 
with the qualitative interview findings, to address the critical questions and hypotheses that form the basis 
of this study. 

What are the impacts of grants funding on the careers of emerging artists who have 
applied to the Australia Council for a grant? How do Australia Council grant types differ 
in terms of their impact on the careers of emerging artists? 

In both the Wave 1 and Wave 2 surveys, artists were asked to identify the direct impacts experienced as 
a result of receiving their grant. In Wave 3, direct grant impacts were addressed only in qualitative 
interviews. 

Among the types of impacts reported in the Wave 2 survey, artists most frequently mentioned feeling 
encouraged to continue as an artist (54% to 89% of artists) and feeling more confident as an artist (58% 
to 86% of artists). Other notable impacts included giving credibility to their work or practice (50% to 84% 
of artists), helping to develop their own practice (50% to 83% of artists), and the development of networks 
and contacts with other artists (40% to 100% of artists). Compared to the baseline results, in Wave 2 
artists less commonly reported the alleviation of financial stress (28% to 65% of artists) and developing 
skills as an artist (33% to 83%) as ongoing impacts of their particular grant. 

Artists identified differing impacts associated with different grants. The extent to which impacts identified 
in the baseline study were sustained in the following 12 months also varied across different grant types. 

The key direct impacts reported for each core Australia Council grant are outlined below. Indirect or 
derived impacts are discussed separately in relation to other critical questions and hypotheses for the 
study.  

ARTSTART 

Across the first two waves of the survey and the qualitative interviews, many positive impacts were 
associated with ArtStart. Relative to other grants, the positive impact on business and financial affairs 
is a notable feature of ArtStart; in Wave 2, 70 percent identified assistance with marketing and brand 
development, 68 percent identified assistance with business purchases, and 56 percent noted it had 
alleviated financial stress. However, as might be expected given the elapsed time since grant funding, 
the proportion of artists reporting direct financial impacts decreased from the baseline to Wave 2: 

The process of writing the application was really amazing. It made me think about my practice as 
a business; it re-framed my ideas around that, the professionalism it prompted. 

Increased confidence (84%), encouragement to continue as an artist (89%), and enhanced credibility 
of practice (79%) were strong themes sustained over time. Meanwhile, the development of networks 
and contacts appears to have emerged more strongly over time, with a notably increased proportion of 
recipients identifying the development of networks both with other artists (67%) and outside of the arts 
(43%) in Wave 2. A number of interview participants indicated that through their ArtStart funded 
websites they have been able to network with others in the industry, promote their art more easily and 
reach wider audiences (as people can see their artworks online rather than having to attend a studio 
or gallery). This was seen to be particularly important for those working in regional Australia, as their 
website has provided a channel to reach audiences outside their local area: 

Having those marketing tools has helped me reached a wider audience...Someone on the other 
side of the world can come to the website and see my work without having to come to my studio. 
I live in a regional area as well, so that is really important for me, I don‟t live in a big, metropolitan 
city. 

ARTIST RUN INITIATIVES 

In both the Wave 1 and Wave 2 survey, the impacts of ARI grants were not strongly differentiated from 
other grants. The large majority of impacts frequently identified at baseline were not commonly 
sustained over the following 12 month period. Increased confidence (58%), encouragement to 
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continue as an artist (54%), help developing own practice (54%) and enhanced credibility (50%) 
remained notable themes; however, the proportion of artists reporting each of these declined 
somewhat over time. ARI recipients interviewed noted that the grant enabled interaction with other 
artists which contributed to the development of their artistic own practice through exposure to other 
artistic practices and methods of others: 

Being involved with an ARI was influential in terms of professional development and artistic 
development, just being involved closely with other artists towards a common goal and interaction 
with other artists. 

The development of networks and contacts with artists (46%) and artistic skills development (35%) 
were notably less prevalent impacts experienced over the 12 months following the baseline study. 
Comments from one artist interviewed for the qualitative study suggest that ARI funding for group work 
may not provide targeted development opportunities for individuals, and as such the immediate 
impacts were less likely to be sustained over time: 

I don’t feel so much that the ARI grant has had sustained impacts; the money went directly 
to making the work for the show. 

CREATIVE RESIDENCIES AND COMMISSIONS 

At baseline, a key feature of Creative Residences and Commissions was the additional time available 
to focus on creative practice (noted by 77% in Wave 1). However, as might be expected given the 
elapsed time since the residency period, this impact was not as commonly sustained in the following 
year (down to 58%). Similar to other grant types, increased confidence (67%), encouragement to 
continue as an artist (75%), and help developing their own practice (67%) remained strong themes in 
Wave 2. 

Between the baseline and Wave 2 surveys, the prevalence of artists reporting development of 
networks and contacts with artists (42%) and artistic skills development (33%) subsided somewhat. 
However, a number of interview participants reported that they had maintained contact with their 
mentors, and thus these relationships were in fact an ongoing impact of the initial grant. Some 
recipients indicated that the skills they learnt from their mentors such as research techniques, creative 
thinking and self-evaluating still contribute to the continuous improvement of their practice: 

The contacts you build, the direct benefits in terms of how I approach my art form will always be 
there. 

JUMP 

Only seven artists in the baseline sample are recipients of a JUMP grant, and six subsequently 
completed the Wave 2 survey. Most of the common impacts reported at baseline were sustained in the 
following year, including development of skills as an artist, help developing own practice, and the 
development of networks and contacts. In addition, a number of other impacts have emerged over 
time, with a notably higher proportion reporting increased knowledge of the arts industry, giving 
credibility to their practice, assistance with marketing and brand development, and improved career 
planning. 

These findings were supported by the qualitative interviews, where artists indicated that they had 
maintained relationships with their mentors, sustained the initial networks they established during the 
funding period, and continued to expand their network as their initial contacts have connected them 
with others in the industry: 

Also the mentoring relationship itself has been sustained. I still have a lovely relationship 
with my mentor from JUMP, and it’s still very beneficial. He continues to be interested in 
what I am doing, and I can always go to him with questions or when I need advice – he will 
always help. This is an ongoing impact which is wonderful. 

SPLENDID 

Only one of the two baseline SPLENDID recipients completed the Wave 2 survey. For this one artist, 
few of the initial impacts were sustained over the following 12 months, with the development of 
networks with artists and increased knowledge of the arts industry the only two impacts identified. 
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However, this artist confirmed in the interview that these networking and collaboration aspects of the 
grant were valued and had been sustained over time: 

It was all about collaboration, so that was really good to expand your thinking on ideas and 
taking those connections outside of the residency. Talking to the artists and mentors about 
other works was great. The lab environment that Splendid encourages was really important.   

OTHER GRANTS 

The key impacts reported for other categories of grants (not necessarily from the Australia Council) in 
the Wave 1 and Wave 2 survey included: 

 Artist’s residency – artists who have received an artist’s residency most commonly reported 
having time to focus on creative work (83%) and help developing their practice (83%) as impacts 
experienced in the12 months following the baseline survey. These were both common themes 
identified at baseline, and continue to be a particular feature of this grant type relative to other 
grants. Several other impacts identified by recipients of an artist’s residency at baseline were not 
as commonly sustained into the following year, including encouragement to continue as an artist 
(67%), increased confidence (67%), and skills development as an artist (67%). 

 Mentorship/secondment/professional development – the positive impact on artists’ skills 
development remained a notable feature of this type of grant relative to other grants in Wave 2 
(71%); however the proportion of artists identifying this impact declined from the baseline. 
Similarly, whilst increased confidence (86%) and development of networks with other artists 
(57%) remained strong themes, these were not as strongly sustained in the 12 months following 
the baseline study. In contrast, several other impacts emerged more commonly over time, 
including encouragement to continue as an artist (79%), increased credibility to creative work 
(71%), and improved knowledge of the arts industry in Australia or overseas (71%). 

 Grant to develop a work – at baseline, a key feature of grants to develop a work (compared to 
other grants) was the positive impact on financial stress (noted by 83% in Wave 1). As might be 
expected, given the time elapsed since the grant was funded, the proportion of artists reporting a 
direct financial impact over the 12 months following the baseline study decreased somewhat 
(down to 65% in Wave 2). Meanwhile, credibility given to their practice (84%), artistic skills 
development (74%) and help developing their own practice (74%) were sustained as common 
impacts over the following 12 months. 

 Grant to produce/exhibit a work – in both Wave 1 and Wave 2, impacts were generally less 
keenly felt among artists who had received a grant to produce or exhibit a work. Whilst increased 
confidence (60%) and credibility given to their practice (60%) remained more common 
characteristics of this type of grant, the proportion of artists identifying these impacts over the 12 
months following the baseline declined somewhat. 

 Only four participants provided feedback in relation to grants to promote or tour a work and three 
participants provided feedback on their grant to commission a work. 

What are the factors advancing or limiting the professional development of emerging 
artists? 

The grant impacts discussed above also indicate the key factors that advance the professional 
development of artists. Artists interviewed for the qualitative study confirm that the direct impacts of their 
Australia Council grant have underpinned the career development experienced over the last three years. 
Other enabling factors identified include tertiary study, international experience, receiving positive 
recognition for their work, as well as intra-personal characteristics such as persistence, hard work, 
discipline and long-term commitment to their practice: 

It has probably been being consistent at a practice and being dedicated and feeling that 
eventually it would happen. 

Across all three surveys, there have only been a small number of participants who indicated they have 
not spent time on their artistic practice in the previous 12 months. The most common barrier for these 
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artists has been an inability to earn sufficient income from their artistic practice to support themselves 
financially. As such, most of these artists had taken on full time work outside of the arts and therefore had 
not had time to work creatively. This challenge was also commonly reported by participants in interviews, 
with the need for financial stability cited as a key reason for reducing the time spent on artistic practice: 

It is a struggle, almost impossible to live off what you do. So you need other jobs to pay the bills. 
This impacts on the amount of time and energy you can invest in your practice. 

How does receiving a grant impact the artist’s level of achievement over time compared 
to those that did not receive a grant? 

Based on the types of activities conducted over the 12 months preceding the Wave 3 survey, artists in our 
sample have been classified as either ‘establishing’ or ‘emerging’. In Wave 3, the large majority of our 
sample (78%) are now classified as establishing artists. ArtStart recipients (83%) and all Australia Council 
grant recipients (80%) are more likely to be conducting the activities of an establishing artist than non-
recipients of Australia Council grants (75%). 

These results are supported by findings from the artist interviews, where grant funding from the Australia 
Council and other sources was identified by many as a key enabler to their career progression. Direct 
grant impacts such as network and profile development, financial support and increased time to invest in 
artistic practice, funding to produce and exhibit art, and exposure to international markets are seen to 
have been key factors that have enabled emerging artists to build and establish a professional career for 
themselves: 

When I got the grant at that time I was working for a company three days a week plus trying to do 
my own work, the grant propelled me into setting up my own studio. It gave me the confidence, 
because receiving the grant meant they believed in me enough, or I was able to explain well 
enough in the application about the value of my practice. 

The ArtStart grant allowed me to establish a base for my practice, without it I wouldn‟t be a 
practicing artist right now. Without access to a studio and a press, I can‟t make anything. 

In 2010, I did five months of residencies in Berlin and Iceland, with partial support from ArtStart.  
Seeing international work on a big scale. The range is huge, massive things we are isolated from 
here. It gives a temperature check on what is going on in the art world. 

In addition to an external classification of artistic achievement, artists have also provided their own 
assessment of their experience relative to their own goals and aspirations. The results from both Waves 2 
and 3 of the survey show that experience relative to expectations has been more positive for recipients of 
Australia Council grants (Wave 3 58% met or exceeded expectations) than for non-recipients (Wave 3 
49% met or exceed expectations). A number of interview participants reported undertaking a structured 
process of setting goals to stretch their abilities: 

I have really challenged myself and feel like I am really going somewhere with the creative 
aspects of my work, much more than I thought I would. 

These results therefore suggest that those artists who received grants funding through the Australia 
Council are more likely to achieve a career as an establishing artist within a number of years, and meet 
their own expectations for their career, than those who did not receive a grant. 

What impacts do Australia Council grants have on the income earned and time spent on 
creative practices? 

In the baseline and Wave 2 surveys, artists were asked specifically whether increased time to focus on 
creative practice had been experienced as a direct impact of the grant. At baseline, most recipients of 
core Australia Council grants indicated this had indeed been a direct impact of their grant (77% of 
recipients of creative residencies and commissions, 71% of JUMP recipients, 58% of ARI recipients and 
51% of ArtStart recipients). However, this impact was generally less commonly felt than other types of 
impacts. Rather, this impact was a more commonly reported impact among recipients of other general 
categories of grants – in particular grants to develop a work (81%) and artists’ residencies (86%). 
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In Wave 2, among core grant recipients, only JUMP recipients commonly reported that their grant had 
provided increased time to focus on their creative practice over the following 12 months (83%). 
Responses among ArtStart recipients were consistent with the baseline (52%), whilst for recipients of 
creative residencies and commissions and ARIs, this impact was not as commonly sustained (58% and 
35% respectively). This finding is consistent with comments provided in the artist interviews, where the 
time to focus on creative practice was commonly identified as an immediate impact but not typically 
sustained as a direct impact of the grant beyond the funding period. 

Many artists interviewed were pragmatic in their expectations for time spent on creative practice, with 
most identifying the need to spend time in employment other than their own creative work: 

Every artist has a day job that they don‟t talk about. I don‟t really know that many artists in terms 
of Australian artists that work full-time at their practice. 

The amount of time I spend on my artistic practice is fine with me. I would love to be working as a 
full time artist but I am in a good place in Australia. I always have a job that takes up say 30% of 
my time, 70% of my time is in the studio. 

Whilst increased time spent on creative practice may not be a key feature reported by core Australia 
Council grant recipients with respect to direct impacts of their grant (particularly beyond the immediate 
grant period), analysis of the change in individual artists’ time invested in their creative practice suggests 
that Australia Council grant recipients are slightly more likely than non-recipients to have spent an 
increased proportion of time on creative work between baseline and Wave 3 (39% compared to 37% of 
non-recipients). ArtStart recipients are the most likely to have notably increased the proportion of time 
spent on creative practice (49% compared to 30% for other core recipients and 37% for non-recipients). 
Across our sample, ArtStart recipients also report spending the highest proportion of their time on creative 
work (48% of their time, compared to 42% for other core grant recipients and 43% for non-recipients). 
However, these findings can only be interpreted as a derived rather than direct impact of receiving a 
grant. 

Similarly, the impact of grants on income earned is not directly addressed in the survey, rather it is 
derived from income information provided by participants. Analysis of total income growth over the course 
of the study reveals that the mean income has increased significantly more for non-recipients of Australia 
Council grants (+32%) than for ArtStart recipients and other core grant recipients (both +14%). However, 
both total income and the proportion of income earned from creative work (including grants) are still 
typically higher for ArtStart recipients (40%) than for other core grant recipients (33%) and non-recipients 
(34%). 

These findings therefore indicate that the impact of Australia Council grant funding on creative time and 
income varies according to the type of grant, with outcomes more positive for ArtStart recipients 
(compared to other core Australia Council grant recipients and non-recipients). Within our sample, 
ArtStart recipients spend the highest proportion of their time on creative practice, are most likely to have 
increased this time over the course of the study, and typically earn a higher proportion of their income 
from their creative work. 

Artists who received grants are more likely to be still practising three years later than 
those who did not receive any grant. Artists who received the largest number of grants 
may be more likely to still be practising in three years’ time. 

As discussed above, there have only been a very small number of survey participants not currently or no 
longer practising as an artist. This may reflect the trend in the broader population; however, it is also 
possible that those who have disengaged from the arts have elected not to complete the survey. 

Instead, it is more useful to consider the proportion of time invested in creative practice as an indicator of 
the extent to which artists are currently practising. Whilst the results from the Wave 3 survey show a clear 
relationship between the number of grants received during an artist’s career and the proportion of time 
invested in total arts-related activity (with those receiving four or more grants spending significantly more 
of their time on arts activity than those who have received no grants), no similar trend was observed for 
the time spent specifically on creative practice.  Looking at the change from baseline to Wave 3, receiving 
grants does not appear to contribute to growth in the proportion of time invested in creative practice over 
the three years of the study; for those who received one or more grants in their career, this indicator has 
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been largely stable over time. However, for those who have not received any grants, there was a notable 
reduction in the proportion of time invested in both total arts-related activity and creative practice 
specifically over the course of the study, suggesting that grants funding provides stability for artists to 
maintain the amount of time they invest in their creative work. The role of grants in providing financial 
stability was highlighted in the artist interviews: 

In the last year or so I haven’t sold a lot of work so the grants have helped financially to 
keep me going. I guess I am prepared to lose more to pursue it. I do have to rely on 
government benefits. I don’t want to do that forever but at this stage that’s how it is. 

These results suggest that artists who receive grants are more likely to spend a higher proportion of their 
time in artistic endeavours than those who did not receive any grant, but are not necessarily spending 
more time on their creative practice specifically. Instead, grants funding appears to provide stability for 
artists to maintain the amount of time they spend on creative work (but does not appear to contribute to 
an increase in time invested over time). 

ArtStart recipients are more likely to be focused upon marketing and earn more from 
their creative practice over time. 

Across the first two waves of the study, recipients of ArtStart grants commonly identified assistance with 
marketing, brand development or creating a website as a key impact of the grant; 70 percent of ArtStart 
recipients reported this to be a continued impact in the Wave 2 study. With the exception of recipients of a 
JUMP grant, this impact was considerably more prevalent among ArtStart recipients than other grant 
types (noted by 83% of JUMP recipients, zero to 12% of other core grant recipients, and zero to 25% of 
recipients of other grant types). 

These survey findings were consistent with results from the artist interviews: all ArtStart participants 
reported that the grant had provided critical funding for resources, infrastructure and equipment that 
enabled them to produce, exhibit, document and promote their art. These impacts have been sustained, 
as artists continue to use the resources in their artistic practice. For instance, those who developed 
websites continue to leverage their site to promote and sell their art: 

Having a great, fresh looking website assists people to find you and enhances your brand. All my 
customers come through my website. It has been a great plus for building my profile. 

With respect to income, ArtStart recipients continue to earn a slightly higher income (mean $37,248) than 
other core grant recipients (mean $36,491) and non-recipients of Australia Council grants (mean 
$34,427). Whilst the growth in total income for ArtStart recipients has not been higher than other core 
grant recipients (and has been lower than for non-recipients), the proportion of income that is derived 
from creative work salaries and creative work sales has grown significantly for ArtStart recipients from 
baseline to Wave 3 (19% to 30%). These results support the hypothesis that ArtStart recipients earn more 
from their creative practice over time. 

Those who receive creative residencies are more likely to benefit from skills 
development. 

At baseline, 73 percent of recipients of an Australia Council Creative Residency or Commission grant 
reported skills development as a positive impact of the grant. This feedback was found to be similar to 
that provided by recipients of other types of core Australia Council grants (50% to 86%). One interview 
participant reported that receiving mentoring and guidance from the performing arts organisation where 
she undertook the creative residency played an important role in skills development as a dancer: 

Through the grant, I had professional development with the Australian Ballet – that had 
significant impact on my skills and development as a dancer and I’ve maintained contact 
with my mentor. 

In Wave 2, a considerably reduced proportion of Creative Residency or Commission grant recipients 
reported experiencing artist skills development as a sustained impact of their grant over the 12 months 
following the baseline; just one in three (33%) noted this to be the case. Whilst this figure is comparable 
to feedback provided by ARI recipients (35%), it is considerably lower than that for JUMP participants 
(83%) and ArtStart recipients (62%). 
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Based on this information, it appears that whilst skills development is a common immediate impact of a 
creative residency, these artists are not more likely than other core Australia Council grant recipients to 
identify this specific type of impact. In addition, compared to recipients of other core Australia Council 
grants, these recipients are less likely to sustain skills development over an extended period of time. 

Those who receive mentorships are more likely to be artistically fulfilled and have 
extended their networks than other artists. 

At baseline, the majority of recipients of a mentorship/secondment/professional development grant 
reported that a positive impact had been the development of networks or contacts with other artists and 
creative professionals (83%). This characteristic was more likely to be reported by these grant recipients 
than for other grant types (ranging from 56% to 75%). Furthermore, compared with other types of grants, 
recipients of mentorships were more likely to note the impacts of building knowledge of the arts industry 
in Australia or overseas (58%, compared to 27% to 57% for other grants). 

In Wave 2, building knowledge of the arts industry remained a predominant feature of 
mentorships/secondments, with 71 percent of these recipients reporting this impact over the preceding 12 
months (compared to zero to 50% for other grants). However, the development of networks does not 
appear to have been as commonly sustained following the baseline study, with only 57 percent of 
mentorship recipients reporting this as an ongoing impact of receiving their grant in Wave 2 (compared to 
zero to 72% for other grants). 

For recipients specifically of an Australia Council JUMP grant, networking was a strong and sustained 
feature of this grant over the first two years of the study. In Wave 2, all six recipients reported the 
development of networks with other artists, and five reported building knowledge of the arts industry in 
Australia or overseas as direct impacts of the grant. JUMP recipients interviewed in Wave 3 supported 
these results, noting that networks and a continued relationship with their mentor was a key sustained 
impact of the grant: 

Through my project I met new people in the dance industry, and this has broadened the network 
that I can tap into for my career going forwards. 

Since having that support and mentoring and developing that mentoring relationship with a 
professional practitioner I have felt more confident, focused and supported to continue my artistic 
practice. Having a springboard to ask questions and push through questioning with has been 
really important. 

This suggests the specific nature of the mentorship may influence the extent of networking outcomes 
observed. 

With respect to artistic fulfilment, on average recipients of a mentorship/secondment/professional 
development grant report feeling artistically fulfilled to some extent, and slightly more so in Wave 3 than 
at baseline (6.2 out of 10, compared to 5.9 at baseline). However, at both baseline and Wave 3, this 
rating of artistic fulfilment is slightly lower than the average rating for our total sample (6.4 in Wave 3 and 
6.3 at baseline). 

In both Waves 1 and 2 of the study, JUMP recipients reported higher average levels of artistic fulfilment 
than the sample overall (6.8 in Wave 2 and 6.6 at baseline). However, in Wave 3 there appears to have 
been some deterioration in average fulfilment ratings among JUMP participants (down to 5.2 out of 10). In 
the context of core Australia Council grants, the artistic fulfilment rating of JUMP recipients is now slightly 
lower than that for all other core grant types (6.9 for ArtStart, 6.8 for ARIs and 7.0 for Creative 
Residencies and Commissions). However, due to the very small sample size of JUMP recipients (n=6), 
the result may have been unduly skewed by a challenging year for one or two artists (two of these artists 
report that their expectations for the year were not met). 

Australia Council grants open doors to receiving other grants/prizes. 

The information collected in the survey suggests that recipients of core Australia Council grants do not 
tend to commonly report that further funding from other sources has been a direct impact of the original 
grant received (this ranged from zero to 33% in the Wave 2 survey). However, interviews with a selection 
of artists show that many feel that their Australia Council grant does play some role in securing future 
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grants funding. In particular, artists indicated that the original grant boosted their confidence, improved 
their knowledge of application processes, and thereby encouraged them to apply for other grants. A 
number of participants also noted their belief that receiving an important grant from the Australia Council 
strengthens an artist’s credibility and profile, and flags to other funding bodies that their art is worthy of 
support: 

...then other people can see that you‟re worth supporting. Someone else has thought that your 
work is worthwhile, so they might be more inclined to have a closer look at your work and your 
application. 

The survey results also show that over three consecutive years, recipients of Australia Council grants 
have reported receiving a greater number of grants (on average) over the prior 12 months than have non-
recipients (in Wave 3 an average of 1.2 for recipients compared to 0.8 for non-recipients). Whilst this 
outcome cannot be directly attributed to their original Australia Council grant, it does suggest that 
recipients continue be more successful in securing grants funding in the years following receiving an 
Australia Council grant. 

The evidence therefore indicates that Australia Council grant recipients continue to be more likely to 
receive grants funding than non-recipients. Whilst this outcome is not commonly seen as direct impact of 
receiving an Australia Council grant, the grant may contribute to impacts such as increased confidence 
and credibility which facilitate the process of applying for and receiving future grants. 

ArtStart recipients are more likely to be involved in interstate and international work. 

At baseline, more than half of all ArtStart recipients reported having been involved in interstate work over 
the prior 12 months (55%, compared to 59% of other core grant recipients and 46% for non-recipients of 
Australia Council grants). Over the following two years, there has been notable growth in the proportion of 
ArtStart recipients involved in interstate work (to 65%), and in Wave 3 ArtStart recipients were 
significantly more likely than the non-recipient group (44%) to have undertaken work outside their home 
state. 

With respect to working overseas, at baseline, ArtStart recipients were slightly more likely to be involved 
in international work (36%) than were other core grant recipients (30%) and non-recipients (32%). In the 
following two years, international work has been more prevalent among all comparison groups. In Wave 
3, the proportion of ArtStart recipients conducting work overseas has grown considerably (46%), whilst 
similar growth has occurred for other core grant recipients (42%) and non-recipients (42%). 

ArtStart recipients interviewed for the qualitative study noted the range of benefits associated with 
undertaking international work, including a developing broader understanding of the industry, building 
wider networks and changed perspectives on their own artistic careers: 

To see how other artists are working was really inspiring. And cultural exposure to different 
perceptions of being an artist. In my home town everyone has a part time job. Being exposed to 
other cultures and communities makes me aware of other ways of doing things. 

The evidence suggests that ArtStart recipients are indeed more likely to be involved in work beyond the 
boundaries of their own state, with this activity becoming more common among the ArtStart sample over 
the course of the study. 

ArtStart recipients are less likely to receive a welfare benefit than other artists. 

At baseline, ArtStart recipients were more likely to receive Government income support than other artists 
in our sample (36%, compared to 27% of other core Australia Council grant recipients and 31% of non-
recipients). Over the following two years, there has been a significant reduction in the proportion of 
ArtStart recipients receiving a welfare benefit (down to 28%). However, this figure corresponds to the 
results for other comparison groups, with 28 percent of other core grant recipients and 26 percent of non-
recipients receiving Government income support in Wave 3. The evidence, therefore, does not support 
the hypothesis that ArtStart recipients are less likely to receive a welfare benefit than other artists. 
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A.1 SAMPLE INFORMATION 

TABLE 12 – SAMPLE GRANT INFORMATION 

 Grant Name Wave 1 (n) Wave 3 (n) 

  Approved Rejected Approved Rejected 

Recipients of 
core 
Australia 
Council 
grants 

ArtStart 99 81 82 49 

ARI 56 - 37 - 

Creative residencies and commissions 28 - 19 - 

JUMP Mentoring 7 - 6 - 

SPLENDID 2 - 1 - 

Recipients of 
other 
Australia 
Council 
grants 

ABC National Radiophonic Residency 2 - 2 - 

Art form Focus 1 - 1 - 

ArtLab - 1 - - 

Category B - 5 - 2 

Connections Residencies - 1 - 1 

Fellowships - 2 - 1 

Inter-Arts Projects 1 2 - 1 

International Residency  3 - 2 

New Work (Combined) 42 83 33 47 

Presentation & Promotion 2 - - - 

Skills and Arts Development 
(Combined) 10 30 7 14 

Story of the Future 1 - - - 

Write in Your Face 1 3 1 2 

Total  252 211 189 119 

 Missing  9 7  
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TABLE 13 – DEMOGRAPHICS OF SAMPLE BY COMPARISON GROUP – W1 AND W3 

 Wave 1 Wave 3 

  

  

  

  

ArtStart 

  

Other core 
Australia 
Council grants 

  

All Australia 
Council grants 

  

Non-recipients 
of Australia 
Council grants 

  

ArtStart 

  

Other core 
Australia 
Council 
grants 

  

All Australia 
Council 
grants 

  

Non-
recipients of 
Australia 
Council 
grants 

n=99  n=93  n=252  n=211  n=82  n=63  n=189  n=119  

n % n % n % n % n % n % n % n % 

Gender 

Female 76 77 53 62 166 68 145 69 66 81 35 60 127 69 83 71 

Male 23 23 33 38 78 32 65 31 16 19 24 40 57 31 34 29 

Total 99 100 86 100 244 100 210 100 82 100 59 100 184 100 117 100 

Missing 0   7   8   1   0  4  5  2  

Age 
groups
* 

Under 25 16 16 9 26 25 13 20 10 20 14 7 33 20 14 11 9 

25-29 32 32 19 56 65 34 53 26 46 32 12 57 46 32 31 27 

30-34 23 23 5 15 43 22 48 23 32 22 1 5 32 22 28 24 

35-39 9 9 1 3 23 12 39 19 20 14 1 5 20 14 20 17 

40-49 12 12 0 0 17 9 30 15 13 9 0 0 13 9 17 15 

50+ 7 7 0 0 19 10 16 8 15 10 0 0 15 10 12 10 

Total 99 100 34 100 192 100 206 100 82 100 21 100 146 100 116 100 

Missing 0   59   60   5   0  42  43  3  

State* 

ACT 1 1 1 1 2 1 3 1 1 1 1 2 2 1 2 2 

NSW 28 29 25 27 75 30 90 43 21 26 16 25 53 28 58 49 

NT 1 1 0 0 3 1 3 1 1 1 0 0 3 2 2 2 

QLD 13 13 4 4 21 8 28 13 11 13 2 3 15 8 13 11 

SA 6 6 6 6 15 6 9 4 4 5 4 6 11 6 4 3 

TAS 1 1 8 9 10 4 5 2 1 1 7 11 8 4 2 2 

VIC 40 41 45 48 112 45 62 29 35 43 30 48 85 45 30 25 

WA 8 8 4 4 13 5 11 5 8 10 3 5 12 6 8 7 

Total 98 100 93 100 251 100 211 100 82 100 63 100 189 100 119 100 

Missing 1   0   1   0   0  0  0  0  

Region
* 

Metro 85 88 64 100 201 91 179 86 72 88 40 100 151 92 103 87 

Rural 12 12 0 0 19 9 30 14 10 12 0 0 14 8 15 13 

Total 97 100 64 100 220 100 209 100 82 100 40 100 165 100 118 100 

Missing 2   29   32   2   0  23  24  1  

*Based on data from Wave 1  
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A.2 GRANTS APPLIED FOR 

TABLE 14 – GRANTS APPLIED FOR IN THE LAST 12 MONTHS – W1 AND W3 

 Wave 1     Wave 3     

 All practising 
emerging 
artists 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All Australia 
Council 
grants 

Non 
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All Australia 
Council 
grants 

Non 
recipients 
of Australia 
Council 
grants 

 n=470 n=99 n=93 n=252 n=209 n=310 n=82 n=62 n=188 n=115 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

0 21 3 36 22 20 39 29 48 37 43 

1 33 32 24 32 34 19 24 15 21 17 

2 20 27 15 19 19 15 17 15 15 16 

3-5 19 28 19 21 17 19 26 18 23 13 

>5 8 9 5 7 10 7 4 5 4 11 

Total 100 100 100 100 100 100 100 100 100 100 

Missing  11  3 2   6 5  5 0 1 1 4 

Minimum  0  0  0  0  0 0 0 0 0 0 

Maximum  15  12  9  12  15 20 10 10 14 20 

Mean  2.1  2.7  1.6  2  2.2 1.8 1.9 1.5 1.7 2.0 

Std. Deviation  2.4  2.3  2  2.2  2.7 2.5 2.1 2.0 2.1 3.1 
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A.3 DIRECT GRANT IMPACTS (W1 AND W2) 

TABLE 15 – DIRECT IMPACTS OF GRANTS – CORE GRANTS - W1 AND W2 

 Wave 1     Wave 2     

 All practising 
emerging 
artists 

ArtStart ARI 
Creative 
residencies 

JUMP SPLENDID ArtStart ARI 
Creative 
residencies 

JUMP SPLENDID 

 n=97 n=38 n=27 n=7 n=2 n=63 n=26 n=12 n=6 n=1 

 Valid % Valid % Valid % Valid n Valid n Valid % Valid % Valid % Valid n Valid n 

Alleviated 
financial stress 

45 75 68 3 1 35 56 50 2 0 

Increased 
confidence as 
an artist 

79 88 82 6 2 58 84 67 5 0 

Encouraged 
you to continue 
as an artist 

74 84 68 6 2 54 89 75 5 0 

Developed 
skills as an 
artist 

68 66 73 6 1 35 62 33 5 0 

Helped develop 
own practice 

58 82 73 6 2 50 76 67 5 0 

Provided time 
to focus on 
creative work 

58 51 77 5 1 35 52 58 5 0 

Assisted with 
business 
purchases 

42 88 9 3 0 8 68 0 1 0 

Developed 
networks/ 
contacts with 
other artists or 
creative 
professionals 

79 57 82 6 2 46 67 42 6 1 

Developed 
networks/ 
contacts 
outside of the 
arts 

26 19 5 1 0 19 43 17 3 0 
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 Wave 1     Wave 2     

 All practising 
emerging 
artists 

ArtStart ARI 
Creative 
residencies 

JUMP SPLENDID ArtStart ARI 
Creative 
residencies 

JUMP SPLENDID 

 n=97 n=38 n=27 n=7 n=2 n=63 n=26 n=12 n=6 n=1 

Built 
knowledge of 
how the arts 
industry works 
in Australia/ 
overseas 

39 48 45 2 1 35 54 42 5 1 

Opened doors 
to new creative 
projects 

50 60 50 6 2 46 60 50 3 0 

Encouraged 
further funding 
from other 
sources 

29 25 18 1 1 15 30 33 1 0 

Gave credibility 
to work/ 
practice 

68 88 59 3 1 54 79 50 5 0 

Developed 
business skills 

32 68 27 3 0 15 63 8 4 0 

Assisted with 
marketing/ 
brand 
development/ 
creating a 
website 

13 73 9 3 0 12 70 0 5 0 

Improved 
career planning 

26 65 36 3 0 12 71 17 5 0 

Enabled you to 
get ahead as 
an artist 

47 74 45 4 1 31 75 42 3 0 
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TABLE 16 – DIRECT IMPACTS OF GRANTS – OTHER GRANTS - W1 AND W2 

 Wave 1      Wave 2      

 All practising 
emerging 
artists 

Artists 
residency 

Mentorship/ 
second-
ment 

Grant to 
develop a 
work 

Grant to 
produce/ 
exhibit a 
work 

Grant to 
promote/ 
tour a work 

Grant to 
comm-
ission a 
work 

Artists 
residency 

Mentorship/ 
second-
ment 

Grant to 
develop a 
work 

Grant to 
produce/ 
exhibit a 
work 

Grant to 
promote/ 
tour a work 

Grant to 
comm-
ission a 
work 

 n=28 n=24 n=52 n=15 n=4 n=4 n=18 n=14 n=31 n=10 n=4 n=3 

 Valid % Valid % Valid % Valid n Valid n Valid n Valid % Valid % Valid % Valid n Valid n Valid n 

Alleviated 
financial stress 

54 46 83 60 3 4 28 36 65 60 1 1 

Increased 
confidence as 
an artist 

93 92 87 80 3 4 67 86 65 60 2 1 

Encouraged 
you to continue 
as an artist 

96 71 92 67 2 4 67 79 84 60 3 1 

Developed 
skills as an 
artist 

79 92 71 53 2 4 67 71 74 40 2 0 

Helped develop 
own practice 

75 71 73 67 3 4 83 57 74 60 3 1 

Provided time 
to focus on 
creative work 

86 54 81 53 1 3 83 43 71 50 3 0 

Assisted with 
business 
purchases 

11 13 40 40 0 2 6 7 32 30 0 0 

Developed 
networks/ 
contacts with 
other artists or 
creative 
professionals 

64 83 56 60 3 4 72 57 48 40 1 0 

Developed 
networks/ 
contacts 
outside of the 
arts 

32 13 25 27 1 2 22 21 32 50 1 0 
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 Wave 1      Wave 2      

 All practising 
emerging 
artists 

Artists 
residency 

Mentorship/ 
second-
ment 

Grant to 
develop a 
work 

Grant to 
produce/ 
exhibit a 
work 

Grant to 
promote/ 
tour a work 

Grant to 
comm-
ission a 
work 

Artists 
residency 

Mentorship/ 
second-
ment 

Grant to 
develop a 
work 

Grant to 
produce/ 
exhibit a 
work 

Grant to 
promote/ 
tour a work 

Grant to 
comm-
ission a 
work 

 n=28 n=24 n=52 n=15 n=4 n=4 n=18 n=14 n=31 n=10 n=4 n=3 

Built 
knowledge of 
how the arts 
industry works 
in Australia/ 
overseas 

57 58 52 27 1 2 50 71 39 30 2 0 

Opened doors 
to new creative 
projects 

46 38 52 67 2 3 33 29 39 30 2 1 

Encouraged 
further funding 
from other 
sources 

32 8 40 40 1 2 17 14 39 20 1 0 

Gave credibility 
to work/ 
practice 

79 54 83 80 3 4 72 71 84 60 2 1 

Developed 
business skills 

11 21 31 33 1 2 6 7 23 30 0 1 

Assisted with 
marketing/ 
brand 
development/ 
creating a 
website 

4 0 15 40 1 1 6 7 13 10 1 0 

Improved 
career planning 

25 38 38 13 0 2 22 36 45 10 0 0 

Enabled you to 
get ahead as 
an artist 

50 46 60 60 2 2 33 36 58 30 1 0 
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TABLE 17 – EXTENT THAT GRANT HELPED TO ACHIEVE ACTIVITIES – CORE GRANTS – W1 AND W2 

 Wave 1     Wave 2     

  
ARI ArtStart 

Creative 
resid’s and 
comm’s JUMP SPLENDID ARI ArtStart 

Creative 
resid’s and 
comm’s JUMP SPLENDID 

 n=43 n=83 n=19 n=7 n=2 n=24 n=58 n=12 n=6 n=1 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

0-2 14 15 21 0 50 25 5 33 0 100 

3-4 5 13 0 14 0 4 5 0 0 0 

5 16 11 21 0 0 21 5 0 0 0 

6-7 21 19 21 57 0 21 38 17 33 0 

8-10 44 41 37 29 50 29 47 50 67 0 

Total 100 100 100 100 100 100 100 100 100 100 

Missing 13 16 9 0 0 13 6 4 0 0 

 
 
TABLE 18 – EXTENT THAT GRANT HELPED TO ACHIEVE ACTIVITIES – OTHER GRANTS – W1 AND W2 

 Wave 1      Wave 2      

  
Artists 
residency 

Mentorshi
p/ 
second-
ment 

Grant to 
develop a 
work 

Grant to 
produce/ 
exhibit a 
work 

Grant to 
promote/ 
tour a 
work 

Grant to 
comm-
ission a 
work 

Artists 
residency 

Mentorshi
p/ 
second-
ment 

Grant to 
develop a 
work 

Grant to 
produce/ 
exhibit a 
work 

Grant to 
promote/ 
tour a 
work 

Grant to 
comm-
ission a 
work 

 n=32 n=22 n=49 n=17 n=5 n=7 n=17 n=11 n=28 n=8 n=3 n=3 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

0-2 19 18 20 24 20 29 6 0 14 25 67 33 

3-4 9 27 2 0 0 14 18 18 11 0 0 0 

5 3 14 4 6 40 24 12 0 11 13 0 0 

6-7 22 18 20 24 40 0 35 36 21 38 0 33 

8-10 47 23 53 47 0 43 29 45 43 25 33 33 

Total 100 100 100 100 100 100 100 100 100 100 100 100 

Missing 4 6 6 0 2 1 1 3 3 2 1 0 
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A.4 TIME AND INCOME 

TABLE 19 – AVERAGE DIVISION OF TIME BETWEEN ARTS AND NON ARTS-RELATED ACTIVITIES – W1 AND W3 

 Wave 1 Wave 3 

  
Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

 n=470 n=99 n=93 n=252 n=209 n=308 n=82 n=60 n=185 n=116 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

Developing 
your creative 
work or 
practice 42 44 40 44 39 45 48 42 47 43 

Doing other 
paid work 
connected with 
the arts other 
than your 
creative 
practice 16 16 17 17 17 15 17 16 16 15 
Studying or 
training to 
develop your 
creative or 
business skills 
to support your 
artistic practice 11 10 11 10 11 9 9 7 8 11 

Doing 
volunteer work 
associated with 
the arts 6 5 8 6 5 6 5 6 5 6 

Non arts-
related 
activities 25 25 24 23 27 24 21 29 24 26 

Total 100 100 100 100 100 100 100 100 100 100 

Missing 2 0 0 0 2 7 0 3 4 3 
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TABLE 20 – APPROXIMATE PRE-TAX INCOME – W1 AND W3 

 Wave 1 (FY09/10) Wave 3 (FY11/12) 

  
Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

$ n=364 n=83 n=67 n=197 n=158 n=230 n=63 n=44 n=133 n=91 

Minimum 500 8000 10000 5000 500 500 12,000 13,800 9,600 3,000 

Maximum 200000 84000 82000 200000 150000 240,000 110,000 80,000 110,000 240,000 

Mean 30353 32585 32082 33984 26169 36,308 37,248 36,491 38,379 34,427 

Median 27000 30000 30000 30000 24000 30,000 30,000 32,500 32,000 30,000 

Std. Deviation 19121 15968 15063 19815 17590 23,945 21,037 17,818 20,214 28,631 
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A.5 PERCEPTIONS OF CAREER 

TABLE 21 – LEVEL OF CONFIDENCE IN FUTURE CAREER – W1 AND W3 

 Wave 1 Wave 3 

  
Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

 n=468 n=99 n=93 n=252 n=210 n=311 n=82 n=62 n=188 n=116 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

0-2 7 2 6 4 11 8 1 13 6 13 

3-4 10 7 12 9 10 7 4 13 6 9 

5 11 10 7 8 14 11 9 15 11 10 

6-7 28 32 35 32 24 32 38 31 35 25 

8-10 44 49 39 47 42 42 49 29 43 43 

Total 100 100 100 100 100 100 100 100 100 100 

Average 6.8 7.1 6.6 7.0 6.6 6.7 7.3 6.0 6.9 6.4 

Missing 4 0 0 0 1 4 0 1 1 3 

 

TABLE 22 – LEVEL OF ARTISTIC FULFILMENT IN CAREER – W1 AND W3 

 Wave 1 Wave 3 

  Total sample ArtStart 

Other 
core 
Australia 
Council 
grants 

All Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

 n=468 n=99 n=93 n=252 n=210 n=311 n=82 n=62 n=188 n=116 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

0-2 7 3 7 4 10 7 6 8 5 9 

3-4 13 12 10 10 16 11 4 11 8 16 

5 13 11 16 12 14 14 13 15 13 16 

6-7 33 30 33 34 33 31 33 32 32 27 

8-10 34 44 34 40 27 37 44 34 41 33 

Total 100 100 100 100 100 100 100 100 100 100 

Average 6.3 6.7 6.4 6.7 5.9 6.4 6.9 6.2 6.7 6.0 

Missing 4 0 0 0 1 4 0 1 1 3 
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TABLE 23 – LEVEL OF ARTISTIC FULFILMENT – CORE GRANTS – W1 AND W3 

 Wave 1     Wave 3     

  
ARI ArtStart 

Creative 
resid’s and 
comm’s JUMP SPLENDID ARI ArtStart 

Creative 
resid’s and 
comm’s JUMP SPLENDID 

 n=44 n=98 n=23 n=7 n=2 n=28 n=82 n=14 n=6 n=1 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

0-2 7 3 9 0 0 7 6 0 17 0 

3-4 11 12 4 0 0 0 4 15 17 0 

5 9 11 13 29 0 14 13 0 17 0 

6-7 39 30 30 43 50 36 33 46 33 100 

8-10 34 44 43 29 50 43 44 38 17 0 

Total 100 100 100 100 100 100 100 100 100 100 

Average 6.5 6.7 6.7 6.6 7.5 6.8 6.9 7.0 5.2 6.0 

Missing 12 1 5 0 0 0 0 1 0 0 

 
TABLE 24 – LEVEL OF ARTISTIC FULFILMENT – OTHER GRANTS – W1 AND W3 

 Wave 1      Wave 3      

  

Artists 
residency 

Mentor-
ship etc 

Grant to 
develop a 
work 

Grant to 
produce 

/exhibit 

a work 

Grant to 
promote 

/tour a 
work 

Grant to 
comm-
ission a 
work 

Artists 
residency 

Mentor-
ship etc 

Grant to 
develop a 
work 

Grant to 
produce 

/exhibit 

a work 

Grant to 
promote 

/tour a 
work 

Grant to 
comm-
ission a 
work 

 n=35 n=28 n=55 n=16 n=7 n=8 n=24 n=16 n=38 n=7 n=7 n=5 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

0-2 3 11 5 0 0 13 4 6 0 0 0 0 

3-4 9 11 9 25 29 13 13 19 11 14 0 40 

5 3 14 11 13 14 13 4 19 11 14 14 0 

6-7 37 39 40 25 29 25 46 19 34 29 43 0 

8-10 49 25 35 38 29 38 33 38 45 43 43 60 

Total 100 100 100 100 100 100 100 100 100 100 100 100 

Average 7.0 5.9 6.5 6.4 6.1 6.4 6.5 6.2 6.9 6.7 7.1 6.8 

Missing 1 0 0 1 0 0 1 0 1 0 0 0 
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TABLE 25 – CURRENT APPROACH TO CAREER PLANNING – W1 AND W3 

 Wave 1 Wave 3 

  
Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of 
Australia 
Council 
grants 

 n=466 n=98 n=92 n=249 n=208 n=310 n=82 n=62 n=188 n=115 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

I have a plan/strategy 
for the next 3 to 5 
years, or longer 38 48 36 41 36 25 23 21 26 25 

I have a plan/strategy 
for the next 1 to 2 
years 43 50 40 47 38 52 61 50 55 48 

I have no 
plan/strategy, but 
would like to have one 10 0 10 5 15 14 9 18 11 17 

I have no 
plan/strategy and 
prefer it that way 5 0 9 4 6 4 4 5 4 4 

Other 4 2 5 3 5 5 4 6 5 5 

Total 100 100 100 100 100 100 100 100 100 100 

Missing 6 1 1 3 3 5 0 1 1 4 
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TABLE 26 – EXPANSION OR NARROWING OF NETWORK OF CONTACTS WITH OTHER ARTISTS OR CREATIVE PROFESSIONALS – W1 AND W3 

 Wave 1 Wave 3 

  
Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of 
Australia 
Council 
grants 

 n=466 n=98 n=92 n=249 n=208 n=310 n=82 n=62 n=188 n=115 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

Narrowed 
substantially 3 2 0 2 4 2 1 5 2 3 

Narrowed slightly 6 2 2 4 8 9 5 11 8 10 

Remained about the 
same 11 4 7 7 15 13 10 18 14 12 

Expanded slightly 36 34 36 35 38 42 46 39 43 43 

Expanded 
substantially 44 58 55 52 35 33 38 27 33 33 

Total 100 100 100 100 100 100 100 100 100 100 

Missing 6 1 1 3 3 5 0 1 1 4 
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TABLE 27 – NETWORKING ACTIVITIES OVER THE LAST 12 MONTHS – W1 AND W3 

 Wave 1 Wave 3 

  
Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of 
Australia 
Council 
grants 

 n=466 n=98 n=92 n=249 n=208 n=310 n=82 n=62 n=188 n=115 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

Seen/attended others 
work 96 97 99 97 97 96 100 97 97 96 

Connected with 
someone well 
respected in your field 76 87 79 82 69 79 84 79 82 76 

Collaborated 
creatively with other 
artists 70 80 83 76 64 74 79 79 78 67 

Attended any 
conferences/seminars 62 66 58 62 63 63 70 55 63 63 

Been involved in any 
interstate work 52 55 59 57 46 55 65 52 61 44 

Been involved with 
any new companies 
or venues 52 56 55 52 52 53 59 45 53 50 

Been involved in any 
Artist Run Initiatives  39 42 50 43 34 36 35 34 34 38 

Paid other creative 
professionals to work 
with you 37 47 42 44 28 42 54 39 45 37 

Been involved in any 
international work 35 36 30 38 32 46 46 42 48 42 
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TABLE 28 – EXTENT THAT ARTISTIC PRACTICE MET EXPECTATIONS OVER THE LAST 12 MONTHS – W2 AND W3 

 Wave 2 Wave 3 

  
Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of Australia 
Council 
grants 

Total 
sample 

ArtStart 

Other core 
Australia 
Council 
grants 

All 
Australia 
Council 
grants 

Non-
recipients 
of 
Australia 
Council 
grants 

 n=261 n=64 n=59 n=159 n=97 n=211 n=60 n=46 n=136 n=71 

 Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % Valid % 

Exceeded 
expectations 14 14 25 17 9 12 12 11 16 4 

Met expectations 40 50 36 46 30 43 47 41 42 45 

Fallen below 
expectations 34 25 32 28 44 29 20 30 26 34 

Followed a change in 
direction 11 11 7 9 17 17 22 17 16 17 

Total 100 100 100 100 100 100 100 100 100 100 

Missing 2 0 1 1 1 104 22 17 53 48 
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Appendix B Wave 3 questionnaire 
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Introduction: 

Thanks for your continued support of this research initiative. Most of the questions in this survey are 
similar to last time. This is because we are interested in finding out how things change for you over 
time. Note that many of the questions ask you to focus on things that have happened in the last 12 
months.  

Part A Arts practice 

A1 In the last 12 months, have you spent any time on your artistic practice?  

1  Yes [Go toA7] 

2  No [continue] A2-A6 are for people who have not spent time on practice. 

A2 (If NO AT A1) Do you intend to keep practising as an artist in the future?  

1  Yes [go to A3] 

2  No [go to A6] 

3  Not sure / it depends [go to A3] 

A3 (If yes/not sure at A2)  
a) What factors have limited your ability to spend time on your artistic practice in the 
last 12 months? 

 

b) How soon do you see yourself returning to your artistic practice? 

1  Within a few months 

2  Within a year  

3  Within a few years 

4  Later in life 

5  Not sure 

 Go to Part E 

 

A4 Question deleted in Wave 2 

A5 DELETE QUESTION  

 

A6  (If no at A2, ie don’t intend to keep practising in the future) What factors have led you 
to stop practising as an artist?  

 

 Go to Part E 

A7 (If yes at A1, ie still practising) 
Which types of artistic work have you been practising in over the last 12 months?  
If you don’t think these options describe your work, please select the best options and 
add a comment in the box below (select all that apply). 

A8 (IF MULTIPLE at A7) And which one type of artistic work do you spend most of your 
time on these days? If you don’t think these options describe your work, please select 
the best option and add a comment in the box below  (select one only)  
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(THIS WILL BECOME THE PRIMARY ARTIST OCCUPATION, or ‘PAO’) 
A7 WILL BECOME ‘PAO’ IF ONLY ONE SELECTED 

 Art form Occupation 
Types of artistic 
work engaged 
in (A7, multiple 

response) 

One type of 
artistic work  

(A8, single 
response)  

1 Music Instrumental musician 1  1  

Singer 2  2  

Composer (songs or music) 3  3  

Conductor 4  4  

Arranger or mixer  5  5  

Sound artist 6  6  

2 Theatre Performer (e.g. actor, puppeteer, clown) 7  7  

Director/ Assistant Director 8  8  

Designer (set, lighting, costume)  9  9  

Writer/Dramaturge 10  10  

Theatre Maker 11  11  

3 Dance Dancer  12  12  

Choreographer 13  13  

Designer (set, lighting, costume) 14  14  

Rehearsal Director/Assistant Director  15  15  

4 Writing Novelist or short story writer 16  16  

Children/Young Adult fiction 17  17  

Non-fiction writer (biography, memoir, essay or history) 18  18  

Poet 19  19  

Digital writer (websites, games, interactive books) 20  20  

Illustrator 21  21  

Playwright  22  22  

5 Visual arts Painter  23  23  

Print maker, graphic artist, cartoonist or street artist 24  24  

Photographer or video artist 25  25  

Sculptor  26  26  

Digital animator 27  27  

Installation artist 28  28  

6 Crafts Potter or ceramic artist 29  29  

Jewellery maker, textiles, or woodcraftsman, or other crafts 30  30  

7 Hybrid Arts Interdisciplinary artist (hybrid) 31  31  

8 Community 
Arts 

Community cultural development worker 
32  32  

A7ii Do you have any further comments in relation to your answers above? 
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All respondents go to A11 (as A9 and A10 deleted) 

A9 DELETE QUESTION  

A10 DELETE QUESTION  

A11 In the past 12 months, have you spent any time …? (select yes or no for each) 

 Time spent 
L12M 

 Yes No 

a) Arts-related   

 Developing your creative work or practice as a <<PAO>>  1 2 

 Doing paid work connected with the arts other than your creative 
practice  (eg teaching) 

1 2 

 Studying or training to develop your creative or business skills to 
support your artistic practice 

1 2 

 Doing volunteer work associated with the arts 1 2 

b) Non arts-related   

 Doing paid work not connected with the arts 1 2 

 Studying outside the arts 1 2 

A12 (If ticked yes to any in A11a AND A11b, present list of arts-related activities and non arts-
related activities) Approximately how have you divided your time between arts-related vs 
non arts-related activities? (Type in the approximate percentages. The ‘total’ percentage 
updates when you click outside the box) 

(present items that participant had selected under arts-related and non arts-related) 

A13  (If ticked multiple option in A11a, present list of arts-related activities) Approximately how 
have you divided your time between your arts-related activities? (Type in the 
approximate percentages. The ‘total’ percentage updates when you click outside the box) 

A14 In the last financial year (1 July 2011 – 30 June 2012) did you earn income from any of 
the following sources? (select yes or no for each) 

  Earnings in 
11/12 

  Yes No 

a) Arts-related   

 Creative work: salaries, wages, fees or commissions, or other 
payments for a performance  

1 2 

 Creative work: sales, ticket sales, royalties, advances, or copyright 
earnings   

1 2 

 Grants, prizes, fellowships 1 2 

 Paid work connected with the arts outside of your creative practice (eg 
teaching  

1 2 

b) Non arts-related   

 Paid work not connected with the arts (eg hospitality) 1 2 

 Formal income from other sources (eg investments, shares) 1 2 

 Government income support (eg youth allowance, pensions etc) 1 2 
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 Informal income, eg gifts, support from family etc 1 2 

A15 (If ticked yes to any in A14a AND A14b, present list of arts-related income sources and non 
arts-related income sources) Approximately what proportion of your income came from 
arts-related sources vs non arts-related sources? (Type in the approximate percentages. 
The ‘total’ percentage updates when you click outside the box) 

(as a reminder, present items that participant had selected under arts-related and non arts-
related) 

A16 (If ticked any options in A14a, present list of arts-related income sources) Approximately 
what proportion of your arts-related income came from the different arts-related 
sources? (Type in the approximate percentages. The ‘total’ percentage updates when you 
click outside the box  

A17 What was your approximate total personal pre-tax income (including all sources, arts-
related and other) for the 2011-12 financial year? If unsure, please give your best 
guess. (For example for $30,000 enter as 30,000 not 30) 

 
Provide a ‘prefer not to say’ box.  

 

Part B Perceptions of career as an artist 

Thanks for answering all those questions about money and time.  
There are no more money questions, we promise!  

B1 Currently, how confident are you about your future career as a <<PAO>>? 

11 point scale, 0 to 10, 0 = ‘no confidence at all’ 10 = completely confident 

B2 Question deleted in Wave 2 

B3 To what extent do you feel artistically fulfilled in your career? (select one only) 

11 point scale, 0 to 10, 0 = ‘not fulfilled at all’ 10 = completely fulfilled 

B4 i) DELETE QUESTION (part i only – keep part ii below) 

For artists who completed Wave 2 survey: Completed Wave 2= ‘YES’ in COLUMN G in 
database, ask B4ii. 
If Completed Wave 2= ‘NO’, then go to B5. 

B4 ii) In Australia Council for the Arts survey you completed last year, you noted that in 1 
year’s time you hoped to be doing the following:  
 

<<Verbatim response from Column H ‘W2 B4 verbatim’ in database>> 

Compared to what you had hoped for, has your artistic practice over the last 12 
months…? (select one only) 

1  Exceeded your expectations  

2  Met your expectations 

3  Fallen below your expectations  

4  Followed a change in direction (ie changed expectations) 
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B5 Which of the following (if any) have you done in the last 12 months as a 
<<PAO>>?(select all that apply)  
(For table below, B5 items link to <<PAO NUMBER>>. Note that PAO’s from different 
Artforms sometimes are brought together for this question.)  

B6 Question deleted in Wave 2 

 

B5 Updated codeframe for table 

 

 LIST LINKS TO PAO (A8) B5 Multiple 
Response 

  Yes No 

MUSICIAN / SOUND ARTIST/ CONDUCTOR (1, 4 and 6)   

1 Conducted an orchestra or ensemble 1 2 

2 Performed live as a soloist or part of a group or on 
radio or television 

1 2 

3 Recorded/produced an album, CD or demo 1 2 

4 Recorded music for film or broadcast or had it 
broadcasted on radio or television. 

1 2 

5 Toured nationally (ie outside your 
State/Territory)/internationally 

1 2 

COMPOSER/SONG WRITER/ARRANGER (3 & 5)   

6 Had a work or arrangement performed live at a 
public venue 

1 2 

7 Had a work or arrangement recorded  1 2 

8 Had a work or arrangement broadcast 1 2 

9 Had a work or arrangement commissioned 1 2 

10 Toured nationally (ie outside your 
State/Territory)/internationally 

1 2 

SINGER (2) 2 1 

11 Performed live as a soloist or part of a group 1 2 

12 Recorded music for film or broadcast or had it 
broadcasted on radio or television. 

1 2 

13 Toured nationally (ie outside your State/Territory) 
/internationally 

1 2 

THEATRE MAKER (11)   

14 Secured a producer (any producer applies here) 1 2 

15 Made an independent production/your own 
production 

1 2 

16 Made a production for a major theatre company  1 2 

17 Toured nationally (ie outside your State/Territory) 
/internationally 

1 2 

PERFORMER (7) 
(ACTOR/PUPPETEER/PHYSICALTHEATRE)  

  

18 Performed in a lead role with a company 1 2 

19 Had a film/TV role (i.e. not as an extra) 1 2 
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20 Performed as part of a festival or event 1 2 

21 Toured nationally (ie outside your State/Territory) 
/internationally 

1 2 

DESIGNER (set, lighting, costume) (9 & 14)   

22 Designed an independent production/your own 
production  

1 2 

23 Designed a production for a major company  1 2 

24 Toured nationally (ie outside your State/Territory) 
/internationally 

1 2 

DIRECTOR (8 & 15)   

25 Directed an independent production/or a production 
for your own company  

1 2 

26 Directed a production for a major company 1 2 

27 Toured nationally (ie outside your State/Territory) 
/internationally Indigenous  

1 2 

DANCER (12)   

28 Danced in a lead role with a major dance company  1 2 

29 Danced in a lead with any dance company 1 2 

30 Danced in an ensemble with a dance company 1 2 

31 Danced in an independent dance project 1 2 

32 Toured nationally (ie outside your State/Territory) 
/internationally 

1 2 

CHOREOGRAPHER (13)   

33 Choreographed work for a major dance company 1 2 

34 Choreographed work for any dance company 1 2 

35 Choreographed, independently produced and 
presented a work 

1 2 

36 Choreographed a work for a festival or event 1 2 

WRITER (10 & 16TO 22)    

37 Had my writing published for emerging writers (e.g. 
book, poem, short story) 

1 2 

38 Had my writing published for the general public (e.g. 
book, poem, short story) 

1 2 

39 Had my writing professionally performed or 
produced (e.g. play, script) 

1 2 

40 Had my writing professionally workshopped (e.g. 
poem, manuscript) 

1 2 

41 Appeared at a writers festival 1 2 

VISUAL ARTIST (23 TO 28)    

42 Been invited to have a one-person show at a gallery 1 2 

43 Been invited to exhibit work in a group show  1 2 

44 Had a work commissioned/purchased for a public or 
private collection  

1 2 

CRAFT PRACITIONER (29-30)   

45 Been invited to have a one-person show at a gallery 1 2 
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or craft venue 

46 Had a work selected for exhibition at a gallery or 
craft venue 

1 2 

47 Had a work commissioned for a public or private 
collection 

1 2 

COMMUNITY CULTURAL DEVELOPMENT WORKER (32)   

48 Contributed in a significant way to the development 
of a major arts project 

1 2 

49 Been invited to lead/work on community cultural 
development in the arts or non-arts sectors. 

1 2 

50 Successfully secured a partnership with an arts or 
non-arts organisation 

1 2 

51 Enhanced the capacity for communities to continue 
developing their own cultural development agendas  

1 2 

INTERDICIPLINARY / HYBRID ARTS (31)   

51 Had my work professionally presented performed or 
produced 

1 2 

52 Had a work selected for a festival, cultural centre or 
gallery  

1 2 

53 Produced/distributed my work on digital platforms  1 2 

Part C Grants 

C1 How many grants (if any) did you apply for in the last 12 months (from any source)? (A 
grant is a sum of money offered by a funding body to fund your artistic practice) Note that this 
excludes grants applied for as a group or by an organisation 

DROP DOWN BOX: None to 20+ 

 

C2 Which of the following types of grants (if any) have you received in the last 12 months 
for your work as a <<PAO>>? (This time this includes group projects that you have 
been part of that have received a grant.)  (select all that apply) 

 

  Received L12M 
(Multiple Response) 

  Yes No 

1  ArtStart grant 1 2 

2  artist’s residency 1 2 

3  mentorship/secondment/professional 
development 

1 2 

4  grant to develop a work 1 2 

5  grant to produce/exhibit a work (this includes 
Artist Run Initiatives) 

1 2 

6  grant to promote/tour a work 1 2 

7  grant to commission you to do a work 1 2 

8 other PLEASE SPECIFY 1 2 
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C3 Question deleted in Wave 2 

C4 Question deleted in Wave 2 

 

C5 i) DELETE QUESTION 

  ii) Question deleted in Wave 2 

 

NEW QUESTION C3 DELETE QUESTION 

C6 DELETE QUESTION 

C7 DELETE QUESTION 

C8 DELETE QUESTION 

Part D Career planning and networks 

D1 How would you describe your current approach to your artistic career? (select one only) 

1  I have a plan/strategy for the next 3 to 5 years, or longer 

2  I have a plan/strategy for the next 1 to 2 years 

3  I have no plan/strategy, but would like to have one 

4  I have no plan/strategy and prefer it that way, ie I like to take things as they 
come 

5  Other PLEASE SPECIFY 

D2 In the past 12 months would you say your network of contacts with other artists or 
creative professionals has…? (select one only) 

1  Expanded substantially  

2  Expanded slightly  

3  Remained about the same 

4  Narrowed slightly  

5  Narrowed substantially  

D3 In the past 12 months have you done any of the following in relation to your artistic 
practice? (select all that apply) 

1  Attended any conferences/seminars 

2  Seen/attended other’s work  

3  Been involved in any interstate work 

4  Been involved in any international work 

5  Been involved with any new companies or venues 

6  Paid other creative professionals to work with you 

7  Been involved in any Artist Run Initiatives (An artist run initiative can take a 
number of forms but is typically managed by visual artists, is a non-profit 
organisation and has a continuing program of activities) 
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8  Collaborated creatively with other artists  

9  Connected with someone well respected in your field 

10  None of the above [exclusive code] 

Part E Demographics  

E1 DELETE QUESTION  

E2 DELETE QUESTION  

E3 DELETE QUESTION  

E4 DELETE QUESTION  

E5 DELETE QUESTION  

E6 DELETE QUESTION  

 

Prize draw question and contact details 

E7 Thank you so much for taking the time to answer this survey. As a thank you we are 
offering you the opportunity to win one of two $1000 cash prizes to be spent in any way you 
see fit. Simply answer the question below by filling in the missing letters. The winner will be 
selected at random from people who answer the question correctly. 

Who is this research being conducted for? 

Answer: Th_  Austr_l_a  Co_nc_l for the Arts  
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E8 As you know, the purpose of this research is to understand the impacts of grants over 
time. So we will get in touch with you again around this time next year, to answer a similar 
survey. Phone numbers and email addresses often change, so please include below a few 
additional contact options 

1. Phone number: __________________________ 

 2. Email address ______________________________________________ 

 

E9 Finally, we are conducting follow-up telephone interviews with a small number of 
artists, to hear about their artistic practice and career in more detail. This information will be 
used to develop a short case study. This would be written to be anonymous or named as the 
artist prefers. Participants will receive $100 as a thank you for each interview. Please indicate 
if you would be happy to take part in an interview (note that you may not be contacted). 

Yes 1 

No 2 

 

Thank you so much for you time and thoughts. We will be in touch next year! 
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Appendix C Survey questions included in Wave 3 
reporting 
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Agreed scope of analysis and reporting for Wave 3 

SURVEY QUESTIONS INCLUDED IN WAVE 3 ANALYSIS AND REPORTING 

 A1, A2, A3, A6, A11, A12, A13, A14, A15, A16, A17 

 B1, B3, B4ii 

 C1, C2 

 D1, D2, D3 

 Section E 
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Appendix D Classification of emerging and 
establishing activities 
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ACTIVITIES FROM B5 

MUSICIAN / SOUND ARTIST/ CONDUCTOR (1, 4 and 6)  

1 Conducted an orchestra or ensemble Establishing 

2 Performed live as a soloist or part of a group or on radio or 
television 

Emerging 

3 Recorded/produced an album, CD or demo Emerging 

4 Recorded music for film or broadcast or had it broadcasted 
on radio or television. 

Establishing 

5 Toured nationally (ie outside your 
State/Territory)/internationally 

Establishing 

COMPOSER/SONG WRITER/ARRANGER (3 & 5)  

6 Had a work or arrangement performed live at a public 
venue Emerging 

7 Had a work or arrangement recorded  Emerging 

8 Had a work or arrangement broadcast Establishing 

9 Had a work or arrangement commissioned Establishing 

10 Toured nationally (ie outside your 
State/Territory)/internationally Establishing 

SINGER (2)  

11 Performed live as a soloist or part of a group Emerging 

12 Recorded music for film or broadcast or had it broadcasted 
on radio or television. 

Establishing 

13 Toured nationally (ie outside your State/Territory) 
/internationally 

Establishing 

THEATRE MAKER (11)  

14 Secured a producer (any producer applies here) Establishing 

15 Made an independent production/your own production Emerging 

16 Made a production for a major theatre company  Establishing 

17 Toured nationally (ie outside your State/Territory) 
/internationally 

Establishing 

PERFORMER (7) (ACTOR/PUPPETEER/PHYSICALTHEATRE)   

18 Performed in a lead role with a company Establishing 

19 Had a film/TV role (i.e. not as an extra) Establishing 

20 Performed as part of a festival or event Emerging 

21 Toured nationally (ie outside your State/Territory) 
/internationally 

 

Establishing 
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DESIGNER (set, lighting, costume) (9 & 14)  

22 Designed an independent production/your own production  Emerging 

23 Designed a production for a major company  Establishing 

24 Toured nationally (ie outside your State/Territory) 
/internationally 

Establishing 

DIRECTOR (8 & 15)  

25 Directed an independent production/or a production for 
your own company  

Emerging 

26 Directed a production for a major company Establishing 

27 Toured nationally (ie outside your State/Territory) 
/internationally Indigenous  

Establishing 

DANCER (12)  

28 Danced in a lead role with a major dance company  Establishing 

29 Danced in a lead with any dance company Emerging 

30 Danced in an ensemble with a dance company Emerging 

31 Danced in an independent dance project Emerging 

32 Toured nationally (ie outside your State/Territory) 
/internationally 

Establishing 

CHOREOGRAPHER (13)  

33 Choreographed work for a major dance company Establishing 

34 Choreographed work for any dance company Emerging 

35 Choreographed, independently produced and presented a 
work 

Emerging 

36 Choreographed a work for a festival or event Emerging 

WRITER (10 & 16TO 22)   

37 Had my writing published for emerging writers (e.g. book, 
poem, short story) 

Emerging 

38 Had my writing published for the general public (e.g. book, 
poem, short story) 

Establishing 

39 Had my writing professionally performed or produced (e.g. 
play, script) 

Establishing 

40 Had my writing professionally workshopped (e.g. poem, 
manuscript) 

Emerging 

41 Appeared at a writers festival Emerging 

VISUAL ARTIST (23 TO 28)   

42 Been invited to have a one-person show at a gallery Establishing 

43 Been invited to exhibit work in a group show  Emerging 

44 Had a work commissioned/purchased for a public or private 
collection  

Establishing 
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CRAFT PRACITIONER (29-30)  

45 Been invited to have a one-person show at a gallery or 
craft venue 

Establishing 

46 Had a work selected for exhibition at a gallery or craft 
venue 

Emerging 

47 Had a work commissioned for a public or private collection Establishing 

COMMUNITY CULTURAL DEVELOPMENT WORKER (32)  

48 Contributed in a significant way to the development of a 
major arts project 

Emerging 

49 Been invited to lead/work on community cultural 
development in the arts or non-arts sectors. 

Establishing 

50 Successfully secured a partnership with an arts or non-arts 
organisation 

Establishing 

51 Enhanced the capacity for communities to continue 
developing their own cultural development agendas  

Emerging  

INTERDICIPLINARY / HYBRID ARTS (31)  

51 Had my work professionally presented performed or 
produced 

Emerging 

52 Had a work selected for a festival, cultural centre or gallery  Establishing 

53 Produced/distributed my work on digital platforms  Emerging 
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Appendix E Discussion guide for interviews 
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Discussion guide 

INTRODUCTION  

Thank you for agreeing to be interviewed as part of the study we are conducting for the Australia Council 
for the Arts. As you would be aware from the three surveys you have completed, the Australia Council 
has commissioned Urbis, independent researchers, to undertake a four year longitudinal study to better 
understand the role of grants in the careers of artists. 

We are conducting follow-up interviews with a small number of artists to hear about your artistic practice 
and the impact of grants funding in more detail. This information will be used to inform our report to the 
Australia Council. You will not be identified by name in our report.  

In the survey, we have focused primarily on the impact of the [insert type of Australia Council grant] you 
received from the Australia Council in 2009/10. This interview will also focus primarily on the impact of the 
[insert type of Australia Council grant] on your career as a [PAO]. 

We will run through a number of questions about your artistic practice and career, the impact of grants, 
and some of the key factors influencing your artistic practice. The interview will last approximately half an 
hour. To thank you for your time and input to this study, we will be sending you a $100 gift card (Coles 
Myer). 

Do you have any questions before we begin? 

NATURE OF CAREER PROGRESSION SINCE THE INITIAL AUSTRALIA COUNCIL 
GRANT  

1. Can you describe how your artistic practice/career has progressed or changed since you 
received your [insert type of Australia Council grant] in 2009/10? (Prompt: has your career 
advanced /stalled/changed direction?) 

2. In your view, what key factors have contributed to the changes you just mentioned? (Prompt: 
what have been the key enablers or barriers to career progression?)  

3. In your view, has the [insert type of Australia Council grant] you received contributed to these 
changes in your artistic practice or career? If so, how?  

IMPACTS OF THE AUSTRALIA COUNCIL GRANT  

4. Thinking back to the time when you received the [insert type of Australia Council grant] – what 
immediate impacts did it have on your artistic practice/career? (Prompt: financial, increased 
confidence, developed skills, provided time to focus on creative work, developed 
networks/contacts etc)  

5. Now thinking about the present time – are any of these impacts still affecting your artistic 
practice/career? If so, what impacts? Why do you think these impacts have been sustained over 
time? If not, why do you think these impacts have not been sustained?  

6. Have any other impacts emerged over time? If yes, can you tell me what they are?  

7. Of all the impacts you’ve identified, which one has assisted your artistic practice the most? Why 
do you say that?   

OPENING DOORS TO SUBSEQUENT GRANT OPPORTUNITIES  

For respondents who have received grants in the 12 months prior to Wave 2 and 3: 

8. Your survey responses indicate you have received [insert number of grant/s] over the previous 
two years. Would you say that receiving the [insert type of Australia Council grant] made it easier 
for you to access subsequent grants? Why do you say that? 
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TIME SPENT ON ARTS-RELATED ACTIVITIES  

9. Your response to the most recent survey indicates the time you spend on arts-related activities 

has [increased/decreased/remained the same] since the first survey in 2010. How does this align 

with your expectations and aspirations? 

 
10. What key factors have impacted on the time you spend on your artistic practice? (e.g. what are 

the key enablers or barriers)  

INCOME EARNED FROM ARTS-RELATED ACTIVITIES  

11. Your response to the most recent survey indicates the income you earn from arts-related 

activities has [increased/decreased/remained the same] since the first survey in 2010. How does 

this align with your expectations and aspirations? 

 
12. What key factors have impacted on the income you have earned from your artistic practice? (e.g. 

what are the key enablers or barriers)  

MEETING EXPECTATIONS   

13. Your response to the most recent survey indicates that, compared to what you had hoped for, 
your artistic practice over the last 12 months has [exceeded expectations/met expectations/fallen 
below expectations/followed a change in directions] – can you tell me why you said this?  

THANK AND CLOSE  

Thank you again for your time today, we really appreciate your ongoing support for this important 

research initiative. We will be sending out a $100 gift card (Coles Myer) in the post – could I please get 

the address to which you would like us to send this?  
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